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JEROME H. REMICK, President F. E. BELCHER, Secretary 


JEROME H. REMICK & CO. 


MOSE GUMBLE, Mgr. Professional Department 


“HAVE A HEART—HAVE MINE” 


BY AMERICA’S GREATEST SONG WRITERS 
By That Dean of American Song Writers 


GEORGE M. COHAN 


A wonderful song—a Cohan song—a singable song. It was with great difficulty we induced aoe Cohan -. seer ne +d en song for publication—the first since “That Haunting Melody.” Don’t miss 
a@ great opportunity. 


“DOWN IN WATERLOO” 


By ALFRED BRYAN, the HIT WRITER Music by ALBERT GUMBLE and JACK WELLS 














H CHORUS 4 
‘ This Song will surprise I went down from Brussels town to Waterloo, And there I met a get Belgian maid, with eyes of blue, it s one of those 
Waterloo, Sweet eves of blu 4“4thin 4 99 
you. I ~ ce the bullets flew at Waterloo, | ures a — hile to listen to her “parlezvous,” 4 s 
t 
Call or send at once I stood where aeepeseen ee euand he drew, re © a seat Stepaleen, What did I do, A timely, beautiful, 
for a copy. sagas mura: 1 niet sap Late Sew’ dawre te Weatetin. applause-getting Song. 


(Copyright JEROME H. REMICK & CO., 1914.) 


“CHINATOWN, MY CHINATOWN’ 


By WM. JEROME and JEAN SCHWARTZ 


A quaint, dreamy Oriental ditty by two of the best song writers in America 


; “NO PLACE LIKE THE U. S. A.” 


By CLARE KUMMER 


The sunny Rhine is very Sy But east and west, one place is best, you’ll agree with me. 
CHORUS Nove yo blossom time in Normandy is sweet, This season there’s a reason 
France, land of romance. Why there’s no oe berg rm 
gland, too, is pretty hard to beat, I say, no place 


(Copyright, 1914, j EROME H. REMICK & CO.) 


SONG FITs 


OW’WHEN T’s NIGHT 7 TIME DOWN IN BURGUNDY’ 


By PALEY AND BRYAN 


“AT THE BALL, THA'T’S ALL.” 


By J. LEUBRIE HILL 


‘AT THE MISsIiSsSirPrPl CABARET” 


By BROWN AND GUMBLE 


“| WANT TO LINGER?” 


By MURPHY AND MARSHALL 


‘THE DRESS MY MO THER WORE” 


By MARION SUNSHINE AND H. I. MARSHALL 


‘BACK TO DIXIELAND” 


By JACK YELLEN 


‘WWI AW DOWN ON TAMPA BAY” 


By BROWN AND VAN ALSTYNE 
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LEXINGTON AVE. OPERA HOUSE 
GOING INTO POP. VAUDEVILLE 





Frank A. Keeney and Walter Rosenberg Forming Corporation 
to Take Over Property from Oscar Hammerstein. If 
Closed, Possession Passes Immediately. 


House Seats 2,700. 





Oscar Hammerstein’s Lexington 
Avenue opera house may shortly shift 
its policy from the present feature 
film performance, to pop vaudeville, 
if the plans of Frank A. Keeney and 
Walter Rosenberg are brought to a 
successful consummation. 

Messrs. Keeney and Rosenberg were 
on the verge yesterday of taking over 
the opera house, forming a corpora- 
tion to operate it, and taking posses- 
sion at once, placing a vaudeville show, 
booked through Harry A. Shea, in the 
Hammerstein property by Nov. 9. 

The opera house seats 2,700. It is 
located at Lexington avenue and 50th 
street. From a vaudeville standpoint, 
it would be opposition to the Plaza 
(Moss & Brill) at Madison avenue and 
59th street, and Protcor’s 58th Street 
house. 

Mr. Shea is at present booking the 
Keeney and Rosenberg out of town 
theatres playing vaudeville. 

Mr. Hammerstein recently stated he 
wanted $75,000 annual rental for the 
Lexington avenue edifice, built orig- 
inally for grand opera. It has done 
a fair business with a picture show 
since opening late in August. 


REMICK RESIGNS. 

J. H. Remick, representing his firm 
cf J. H. Remick & Co., the music pub- 
lishers, resigned Thursday from the 
American Society of Authors, Com- 
posers and Publishers. 

It is the society that recently noti- 
fed restaurants and cabarets in New 
York and vicinity they could not play 
copyrighted music published by mem- 
Lers, without paying royalty to the 
society. 

Remick & Co. is also of the Music 
Publishers’ Board of Trade, a separate 
organizativn. 


VERDICT KILLED IT. 

The jury who disagreed as to the 
guilt of Mrs. Florence Carman, tried 
in Nassau County last week for the 
murder of Mrs. Louise Bailey, came 
perilously near providing Loney Has- 
call with a sensational headliner for 
Hammerstein’s., 


Just previous to the announcement 
of their verdict arrangements had been 
settled for Mrs. Carman’s appearance 
at Hammerstein’s. When the jury 
disagreed, Mrs. Carman’s family called 
the proposition off. 


Placing “Watch Your Step.” 
The Charles B. Dillingham show, 
“Watch Your Step,” when completed, 
may find a New York home at the 
Knickerbocker theatre. It depends 
upon the success of “Papa’s Darling” 


at the Amsterdam. Provided that fails 
to get over, “The Girl from Utah” may 
be removed from the Knickerbocker to 
the Amsterdam, though there is a 
chance Dillingham’s newest show may 
go direct to the Amsterdam. 


WEBER CASE SETTLED. 
The suit against the Columbia 


Amusement Co., broyght by L. Law-. 


rence Weber for an alleged breach of 


contract by the company at Schenec- 
tady, N. Y., was ‘settled out of court 
Wednesday. 


“COUNTRY GIRL” REVIVED. 
(Special Cable to VARIETY.) 
London, Oct. 29. 
revival of “The Country Girl” was 
staged at Daly’s y.sterday (Oct. 28). 
The piece went over. successfully. 


‘ 





as formerly printed 
exclusively in 


appears on page 8 of this issue. 





The OFFICIAL NEWS of the 


WHITE RATS ACTORS’ UNION and 
ASSOCIATED ACTRESSES OF AMERICA, 


f LAYER 








TANGUAY WITH UNITED. 

Eva Tanguay, whose “Miss Tabasco” 
piece closed last week after a short sea- 
son, has adjusted her differences with 
the United Booking Offices and will 
open at Keith’s, Boston, Nov. 9, for a 
tour of the circuit. 

It is the first U. B. O. date for Miss 
Tanguay since she left the big time two 
seasons ago to promote her own vau- 
deville road show. 

Johnny Ford will open a producing 
office in New York and proposes to 
launch a number of girl acts now in 
preparation. 


“MR. WU” DISAPPOINTS. 

“Mr. Wu,” the piece in which Walk- 
er Whiteside is starring at the Elliott 
and which was expected to prove a 
sensational drawing attraction, has 
proven a disappointment for its pro- 
ducers. 

The receipts last week were in the 
neighborhood of $4,200, the average 
nightly business running around $600 
with Saturday pulling over the total. 

Henry Savage, Walter Floyd and 
Mr. Whiteside each have a third in- 
terest in the attraction. 





“TIPPERARY” SELLING. 

The English war song, “Tipperary,” 
is having a strong sale over here at 
the present time. The New York pub- 
lisher handling the number is forcing 
a retail charge of 30 cents a copy for 
the song, with a probable sale of 1,000,- 
600 copies in sight. 


Wayburn Act at Hammerstein’s. 

Toward the middle of November a 
large-sized production, staged by Ned 
Wayburn, will open at Hammerstein’s 
‘or a run of two weeks, 


MARINELLI BACK TO U. B. 0. 

The action for damages against the 
United Booking Offices and others, 
instituted a year or more ago in the 
U. S. court by H. B. Marinelli, was 
discontinued Wednesday, when Mari- 
nelli again commenced booking with 
the agency. 

It is said that in the settlement un- 
derstanding with the United, Mari- 
relli is to have the exclusive repre- 
sentation of the U. B. O. and Orpheum 
Circuits for international turns. 

In pursuance of this arrangement, 
according to report, Marinelli will 
reach an agreement with W. Passpart, 
who has been the Orpheum Circuit’s 
ioreign agent for some years. 


DROPPING OUT TACOMA. 
Tacoma, Oct. 28. 

Within the next two weeks the Mar- 
cus Loew Circuit will drop the Em- 
press here from its route sheet as a 
vaudeville theatre. The house will 
probably continue with a picture pol- 
icy. 

The local Empress hasn’t seemed 
able to get started with a profitable 
patronage and the Loew people have 
concluded to close it rather than to 
force an inevitable loss weekly. 

The line of Loew travel will be 
changed by the shift from Vancouver 
to Portland. 

The Empress has been leased for 
dramatic stock. 


IRENE FRANKLIN HEADING. 

Through uncertainty whether she 
would be prepared to open at the Pal- 
ace Monday, Valeska Suratt withdrew 
irom that engagement Thursday. 
irene Franklin and Burt Green were 
substituted to head the bill. 
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GERMANY’S THEATRES RESUME; 
LONG DARKENED BY THE WAR 





Berlin Wintergarten Reopens and War-Ridden Populace 
Rush to Playhouses to Lighten Gloom. Reawaken- 
ing Spreads to Many Cities. 





(Special Cable to VARIETY.) - 
London, Oct. 27. 


According to returning travellers 
who reached London this week from 
the Continent, Germany is awakening 
from the stupor into which it was 
thrown by the outbreak of the war. 
Many of the amusement places which 
have been closed since the beginning 
of hostilities have reopened within the 
last few days, and the populace is 
grasping the opportunity to escape 
from the general feeling of depression. 

The Wintergarten is open, as is also 
Luna Park, although part of it is used 
by the Red Cross service. 

Others among the houses thrown 
open recently are Benz in Munchen, 
Schuman cabaret, Frankfort; Central, 
in Stettin; Victoria Salon, Dresden; 
Hansa, Lubeck; Eden Nauke and all 
the halls on the Spielbuden Platz in 
Hamburg as well as the Mellini, Han- 
over. 

There are, however, still some thea- 
tres dark. Among them is the Vogel- 
weiss, Dresden, and Hansa, Hamburg. 


KAISER FIXES ALIBI. 

According to a statement issued this 
week by the New York Pathe office, 
Emperor William is using one of that 
firm’s European camera. men to alibi 
the German army on the charges of 
atrocities which have been made wide- 
ly. 

The camera man is permitted to 
“shoot” scenes of actual battle as well 
as to accompany the German troops 
upon their entry into captured cities 
and take pictures of the proceedings. 
The views will probably be exhibited 
in the United States in the Kaiser’s ef- 
forts to retain the good opinion of this 
government and people. 


MUSIC PLATES FOR BULLETS. 
Paris, Oct. 19. 

If reports which have reached us 
here are true, the Germans are going 
to suffer for want of sheet music 
shortly. Paris hears that the German 
government has used up all its lead 
and in search of new supplies has 
requisitioned the music plates of that 
metal—that is, the printing plates from 
which the music is made. They all go 
into the melting pot to be made into 
missiles, 

Although there is still some fear that 
Paris may be besieged by the Ger- 
mans, commerce goes on, VARIETY is 
regularly received and its sale at the 
street kiosk stands has been uninter- 
rupted. 


GOING AFTER KIPLING. 


(S»ectal Gable to Vaniprr.) 
London, Oct. 28. 


The war must have gotten to a 
vaudeville agent here, who wrote a 
rroposal to Rudyard Kipling to accept 
a theatrical engagement in America. A 
lecture tour was likely suggested, but 


vaudeville over there was in the agent’s 
mind, he having been impelled to waste 
his time through the intimation of a 
New York vaudeville broker. 

The London agent was gratified at 
receiving a reply to his missive, Mr. 
Kipling answering through his secre- 
tary, acknowledging its receipt. 


NO RELIEF FOR ACTORS. 


(Special Cable to VARIETY.) 
London, Oct. 28. 


Stage folk have been declared inelig- 
ible to application for participation in 
the war relief funds being raised all 
over the world. 

The ruling has been the cause of bit- 
ter feeling, since the players have been 
the biggest contributors to the fund 
through their stage benefits. 


CREATORE CAUSED ROW. 

The Victoria theatre was without an 
orchestra for the three acts Sunday, 
owing to a dispute with the musicians’ 
union over the engagement of Creatore 
and his band at Hammerstein’s Lex- 
ington Avenue opera house for an ex- 
tended engagement. 

When the union learned Creatore had 
been engaged for the Hammerstein 
establishment, its executives served an 
ultimatum on Hammerstein, no Cre- 
atore at the opera house or no union 
orchestra at the Victoria. Hammer- 
stein declined to accept the terms. 
George May’s musicians walked out of 
the vaudeville theatre and the show 
progressed to its third number without 
an orchestra. Then Hammerstein an- 
nounced that he had reconsidered. 

The orchestra went back to work 
and the Creatore engagement was call- 
ed off. 


AGENCY FRANCHISE REVOKED. 
Chicago, Oct. 28. 


Mrs. Nellis Pearl, one of the many 
ten percenters operating on the 11th 
and 12th floors of the Majestic thea- 
tre building, has had her franchise 
with the United Booking Offices and 
the Western Vaudeville Managers’ As- 
sociation cancelled for booking her at- 
tractions with opposition agencies in 
town. 


“MISS HOOK” REVIVED. 


(Special Cable to VARIETY.) 
London, Oct. 28. 


“MissHook of Holland” was revived 
yesterday at the Prince of Wales thea- 
tre. 


“NO. 2” “ON TRIAL.” 

The “No. 2” “On Trial” production 
will start rehearsing, according to re- 
port, upon the first waning signs of 
the drawing powers of “Under Cover” 
at Cohan’s Grand, Chicago. The sec- 
ond show of the Candler theatre suc- 
cess will succeed the Chicago attrac- 
tion. 


(Special Cable to VARIETY.) 
London, Oct. 27. 

Novelties for the music hall stage 
are growing daily scarcer, with no re- 
lief in sight. One important circuit 
here has notified the agents it must 
have new faces and urged them to be- 
stir themselves. 


CUTTING IN AUSTRALIA. 
Sydney, Oct. 1. 

The depressing effect of the war on 
show business has sent some man- 
agers to extremes for economy. The 
J. C. Williamson firm has cut salaries 
of its principals in productions from 
20 to 40 per cent., and it has also re- 
duced its official staff. 


PAT CASEY BITTEN. 


Pat Casey has taken a vow never to 
g0 out of his way again to assist any- 
one. Last week Pat had to make good 
$1,500 to the Customs authorities, 
through having given a bond for 
Louise Agnes and Her Irish Colleens, 
for entrance at Boston. Mr. Casey 
happened to be in Boston at the time 
the act entered that port, and was 
called upon to assist them. 

To release the bond it was only 
necessary the Agnes act should ac- 
count to the Customs for the property 
bonded, before it was removed from 
this country. This the woman from 
Ireland refused to do, without giving 
any reason, leaving America for her 
home and leaving Mr. Casey to pay the 
bond. 


CHESTER FOX RETIRES. 
(Special Cable ta Vartmry.) 
London, Oct. 28. 


Chester Fox, for eight years the Eu- 
ropean press representative for Charles 
Frohman, announced last Saturday 
that he had retired from that post. 

Frohman has cancelled the provin- 
cial tours during the war and there re- 
mains nothing for Mr. Fox to do. 


FOLLOW LONDON’S LEAD. 
(Snecial Cable to VARtIHry.) 


London, Oct. 27. 
Brighton and the other seashore re- 
sorts have followed London’s example 
in revising their shows to the daily 
matinee and no night performances. 


ACT HELD AT HOME. 
(Special Cable to VARIETY.) 
é London, Oct. 28. 


The engagement of Bert Coote and 
Co. for an American vaudeville has 
been called off, through the English 
managers having Mr. Coote under con- 
tract declining to release him at this 
time. 





AFFILIATED IN CANADA. 
Chicago, Oct. 28. 
The Affiliated Booking Co. has com- 
pleted arrangements to supply the 
Walker Circuit in western Canada with 
its bills commencing Nov. 9. 


South American Circus. 
Caesar Guiletti, who represents 
South American hanking interests, is 
organizing a wild west and circus to 
invade that count:y in December. 
The Guiletti « itfit sails Nov. 21. 





SAILINGS. 


(Special Cable to VARIETY.) 
London, Oct. 28. 


Oct. 28, Cyril Maude and his com- 
pany (Celtic); 

Oct. 31, Seeley West, Pipifax Panlo 
(St. Paul); 

Nov. 4, Rosie Lloyd (Baltic); 

Nov. 7, Okabe Troupe (New York). 

San Francisco, Oct. 28. 

Oct. 27 (For Australia), Noble and 
Brooks, Aerial Lesters, Frank Coffee, 
Lester Browa (Sonoma). . 

Reported through Paul Tausig & 
Sons, 104 East 14th street, New York: 

Oct. 27, The Rodriguez (Britannia). 

Oct. 28, H. Bento, Charles A. Clarke 
(Adriatic); The Apollos (Europe). 

Oct. 31, Camillo Vermet (Chicago). 


HARRY WANTS HIS. 


(Special Cable to VARIETY.) 
London, Oct. 28. 


It now transpires that all that stands 
between Gaby Deslys and reconciliation 
with Her Harry is a matter of $100 a 
week. Pilcer demands an increase of 
$150 in his salary; Gaby is willing to 
boost $50. Harry says he'll quit if the 
$150 is not forthcoming. 

Gaby counters with the threat that 
she will replace Harry with Morosoff, 
a Russian dancer, formerly with Pav- 
lowa, next week, if Harry does not ac- 
cept her terms. 


MORE ENLIST. 
London, Oct. 19. 

Names of players continue to appear 
in the lists of men in the ranks of the 
British army. Additional enlistments 
this week include: 

Malcolm Blakeway, Nixon Held, 
John Lauder, Marcus Williams, A. Mil- 
ler, Peter Rock, E. C. H. Rowland, A. 
Edward Sproston and Tom Taylor- 
Vinson. 


GERMAN SPY COMING. 

Armgaard Karl Graves, whose un- 
canny predictions as to the present 
European conflict earned him the title 
of “The Super Spy,” will deliver a lec- 
ture at Carnegie Hall, Wednesday, 
Nov. 4, on “War and the Why.” 

The outcome of this event may result 
in Graves either entering vaudeville 
for a series of lectures or continuing 
on a lecturing tour over the one- 
nighters. 

The Carnegie Hall engagement is 
being handled by John Iris. Graves 
was formerly a member of the Ger- 
man Secret Service. 


Musicians in the Army. 
London, Oct. 20. 
List of musicians now serving in the 

English army: 
Butterworth George Mason, Edward 
Coates, John Sharpington, Douglas 
Hamilton, Rowan A. J. Teye, Geoffrey 
Harrison, C. A Wilson, F. B. 


Read, Jervis H. Vv. Wynne, Warren 
Lambert, Frank 


AGENCY AGREEMENT OFF. 

The agency agreement existing be- 
tween M. S. Bentham, of New York, 
and Will Collins, of London, for mu- 
tual booking interchange, will termi- 
nate with the new year. 

It is said Mr. Bentham has already 
closed for another London agency to 
succeed Mr. Collins, as his foreign rep- 
resentative. 
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PLAYERS DEMAND FULL PAY 
EXCEPT IN LONDON HALLS 





Declare Business is Normal in Provinces and Turn Down 


Managers’ Proposals for Sliding Scale. 
Agree to Cut in Capital, 


Based on Salary. 


Reductions 


Where Business is Bad. 





(Speciai Cabie to VARIETY.) 
London, Oct. 28. 

The artists have received the propo- 
sition of the managers for the sharing 
plan on a sliding scale basis and have 
made a return proposal of fifty-fifty co- 
operation in the London halls and full 
salary in the provinces. The artists 
are now awaiting the managers’ reply. 

At the Variety Artists’ Federation 
meeting Sunday the managers’ proposal 
was submitted as follows: 

The 50-50 split shall continue where 
the gross is more than $1,750; 

From $1,250 to $1,750 the managers 
shall take 55 per cent. and the actors 
45 per cent.; 

Where the gross is less than $1,250 
the split shall be 60-40. 

James Tate suggested the managers 
be approached with this counter pro- 
position: 

No reduction where the salary is less 
than $50; 

Five per cent. reduction in salaries 
from $50 to $100; 

Ten per cent. reduction in salaries 
from $100 to $150; 

Fifteen per cent. reduction in sala- 
ries from $150 to $200; 

Twenty per cent. reduction in sala- 
ries from $200 to $250; 

And 25 per cent. reduction in salaries 
of more than $250. 

All salary reductions to remain in 
effect only during the continuance of 
the war. 

The discussion became general fol- 
lowing Tate’s remarks. It was pointed 
out business is normal in the provinces 
and the depression is pronounced only 
in London. This phase of the situation 
was gone into thoroughly and the final 
sense of the meeting was that it rep- 
resented the important point in exist- 
ing conditions. 

It was: finally decided to put another 
counter proposition to the managers on 
the 50-50-London and straight-salary- 
in-the-provinces basis. The Federation 
will make a stand if the proposal is 
turned down by the managers, it is de- 
clared. 

It is worthy of note that within the 
last few days the English agents have 
changed their tone as to the need of 
new material. Probably inspired by 
the managers, they are now voicing 
the view that there is abundance of 
material available. 

Members of the Federation believe 
the threat of the managers to close 
their halls if the performers decline to 
accept the co-operative salary dictum is 
an empty one. 

It is pointed out that should the halls 
close, it is very likely their liquor 
licenses would lapse automatically. 





MORTONS PLAYING UNITED. 
Sam and Kitty Morton, schedule! to 
reopen on the United Booking Of ces 


time this week at Cincinnati, had to 
cancel when Kittie Morton suffered an 
attack of neuralgia. They were about 
to sign with the Loew Circuit last 
week, it is said, when the VU. B. O. 
compromised with them on the “salary 
cut.” They will play Indianapolis next 
week, booked by the U. B. O. 

Another act, Irene Franklin and 
Burt Green, reported close to signing 
with Loew, stopped negotiating the 
latter end of last week, and this Mon- 
day opened at the Temple, Rochester 
CU; BAA 

Bart McHugh’s “Lawn Party,” a 
“kid act,” is said to have been with- 
drawn from the road through being 


unable to travel with profit at the sal- 


ary offered. 

Clark and Hamilton, the English 
turn, is reported about to become part 
of a road show through having been 
given a cut in salary from $800 to $500. 

Cincinnati, Oct. 28. 

Just before the matinee yesterday at 
Keith’s, Carl, Byal received a wire of 
his mother’s death at Findlay, O. He 
gave his performance, then broke down 
in the dressing room and left for home. 

Charles Howard and Co., on the 
Orpheum Circuit, closed at Winnipeg 
last Saturday, declining to accept the 
cut in salary made for the act. 





JUDGMENT AGAINST AGENT. 

In the case of Barney Fagan vs. 
Louis Pincus, the New York represent- 
ative for the Pantages Circuit, follow- 
ing August Dreyer’s motion to have 
the verdict of a jury for $2,614.78 on 
alleged contract violation in favor of 
the plaintiff set aside, Justice Newbur- 


ger reserved decision and named a date 
for the attorneys on both sides to file 
briefs. 

Fagan, through O’Brien, Malevinsky 
& Driscoll, brought suit, claiming Pin- 
cus agreed by wire to give Fagan 20 
weeks on the vaudeville circuit. Pin- 
cus sent contracts for eleven but Fagan 
declined them and then sued for the 
agreed twenty weeks at $300 per. 

Pincus at the trial contended he was 
only an agent and that Fagan would 
have to look to Pantages for his money. 

Attorney Ryan, of Seattle, informed 
Fagan’s attorneys the Pantages Circuit 
of Vaudeville Theatres, Inc., did not 
legally exist in a former suit that 
the O’Brien, Malevinsky & Driscoll 
firm instituted for Amann-Hartley 
against Pantages some time ago. Aware 
of this the lawyers held Pincus person- 
anly responsible. 

The main point arising is whether the 
ence should have been against the 
agent. If the judge decides that Pin- 

s is liable, a precedent will have been 
established. 


TWO SUDDEN DEATHS. 

Two deaths among the profession 
early Monday morning at Bellevue 
Hospital resulted in the Coronor hold- 
ing inquiries to ascertain their real 
causes. They were that of James Cal- 
lahan, formerly of Callahan and Mack 
and late of Callahan and Daly (Ber- 
nard), who died at 1 a. m. Oct. 26, and 
Harry Clinton Sawyer, whose demise 
came at 7.05 on the morning of the 
same date. 

Callahan, a few days ago, was re- 
moved to one of the Bellevue wards 
to recuperate, his heart and stomach 
having failed to work perfectly of late. 

Sawyer, formerly of musical com- 
edy, where he acquired considerable 
fame, later a “single” in vaudeville and 
recently connected with several pop 
circuit vaudeville agencies as an assist- 
ant booker, was reported as being 
with a party of friends the night be- 
fore he became ill at his room in the 
Hotel Taft. 

Sawyer was found unconscious in his 
room and shortly after removed to 
Bellevue died without regaining a nor- 
mal condition. 

As Sawyer had been despondent of 
late suicide was hinted at and the Cor- 
oner was notified to ascertain if pos- 
sible by autopsy whether there was 
poison in his stomach. 

Detectives are working on the case 
in an effort to find out Sawyer’s move- 
ments prior to his death. 

Sawyer was unmarried but has an 
aged mother living in a small town in 
Oregon to which the body is to be 
sent for interment. 





LOEW BILL IN PROVIDENCE. 
Providence, Oct. 28. 

One policeman knocked out and two 
others roughed up will testify to the 
size of the crowd trying to get into 
the Emery theatre at its opening Mon- 
day night. 

It is estimated at least 3,000 people 
thronged the street in front and pushed 
and shoved and fought to get inside 
where there is room for only 1,800. 

Manager Martin Toohey opened the 
theater in behalf of the Emery broth- 
ers, and, after lugging away about two 
tons of flowers, called on Mayor Gainer 
for a speech. The Mayor replied and 
then the show began. The friendly 
audience liked the opening vaudeville 
bill, which was diversified and pleas- 
ing. The Emery will play Marcus 
Loew acts only and will change the bill 
twice a week. There will also be three 
or four pictures a night. 

The Emery is the most modern thea- 
tre in the city. and one of the best 
equipped. It is well situated and 
should be popular. 


JACK HENRY SETTLES. 

Jack Henry and August Dreyer, his 
attorney, split up $350 of David Kess- 
ler’s money this week, when Mr. Drey- 
er settled Mr. Henry’s suit for $10,000 
damages against Mr. Kessler. 

Jack thought he was hurt $10,000 
worth in an automobile accident some 
time ago. It was Kessler’s car and 
Kessler’s driver. Henry’s injuries, ac- 
cording to him, were bruises on the 
shoulder and an impediment in his 
left ear héaring, causing him to lose 
much business with managers who 
didn’t book on the right side, 


SAM THALL’S “TAB” WHEEL. 
Chicago, Oct. 28. 
Sam Thall, of the tabloid department 
of the “Association,” has organized his 
department on the order of a burlesque 
wheel, and committees are sent on to 
see the shows in the same manner. 
The following is a list of the shows 
Thall is booking: Jack Trainor in 
“Watch Your Step”; Hal Johnson, in 
“Little Modiste”; Dewey & Rogers in 
“Safety First” and “This Is the Life,” 
all Halton Powell shows. Max Bloom 
in “The Sunny Side of Broadway,” 
“Dream Girl,” “My Cinderella Girl” 
and “Whose Little Girl Are You?” 
Boyle Woolfolk’s shows. “Fillies of 
Broadway” and “Adams & Guhl,” 
owned by Dwight Pepple; “The Mas- 
queraders,” owned by Johnny Galvin; 
“The Isle of Smiles,” owned by New 
Alvord; “Fascinating Flora,” owned by 
Minnie Palmer; and Edde De Noyer 
and Rose Danie in “It’s Up to You.” 
Hodges & Tynes, who are out in “A 
Night on a New York Roof Garden,” 
have broken all records in the south 
and are playing repeats. Robert Sher- 
man has three dramatic tabloids out, 
consisting of the following: “Bought 
and Paid For,” “Way Down East” and 
“The Squaw Man.” Several other tabs 
are now in preparation which will be 
ready to open in December. They are 
being arranged by Woolfolk, Powell 
and Galvin. 


LOEW IN PORTLAND? 
Portland, Me., Oct. 28. 

It is understood Marcus Loew has 
made definite arrangements to bring 
his vaudeville into a new Portland thea- 
tre. The site named is that now occu- 
pied by the O. S. Furniture Co., on Con- 
gress street, almost opposite the en- 
trance to Keith’s. 

A new house in Lewiston, Me., with 
which the Portland Loew theatre will 
split, is nearing completion. 


MANAGER ESCAPES THUGS. 
San Francisco, Oct. 28. 
Jack Cluxton, manager of Pantages 
theatre, figured in an attempted hold- 
up that bordered on the sensational 
Monday night. Two thugs went after 
Cluxton as he was on the way to the 
bank with the day’s receipts. Cluxton 
escaped injury and also saved the 
money. One of the stick-up men was 
arrested. 


85% ACCEPT CUT. 
Chicago, Oct. 28. 
About eighty-five per cent. of the 
acts have acquiesced in the cut made 
recently by the United Booking Offices 
(Chicago) and the “Association.” 
A few acts have gone away from 
their agents and are booking direct. 


BARRYMORE’S RECORD. 
Chicago, Oct. 28. 
Ethel Barrymore is promising to 
wreck the season’s record at the Ma- 
jestic, where she is appearing this week 
as headliner. Business has been capac- 
ity during the week. 


With the return to health of Anna 
Arline (Adler and Arline) who was 
recently operated on for appendicitis, 
the couple will play the time they were 
torced to cancel through Miss Arline’s 
illness. 
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FROM NEW YORK TO AUSTRALIA 
IN 44 WEEKS IS NEW OFFER 





Chicago Connections now Assured. Brennan Fuller Circuit Has 
Consecutive Time Arranged From Broadway to the An- 
tipodes Via Chicago and the Coast. 





Chicago, Oct. 28. 
The Affiliated Booking Co. complet- 
ed arrangements this week to act as 
American representatives for the Bren- 
Paul 


Goudron being delegated to look after 


nan-Fuller Circuit in Australia, 


the interests of the Australian string. 


Ben Fuller, general manager of the 
circuit, is expected to visit the United 
States shortly and make a tour of the 
country accompanied by Goudron. 


The Australian connection makes it 
possible for the A. B. C. to route an 
act from New York to the coast and 
thence to Australia, having made prev- 
ious affiliations with Moss & Brill of 
New York, Casper, Todd & Shaffer of 
Pittsburgh and the Levy and Fisher 
time in the west and northwest. The 
string permits the issuance of a blanket 
contract calling for 44 weeks in all. 


COMEDY CLUB’S ELECTION. 

Temporary officers were elected at 
the meeting of the new Comedy Club 
Wednesday evening at its quarters 
next door to the Palace theatre. 

Bert Leslie is president; Frank Con- 
roy, vice-president; August Dreyer, 
treasurer, and Bill Wolfenden, secre- 
tary. ul 
The Comedy Club succeeds the late 


Vaudeville Comedy Club. 


KID BROAD JEALOUS. 

Even of more importance than Paul 
Swan’s faint at Hammerstein’s Mon- 
day afternoon was the wire sent by 
Kid Broad to Loney Haskell. Mr. 
Swan, an asthetic dancer of the bare 
flesh type, was billed as “The Most 
Beautiful Man in the World.” Mr. 
Broad naturally concluded this allud- 
ed to Swan’s face, and telegraphed 
Mr. Haskell Paul was stealing his bill- 
ing. 

The faint Monday afternoon by the 
dancer was not on the cards. Some 
thought it a part of Mr. Swan’s act, 
but the house attaches pleaded not 
guilty. Mr. Swan fainted so hard, an- 
other act stepped quickly into the 
breach, giving the danseuse time to 
recover when he finished his turn. 
Nervousness and the smoke in the 
theater are said to have overcome Paul. 

Wednesday night Mr. Swan stepped 
down to the footlights and rebuked the 
house for snickering. He stated he 
was giving an exposition of art, and 
asked whether they wanted it or not. 
The house told him to-keep it up. By 


Thursday Mr. Swan seemed to be a 
drawing card. Hammerstein’s' this 
week will have ra good-sized gross. 
The male dancer is accepted more 


seriously at the matinees than at night. 


Tuesday Loney Haskell, general 
iactotum at Hammerstein’s, received 
this wire: “Your headliner (Paul 


Swan) may not appear tonight. He 


was just seen staggering out of Huy- 


ler’s. Tommy Gray.” 





“HOMESTEAD” FOR SCREEN. 


The Famous Players announces it 
has secured the screen rights to Den- 
man Thompson’s “The Old Home- 


stead.” 

The Frohman organization has com- 
tleted preparations to invade a New 
Hampshire village to pose for the film 
version. 

The transaction was executed 
through Frank Thompson, son and heir 
of Denman Thompson, C. P. Rytten- 
berg’s agency acting for the owner. 
For the elder Tompson 
declined to permit the filming of the 
famous piece. 


many years 


CLOSING PARIS THEATRES. 


(Special Cable to VARIETY.) 
London, Oct. 29. 


It was learned here today that the 
Moulin Rouge cinema performances in 
Paris were ordered discontinued by 
the French government and now only 
a few picture theatres are operating. 


ARMY REJECTS ONE. 
(Special Cable to VARIETY.) 
London, Oct. 29. 


Andre Charlot and his brother pre- 
sented themselves to the French em- 
bassy today for a medical examination 
to determine the possibility of immedi- 
ately joining the French army. Andre 
was rejected because of his recent ill- 
ness, but his brother was accepted for 
the commissariat. 

The Charlot Fund benefit has been 
postponed until Nov. 24. 


Maskelyne & Devant Closing. 


(Special Cable to VARIBTY.) 
London, Oct. 29. 


Mascalyne & Devant will close at 
St. George’s Hall shortly because of 
poor business. The closing date has 
not been set, but it is not far off. 


FISHER AND GREEN AGAIN. 

It was reported this week the United 
Booking Offices managers were con- 
templating cancelling the route given 
Fisher and Green in “The Partners.” 
The team had wired the U. B. O. agree- 
ing to the cut, and made the message 
very oe rep Afterward the partners 
telegraphed the Loew Circuit asking 
for time. 

Fisher and Green will probably be 
called upon for a satisfactory explana- 
tion of the Loew wire by the United, 
if they wish to hold their route. 


Rita Gould on Loew Time. 

Rita Gould will return to vaudeville 
next week, at Loew’s National, in the 
Bronx. She will be billed as “Direct 
from Ziegfeld’s ‘Follies.’” 
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There is no business where adver- 
tising is as necessary as in vaudeville. 

If you have an act you have a busi- 
ness—and if your business is to thrive 
you must advertise your wares. And 
until you do advertise you are not get- 
ting all out of your business you can. 
In every trade, profession or calling 
there is one medium that is recognized 
as the best. Ask a doctor what is the 
best medium in his profession and he 
will tell you the A. M. A. Journal—A 
stenographer will tell you “The Short- 
hand Writer.” And so on in every call- 
ing. Expert advertisers consider three 
things in determining the value of a 
publication, the reliability of the news 
columns, the circulation and the class 
of the circulation. The wise vaudeville 
advertisers should consider’ these 
points. 

VARIETY’s news is recognized as relia- 
ble. Managers know criticisms are not 
‘tempered by the advertising columns. 
Many of the world’s largest vaudeville 
buyers keep a file of Variety to use in 
fixing the value of material submitted 
to them. 

Variety’s circulation is larger than 
all other theatrical trade papers com- 
bined. Thousands of copies of VARIETY 
go abroad each week. You will find 
VaRIETY on file in all agencies in Eng- 
land, Germany, France, Austria, South 
Africa and New Zealand. In _ fact 


wherever you find vaudeville you'll find 
VARIETY, 





The ideas some people have regard- 
ing advertising are amusing. I was in- 
troduced to an actor the other day. He 
said “Marshall? Oh, yes, you’re the 
chap who has that funny little ad in 
VARIETY.” (I’m getting used to that 
now). We got to talking about adver- 
tising. He told me he was figuring on 
putting in a page advertisement in 
VarietyY’s Christmas issue. “I had a 
big page ad last Christmas,” he said. 

This fellow must figure Santa Claus 
brings contracts. I don’t want to in- 
fer that big ads in special issues are 
not great investments by any means. 
They are gilt-edge. A Christmas issue 
is seldom thrown aside. Many people 
keep them for reference. But the point 
I want to make is the continuous ad is 
the big thing. Suppose the late C. W. 
Post, of Battle Creek, had confined his 
advertising to Christmas editions. 
Where would Grape Nuts be? Post’s 
millions were made by the incessant 
campaign of daily copy and by dou- 
bling up in the big Sunday and special 
editions of periodicals. If you can only 
afford an inch single column why grab 
it, and it won’t be long until you'll find 
things coming your way enough to 
warrant a larger space. 

The constant keeping of your name 
before the public is the thing. 

You will never appreciate the value 
of incessant advertising until you've 
tried it a while. 

I know what it’s worth. 

A little over a year ago I was a very 
small time proposition. 


Then T broke into New Vork. T lit- 


erally broke in through VArtety’s ad- 
vertising columns. I couldn’t afford a 
big space so I took a small one. I 
changed my ad each week. After it had 
run a short while Ernie Williams gave 
mea job. I didn’t get much money but 
I swallowed my pride and went to it. 

I went without things I needed to 
keep that little ad in VARrEery. 

Soon I got letters from other agents 
and my salary went up. 

Then I got a twenty-four weeks’ 
contract and left Broadway—but I sent 
my ad back each week. Managers all 
along the line knew me by my ad. 
Many’s the time I could thank that ad 
for a good spot on the bill and good 
billing. 

In my travels I met a Chinaman with 
a troupe. I induced him to put an ad 
in Varrety. He got lots of answers to 
it. I know because he couldn’t read 
English and I read them to him. This 
was over six months ago and his ad is 
still in Variety. Chinese are noted for 
being shrewd buyers and this Chink 
knows he‘s getting his money’s worth. 
Recently he put a half page ad in 
VaRIETY in addition to his regular ad. 
It doesn’t take a Chinaman long to 
dope out how to get ahead. 

When I played my 24 weeks I went 
to London. After I had given West- 
minister Abbey, Buckingham Palace, 
The Towers of London and other 
points of interest the “once over” I de- 
cided to call upon the agents. 

I dropped into the outer office of an 
agent who never sees anyone except by 
appointment. I didn’t know this at the 
time, however. I told his “clark” my 
name or rather handed him my card 
and he stepped into the inner shrine to 
make an appointment for me. The 
agent called out for me to come right 
in. He leaned back in his chair and 
sized me up from head to foot. 

“So you’re Edward Marshall, 
you?” he asked. 

“Yes. Heard of me?” I asked. 

“Not exactly,” said he, “but I’ve read 
your little ad in Vartery every week.” 

I had a contract for my London 
opening when I left that office and 
when the issue of VARIETY arrived con- 
taining my first London ad I was flood- 
ed with offers. I have 40 weeks booked 
over there and I may never have got an 
opening but for my continuous ad in 
VARIETY, 

This season I am playing the Keith 
circuit, and getting regular money. 


are 





New Building Collapses. 
Youngstown, O., Oct. 28. 

Four men were killed and several in- 
jured when the third floor of the Hip- 
podrome building, under construction, 
collapsed and buried them under tous 
of concrete and steel Monday after- 
noon. Firemen, police and scores of 
citizens helped in the work of rescue. 

It is the theatre C. H. Miles is in- 
terested in. 


Tampa Starts One. 
Tampa, Fla., Oct. 28. 
The Tampa theatre began playing 
vaudeville Oct. 26, five acts, booked 
through Harry Mundorf in the United 
Rot ing Offices. New Vork. 
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TWICE DAILY FOR HEADLINERS 
IN LOEW’S NEW YORK HOUSES 





Not Changing Policy, but Making it Easy for Feature Turns 
Wherever Possible in East, Says General Booking Mana- 


ger. Western Time Remains as Before. 


No Idea. 


of Ultimate Change in Daily Shows. 





Reports of some headline acts on the 
Loew Circuit in New York playing but 
twice daily in a few metropolitan 
houses led to a story the Loew Circuit 


contemplated an ultimate change of 
policy in the number of shows given, 
irom three as at present, to twoa day. 

Joseph M. Schenck, general book- 
ing manager, for the circuit, when 
asked regarding this, said: “It is not 
our intention to alter the present pol- 
icy in any way, but in a few of our 
eastern houses we are determining the 
value of the third performance or 
‘supper show’ as it is called. This is 
the performance between five in the 
afternoon and the commencement of 
the regular night. program. Its only 
value in some of the houses is to make 
the performance continuous. 

“The current influx of big attrac- 
tions to our circuit is another consid- 
eration. My experience has been that 
the average artist who figures his pro- 
fession from a business angle is begin- 
ning to realize his relative value, and 
gauging his salary accordingly, is mak- 
ing it possible for our circuit, at its 
smal] and limited admissior scale, to 
stretch the quality of our bills to a 
point that has hitherto been said could 
not be done. We do not wish to use- 
lessly waste the services of our head- 
line acts, and whenever it is conven- 
ient to relieve them from the third 
show in New York we are doing so, 
although this is a single instan~> in 
each case and does not affect the play- 
ing policy of any theatre. 

“In the middle west and west the 
three shows daily is a fixture, accept- 
ed by the public and the custom there 
could not be changed under any cir- 
cumstances.” 

Mr. Schenck would not admit nor 
discuss the possibility of the Loew 
Circuit gradually taking on a two-a- 
day policy. “That is foreign to our 
thoughts just now” he answered, “and 
is quite too unlikely to talk about.”.. 

Chicago, Oct. 28. 

War on ten per cent. agents, which 
has threatened for some time, has at 
last been declared by Aaron J. Jones, 
general manager of the Marcus Loew 
office in Chicago. Mr. Jones has is- 
sued orders that all bookings must be 
done directly with the artist in the 
future. 

“We have eliminated the ten per 
center from our offices bag and bag- 
gage,” said Mr. Jones, “and they are 
locked out for good. About 15 have 
been doing business here, but we have 
decided they neither do the artist, the 
theatre or the office any good, and for 
that reason they have been eliminated. 
Very few are capable, and there are 
very, very few who are able to book 
theatres. We are through with (1em. 
We do not want to cut any of our acts, 


and we want them to get all the money 
that is coming to them in these stress- 
ful times.” 

At the New York offices of the Loew 
Circuit, Jos. M. Schenck said the or- 
der isued by Mr. Jones here only af- 
fected the Chicago office. 

“We will do business here with any 
agent who is on the level” said Mr. 
Schenck, “but he must be on the level, 
strictly, in every way, which means 
as well that he cannot charge an act 
over five per cent.” 


SONG RESTRICTION. 

A vaudeville act has had a song re- 
stricted to it, without requesting the 
publisher of the number to do so. It 
is “The War in Snider’s Grocery 
Store” (Shapiro, Bernstein & Co.), and 
the act is Cross and Josephine. 

Wellington Cross has scored dis- 
tinctly with the comic song since using 
it. The United Booking Offices people 
evidently saw an opportunity to aid Mr. 
Cross’ turn by giving him a clear field 
ahead with this number. According to 
report, orchestra leaders in the Keith 
New York houses were instructed not 
to rehearse “Snider’s” for any turn that 
might be using it ahead of the Cross 
and Josephine appearance in the thea- 
tre. 

The order is said to have remained 
in effect until Monday, when George 
Whiting and Sadie Burt rehearsed at 
the Colonial. In Mr. Whiting’s reper- 
toire of songs was “Snider’s.” He is 
reported to have been informed of the 
conditions and replied by insisting he 
would sing the song, and was allowed 
to do so. 


OLD TIMERS SEPARATE. 

Williams, Thompson and Copeland, 
presenting old “nigger” acts around 
the middle west for many years, have 
dissolved partnership, deciding it was 
impossible to continue because of a 
salary cut enforced by prevailing con- 
ditions. 

“Fat” Thompson is in New York 
preparing a new act. 


“SPECIAL NIGHTS” HELP 
Waterbury, Conn., Oct. 28. 

The Loew vaudeville theatre here 
commenced giving a “special night” 
every evening last week, in opposi- 
tion to the Poli theatre, which does 
the same. The Loew receipts were 
more than doubled by the expedient. 
It will be continued at both theatres. 
Prior to the installation of the spe 
cials, Loew’s did but a mild business. 


Another Baseball Act. 
Atlantic City, Oct. 28. 
Hughey Jennings and Ben Smith 
opened a vaudeville tour at Keith's 
Monday. 


MANAGERS WON’T CLOSE. 
(Special Cable to VARIETY.) 
London, Oct. 29. 


The managers held a meeting here 
yesterday to discuss the Federation's 
vote to discontinue the co-operative 
plan with the hall proprietors, and 
while nothing definite was decided 
upon, the general opinion seems to be 
that the halls will remain open. 


Richard Carle is playing next week 
at the Savoy, Asbury Park, N. J., in 
a new sketch. If the three-day trial 
shows the vehicle in a promising light 
Carle may remain for a while in vaude- 
ville. 

The comedian’s plans, however, are 
somewhat uncertain. Charles Froh- 
inan is understood to be getting a farce 
ready to exploit Carle, jointly with 
Hattie Williams. 


DIRECTOR COULDN’T LEAD. 

Florence and Mecherini did not show 
at the 8lst Street Monday night. This 
new dancing act from South America 
1efused to appear without their mu- 
sical director who was branded “non- 
union” by the theatre musicians. The 
orchestra men would not agree to play 
with him directing. 

The act declined the direction of a 
Lianist. 


EDDIE FOY’S STATEMENT. 
Cleveland, Oct. 28. 
The newspapers of this city, and 
Cincinnati, also, it is said, have receiv- 
ed a statement from Eddie Foy, saying 
he has noted that in the newspaper ad- 
vertisements and the Loew theaters’ 
programs, it is announced that the 
Foy Family will appear in the Loew 
houses. 
Mr. Foy adds he has had a contract 


‘with the Keith theatres ali over the 


country since the early summer, and 
that he will not play in any Cleveland 
or Cincinnati house excepting Keith’s. 

An attempt to mislead the public 
is Mr. Foy’s claim in connection with 
the Loew announcements regarding 
him. 


CORSE MOVES OVER. 

Corse Payton leaves the Lee Ave- 
nue Academy, Brooklyn, this week. 
opening at the Fox’s Acedamy of Mu- 
sic, New York, Monday, in a sketch as 
a part of the vaudeville show. 

Payton returned to the Lee Ave- 
nue with a stock company, but failed 
to come back in the house where he 
had become so popular at one time, his 
weekly profit seldom failed to register 
below $1,000. 


FIRST AMERICAN REPEATER. 
The Primrose Four, playing the Pal- 
ace this week, will sail for Australia 
next April to play a return tour of the 
Rickards circuit in that country. The 
quartet claims to be the first American 
act engaged for a return tour of the 
Rickards time since Hugh McIntosh 
Lecame its governing director. 


Ada Lewis in Chicago Show. 
Chicago, Oct. 29. 
Ada Lewis arrived in Chicago this 
week to join the cast of “One Girl in 
a Million” now playing at the La 
Salle. 
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IT PAYS TO ADVERTISE. 

One of the most singular and con- 
vincing arguments in favor of sensible 
vaudeville advertising is contained in 
the experience of Minnie Palmer, a 


progressive produceress of Chicago 


who is presenting her four sons (The 
Four Marx Bros. and Co.) in a $1,500 
(weekly salary) production called 


“Home Again.” 

The act was first produced in the 
south several weeks ago where it evi- 
dently lived up to expectations, and 
its sponsor visited New York in an 
effort to place the turn on the big 
time. 

The piece was called to the atten- 
tion of the managers through a full 
page advertisement printed in a recent 
issue of VARIETY and was immediately 
routed over the Keith time. 

As far as is known, this is the first 


instance of an act of this proportion 
being booked as a regular feature over 
the U. B. O. circuits without first being 
shown in the east. 


“101” ONLY TOP SHOW OUT. 


With the Barnum & Bailey circus 
and the Hagenbeck-Wallace shows 
closing Monday and the Ringling 
Brothers ending their season last 
Saturday, the 101 Ranch is the only 
big “white top” to remain out. 

The 101 show plays Atlanta next 
Monday and Tuesday, Birmingham 
Nov. 12, and closes in Hot Springs, 
Nov. 18. By wintering at the Arkan- 
sas resort the 101 will be able to take 
up early spring time in that section. 


GOLF! 

Dull times brings its recompense, at 
least to the vaudeville people and a 
few legits who have been able to buy 
machines. 

The recompense is golf. To play it 
properly, according to those who claim 
they do, it is necessary to own an au- 
tomobile. 

Everybody is doing it nowadays, or 
everybody who can snatch the time 
away from business, now that the base- 
ball season is over and money is too 
tight to shoot craps. 

The Broadway information is that 
they locate golf links in far remote 
sections, away from street car lines, 
which keeps the game exclusive, unless 
the common players start to walk to 
the links midnight of the day before. 

Each perfectly adjusted golf aggre- 
gation has a club house and each club 
house has a bar. To become popular 
in golf, good playing or drinking of 
Scotch whiskey is absolutely essential, 
although a bright caddie has been 
known to lie a lot for little money. 


FILMING LOEW STARS, 

The press department of the Loew 
Circuit is billing its stars one week 
ahead on the western time through a 
moving picture, running about 100 feet, 
giving a few personal incidents. The 
pictures are made in New York and 
directed by A. T. Granlund, the gen- 
eral press representative. It is thrown 
upon the sheet at each performance for 
the week prior to the act’s appearance. 
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BIG MINSTREL SHOW. 

The annual minstrel show of the 
White Rats is now a thing of the past. 
The show held Thursday, Oct. 22, was 
the third minstrel show given by the 
Organization and it excelled by ta! 
the two others. 

Much credit must be given to Jo- 
seph P, Mack, who worked hard and 
conscientiously for its success. Joe 
certainly put one over. Not only the 
minstrel show, but the olfo that he 
provided toliowing the minstrel show, 
was superb. Lhe singing chorus ol 
the minstrel show stood out as one 
of the features and reflected great 
credit on George Sotsiord, whose 
painstaking rehearsal made the sing 
ing harmonious and pleasing to lis- 
ten to. 

The following acts in conjunction 
with the munstrel show appeared: 
Irving Berlin, Doyle and Dixon, Pearl 
Brothers and Burns, Belle’ Baker, 
Wohlman and Abrahama, Six Brown 
Brothers and LeMaire, Inglis and 
Lewis. One of the real hits of the 
evening was the act produced by 
George LeMaire and acted by Mr. Le- 
Maire, Tom Lewis and Jack Inglis. 
Everyone around the Club House is 
talking about it. It typifies a type in 
show business that we meet every day 
and the manner in which George Le- 
Maire, Jack Inglis and Tom Lewis por- 
trayed it made it a classic. 

The cut-up on the ends were George 
Mullen, Walter Weems, Harry Fern, 
Harry Kelly, Bob Dailey and Matt 
Keefe, and these boys told some rid- 
dles that made the house weak with 
laughter. 

During the evening Honorable Bar- 
tow S. Weeks, Justice of the Supreme 
Court, who was the guest of honor, 
made a few remarks which were re- 
ceived in a very friendly spirit and 
the Judge on leaving stated that he 
had never enjoyed himself at any af- 
fair as much as at the one held that 
night. 


WILD WEST BLOWS UP. 
Barboursville, Ky., Oct. 28. 

Kit Carson’s Wild West show blew 
up here this week, leaving 150 mem- 
bers, performers, riders and laborers 
stranded without a cent. The outfit 
was hurriedly loaded on the cars and 
pulled out without the crowd before 
attachment papers sued out by work- 
men could be served. A desperate at- 
tempt was made to catch the show and 
serve the legal notice tying it up be- 
fore it got over the Kentucky line. 
The show people have not yet learned 
whether the attempt has been suc- 
cessful. 

The Kit Carson outfit has been in 
financial difficulties for some _ time. 
The embarrassment followed the pay- 
ment of a large verdict for damages 
for the death of a Cossack and injury 
of another performer by a bear. 

The stranded company is helpless 
and the authorities will probably be 
appealed to to give them employment 
until they have earned money enough 
to get them away. The corn husking 
season is at its height and they may 
earn their transportation in that labor. 


MEMBERS ON THE ROAD. 

In order to further the good fellow- 
ship spirit which prevails in and around 
New York as evidenced by the weekly 
Scampers on Thursday evenings, per- 
mission to hold Scampers in various 
cities in which members may desire to 
do this, will be given any member in 
good standing upon application to the 
Secretary-Treasurer, Will §. Cooke. 

If you desire to hold a Scamper, wire 
us collect, when and where you desire 
to hold the Scamper. It is of course 
an important item that these Scampers 
be held in a place which will do credit 
to the Organization ard aiso that these 
Scampers shall be self-supporting. 

Many members will undoubtedly be 
leased to learn that this privilege will 
be granted upon application, inasmuch 
as it will assure them of many sociable 
and entertaining evenings which other- 
wise would not be possible. 

Be a booster and organize a Scamper 
wherever possible. Send in an account 
of the Scamper so that it may be pub- 
lished and if you are in a city or town 
where a Scamper is held, go to it. 

Any information regarding what the 
organization is doing and any items of 
interest will be sent you so that they 
may be discussed and you may know 
at all times just what is going on. 

If, while on the road you hear some- 
one complaining about the White Rats, 


HAVE YOU PAID DUES? 

On another page of Variety a notice 
appears stating that all members of 
the White Rats Actors’ Union and 
Associated Actresses of America who 
have failed to pay their dues to April 
1, 1915, are out of benefit. 

Have you paid your dues or are you 
out of benefit? If you have not paid 
your dues what is your excuse? If 
your excuse is that you are not able 
to, then write in to Secretary-Treas- 
urer Will J. Cooke and get an exten- 
sion until you are able to pay. If you 
have money, you have no excuse; so 
pay your dues and do not become out 
of benefit. 

When you joined this Organization 
you obligated yourself to pay your 
dues and until you resign dues are 
charged against you. When you work 
for a manager you want your salary 
that the manager contracted to give 
you. You as a member of the W. R. 
A. U. and A. A. A. contracted with the 
Organization to pay so much money 
a year for dues. It is up to you to live 
up to your contract. What you expect 
from the manager, live up to with 
your Organization. 

Do not argue with yourself that you 
do not need this Organization. Per- 
haps right now you may not need it, 
but there will come a time some day 
when you will need it and need it very 
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write us the particulars, and we will let 
you have our side of the story. It may 
be that we can give you information 
that will enlighten you regarding that 
particular matter, and it may also be 
that the complainant owes money to 
the White Rats. 


TIM O’DONNELL NEUTRAL. 

Ching Ling Foo, piloted by Timothy 
O’Donnell, came into New York Sun- 
day on the Philadelphia, the Chinese 
troupe bonded for entry into the Port 
of New York by Pat Casey. 

Ching will open at Hammerstein’s 
Nov. 9, to remain two weeks. 

Mr. O’Donnell went over to the oth- 
er side about three months ago. He 
watched the progress of the war, and 
incidentally looked after Ching. Upon 
hearing the Chinaman-was marooned in 
Antwerp dnd the Germans were about 
to bombard, Timmy went over to the 
selgian town, smuggled his charges out 
along with other refugees leaving, sail- 
ing with them for this side. 

Outside of remarking that the Kaiser 
seemed to be some guy, Mr. O’Donnell 
remained neutral in his war talk, al- 
though he did mention that while in 
Paris, several of the young women he 
met there told him they expected to be 
in New York shortly. 


badly. Bear in mind that this is an 
age of Organization. The manager in 
every branch of the theatrical business 
is organized. So is every part of the 
theatre employe. So is the author and 
the producer and so is the actor and 
if you do not belong to the actors” 
organization, the White Rats, or you 
are a member and you let your dues 
lapse, you are making a big mistake. 
A word to the wise is sufficient. 
Sincerely yours, 


FRANK FOGARTY. 


NOT A VICTORIA BID. 

When the 3,998 shares of the Ham- 
merstein Amusement Co. stock was 
offered at auction in the Exchange 
Salesroom at 39 Vesey street by 
Adrain H. Muller Wednesday there 
wasn’t one bid offered. 

Oscar Hammerstein when seen late 
Wednesday afternoon and asked why 
he did not bid the stock in, stated: 
“Why should I? I have enough 
money in Cypress Hills and Green- 
wood; why invest in any other ceme- 
teries?” 


SUING JOSE COLLINS. 


Suit has been brought against Jose 
Collins, through Maurice Goodman, 
representing M. S. Bentham, to re- 
cover $500 Bentham alleges is due him 
tc date for managing Miss Collins, and 
placing her with various attractions. 


A. V. A. F. WRITES. 
AUSTRALIAN VAUDEVILLE 
ARTISTS’ FEDERATION. 


Registered Trade Union 
No. 466. 


Registered under Industrial Arbitra- 
tion Act. 1912. Affiliated World’s 
League of Artists’ Organizations com- 
prising V. A. F. (England), I. A. L. 
(Europe), White Rats’ Actors’ Union 
(America), U. S. A. L. (France), also 
P. L. L. Labor Council and Australian 
Grand Council of Theatrical Industries. 

P, CLARENCE, 


General Secretary. 
"Phone City 4964. 
Head Office, 200 Castlereagh Street. 
Melbourne Office, 189 Lonsdale Street. 
Sydney, August 13, 1914. 


In reply we quote No. 3000. 
To the Secretary, 

White Rats’ Actors’ Union, 
America. 

Dear Sir and Brother:—I have the 
honor to report that the matter of 
Bates vs. Brennans Amphitheatres, 
Ltd., when finally called upon, result- 
ed in the defendants offering a settle- 
ment and same was accepted by Bates. 

In another matter in which a mem- 
ber of yours was concerned (clipping 
inclosed) we were also successful as 
well as in a matter the same week on 
behalf of V. A. F. members, to wit, the 
Carpos Bros. The V. A. F. have given 
me executive power to take legal action 
for protecting any of its members with- 
out having to wait for report being 
sent and consent given; as this means 
a great saving of time to your members 
I will be pleased to receive authority 
from your organization authorizing the 
A. V. A. F. to proceed with any legal 
matter on behalf of members of the 
White Rats that may be deemed neces- 
sary and I can assure that no case 
will be taken in hand unless justifi- 
cation exists and that legal expenses 
will be kept down. 


Please forward supply of necessary 
material to enable this office to collect 
subscriptions and secure new members 
for your organization together with full 
instructions re same. As I am now 
acting for V. A. F., England, in that 
capacity, I can assist your organiza- 
tion similarly, 

Best wishes. 


Yours fraternally, 
P. CLARENCE. 





NOTICE. 
On account of Tuesday, Novem- 
ber 3rd, being 
ELECTION DAY, 
there will be 
No Meeting of the White Rats 
Actors’ Union of America. 
The next regular meeting will 
be held 
Tuesday, November 17th, 
1914, at 11.30 P. M. sharp. 











Drop in at Chicago Office. 


Cut this out and paste it in your 
book and when in Chicago call and see 
our rew suite of offices, 411 Tacoma 
Build} ng, Corner LaSalle and Madison 
streets. 
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Alice Gale has opened a dramatic 
school in Chicago. 

The Rigoletto Brothers open on the 
Orpheum Circuit Nov. 2. 

Ina Claire is due to arrive in New 
York the end of this week. 


Abner Greenberg, the attorney (who 
has also written several songs), is now 
located at 299 Broadway. 





Eddie Small is placing the bills for 
the Mark-Brock houses, in the Loew 
office. 





Paul Nicholson and Miss Norton 
are with “A Pair of Sixes,” playing the 
principal roles. 

Keeney’s, Newark, has its first anni- 
versary next week. A special bill is 
being prepared by Harry Shea. 

The F. F. Proctor theatre, Rich- 
mond avenue, Port Richmond, Staten 
Island, is expected to open around 
Thanksgiving. 

The Savoy, Fall River, Mass., and 
the opera house, Newport, R. L, are 
being booked by the M. R. Sheedy 
agency. 

Madame Othick, widely known 
through the northwest, was married 
Oct. 14 to Roy P. Madden, a film dis- 
tributor, in Salk Lake City. 





The Family, Lebanon, Pa, is 
booked by Arthur Blondell in the Fam. 
Dept. of the U. B. O. Billy Delaney, 
in the same agency, is now taking care 
of the Temple, Syracuse. 





Mr. Tausky, who represents Henry 
W. Savage on the other side, also the 
Wintergarten, Berlin, and Wilner Burg 
theater, Vienna, arrived in New York 
this week. 

Sade de Waltoff has taken over the 
former William Fox theatre, at New 
Haven, and recalling it Waltoff’s 
Grand, opened it Monday with pop 
vaudeville, six acts booked by Phil 
Taylor, New York. 


The Jack Shea Vaudeville Road 
Show got under way Thursday with 
three days booked in Cortland, Geneva, 
Ithaca, Little Falls, Fulton and Glov- 
ersville, N. Y. Five acts are carried. 
Shea is personally managing. 

Gerta J. Southerland has started 
suit, through her attorneys, Eppstein 


& Rosenberg, against Clayton and 
Drew, for royalty claimed on the 
sketch “Othello Outdone.” The act 


has been forced to cancel its time on 
account of the suit. 

William Woodin, manager of the 
Majestic, Towanda, N. Y., has leased 
the Keystone opera house and has sev- 
ered his connection with the Majestic. 
Lester C. Gillette, former manager of 
the Keystone, retires, while A. M. Slo- 
com succeeds Mr. Woodin. 





Edna May Spooner may not return 
to stage this season as reported. She 
is at Lawrence, Mass., with her hus- 
band, who is leading man with the 
Malley-Denison stock company there. 
Her sister, Cecil Spooner, is also rest- 
ing after engaging in some strenuous 
picture work. 

“What Is Love?”, the George Scar- 
borough piece which had short life at 
the Maxine Elliott theatre, is to be re- 
vived, according to new plans, and sent 
on tour through the popular-priced 
houses. Another piece which may go 
out within a few weeks is “The Ar- 
rival of Kitty.” Negotiations are on 
for Robert Millikin to play his old 
role. 


Arthur Goldsmith works while Mike 
Bentham polishes up the brass on his 
yacht. When Vinton and _ Buster 
dropped out of the Bushwick bill this 
week, through Mr. Vinton’s illness, 
Arthur was there with Johnson and 
Wells as substitute, and when the 
Mortons could not make Cincinnati, 
Arthur was there again, with Byal and 
Early. Now you understand how Mike 
was able to take that European trip. 

Harry Swift, manager of the Har- 
lem opera house, pulled real circus 
stuff to draw business for his house 
this week. This is Carnival Week in 
Harlem and as a counter attraction 
Swift installed a 19-piece orchestra for 
lobby concerts in the afternoon. A 
special stunt is the sending out of 
three automobiles through the Har- 
lem and Washington Heights sections 
with moving cameras to take pictures 
of pedestrians. These pictures are 
shown the following day, in addition 
to a monster carnival vaudeville bill. 





To Lester Whitlock came a down- 
and-out actor a day or two ago, and 
requested a “breakfast loan.” “I’m 15 
cents strong myself,” counted Whit- 
lock, “and I’ve got to lunch yet.” Then 
ke had an idea. “Tell you what,” he 
volunteered, “I’ll send you to Corona, 
Long Island, for the day.” “Fine!” 
chirruped the actor. “How much?” 
“One dollar,” said Whitlock. “Can’t be 
done,” refused the other. “But this 
is NET,” urged the agent. “Oh, all 
right, you’re on,” sighed the actor. 
Whitlock calls the transaction “Doing 
a Sheedy,” 


Robert Warwick has signed a con- 
tract with the World Film Corp., by 
which ke will give that company his 
services exclusively for two years. He 
will continue to play on the legitimate 
stage during this period. 





Gaston Palmer received a letter last 
week stating another cousin had been 
killed near Verdun Aug. 9. He left for 
the front without bidding his folks 
good-bye. It is the second cousin of 
Mr. Palmer who has been killed in the 
war. He has six others with the 
French and Belgian armies. 





Mabei Wilbur seems to have set St. 
Louis by the ears. The prima donna 
made her debut with the Park Opera 
Company in that city in “Mlle. Mod- 
iste” and the critics liked her better in 
the role than Madam Scheff, and in 
comparing the two in the papers give 
Miss Wilbur the best of it. 





TOMMY’S TATTLES. 
By Thomas J. Gray. 

New Broadway show carries 400 peo- 
ple—good idea—when business is bad 
half the cast can go out and sit in the 
audience. 

This is the three hundredth birthday 
of New York, and they are still telling 
some of the jokes told on its first birth- 
day. 





It’s really heart-breaking to hear the 
acts returning from Europe tell about 
all the time they had to cancel. 





What the Choosers Say. 

“Why I’ve been doing that gag for 
five years.” 

“A fellow I worked on the bill with 
gave it to me. He said he owned it.” 

“The manager in Bunktown put that 
in our act.” 

“Say, we did that at Pastor’s 15 years 
ago and we just put it back in the act.” 

“Your stuff? You didn’t copyright 
the English language, did you?” 

“I got that out of a newspaper in 
Yonkers.” 

“How is it the same? You say, ‘Me 
for Nellie,’ and we say, ‘Me for Jen- 
nie.’ ”’ 

“We put it in one night by accident 
and it just seemed to fit.” 

“The fellow who wrote the show put 
that gag in, not me.” 


I was as happy as could be 
Until Mose Gumble smiled at me. 


A little dance, a little gag, 
A little song, a great big flag. 


If you want to cop some dames 
Have a talk with Walter James. 


What can be worse, tell the truth, 
Than laying off, out in Duluth? 


Think of the days of long ago 
When imitations got the dough. 





Now that the musi¢é publishers still 
insist they are not paying acts and the 
cabarets have to pay for singing songs, 
the song writers are liable to get some 
money. (Notice “liable.”) 


BERNSTEIN’S CREDITURS. 


“Let nobody in. Tell ’em 1 diea 
yesterday or the day before and that 
i cant see anybody now’ shouted 


Freeman Bernstein, as he entered his 
othce from the fire escape. 


“I can’t stand this much longer,” 
continued Mr. Bernstein, peeking 
through the’ keyhole into the hall. 


“Those fellows out there who say I 
owe them money are interfering with 
my business. My customers can’t get 
through the crowd. I never seen such 
a bunch of guys. All they think I do 
is worry about paying them. 

“Here’s a little inside stuff about 
how I stand. You know my rep. I 
can dodge more summonses than any 
man in the world. Have held the rec- 
ord for 15 years, and dodged as many 
as three a day without stopping busi- 
ness, but it’s getting so now I can't 
walk on the main streets. They’re 
everywhere. Did you notice me trip 
into you yesterday? Had to do it. 
There was a guy right behind you that 
was looking at me too close. Free- 
man, says l, hide that face or another 
judgment, so I tripped. 

“Oh, that’s an old one. I could tell 
you a hundred stories about little 
things like that, but 1 never seen a 
season before like this for debts. I 
ain’t met nobody in a week who didn’t 
have a bill against me. It got so bad 
in the outside office I says to Sam, 
‘Sam, you will have to ease up that 
crowd and cut down the jam. Get 
some money, hold it in a roll and ask 
if anyone has a five hundred dollar bill 
for small change. Maybe they will 
think we are all right and vamp.’ 

“I felt sorry for Sam afterward. 
They almost killed him in the rush 
before finding it was stage money. 
When we pulled Sam out from under, 
the floor was an inch thick with state- 
ments the mob had dropped. 

“What’s a guy to do with them fel- 
lows? They keep saying I’ve got to 
give them something and I keep giv- 
ing them a stall. If I had money do 
them guys think I would be here every 
morning at 8 to get to the mail first? 

“One day the crowd was so thick I 
called them all in. ‘Gentlemen,’ says 
I, ‘times are very bad and I am afraid 
I must confess that I am involved (I 
heard a lawyer pull that once). I aint 
going to let no one lose one dollar by 
me, and if you say I owe you, that 
goes, but I don’t want you to sue and 
send good money after bad. If you 
want your accounts settled that way, I 
will confess judgment to all of you 
right away, if you draw up the papers.’ 

“Wasn’t that liberal enough? And 
what do you think the rummies said 
to me? Come over here and I'll whis- 
per it. That’s a new girl outside. 
But it kept them away for a day, then 
they came back and said they would 
take the judgments, as after looking 
me up they thought they would be 
lucky to get anything. By that time 
though ‘I was sore, so to get even, I 
worked up a new line of creditors and 
they are the bunch outside. 

“As you go out draw your handker- 
chief across your face and say loud, so 
they all can hear it, ‘Well, they can 
talk about Freeman Bernstein, but it’s 
too bad he had to go.’ Maybe that 
will give me a chance to go out for 
lunch. Phone me if you get it over. 

Sime. 
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SYNDICATING “‘TRY OUT” HOUSE 
FOR FIVE NEW YORK MANAGERS 





Adolf Phillip Theatre on 57th Street Reported as Limited 


Proposition for New Productions. 


Each Manager 


Allowed Four New Shows Yearly, Before Invited 
Audience that Will Be Pledged Not to Divulge 
Character of Play in Advance of 
Regular Presentation. 





It is said there is a movement on 
foot in which at least five producing 
managers are interested that may cul- 
minate in a syndicate taking over the 
Adolf Phillip theatre in East 57th 
street and using it as a tryout house 
for productions intended for Broad- 
way. 

The managers mentioned refused to 
either confirm or deny the story. 

The source of information stated it 
was the purpose of the managers to 
produce plays and bar the general pub- 
lic and the critics of the daily papers. 
Five managers were to deposit $1,000 
each and each was to be permitted to 
try out four productions annually at the 
theatre. The managers in addition to 
posting the $1,000 would have to guar- 
antee the sale of a certain number of 
seats to each of his productions and 
also further guarantee that they would 
be placed in the hands of “reliable 
friends” who would not generally di- 
vulge the character of the entertain- 
ment witnessed. 


DRESSING ROOM RUN. 

Charles Cherry is changing com- 
panies but not theatres. He has been 
one of the principals with “The Beau- 
tiful Adventure.” When that show 
withdraws for the road Saturday night 
Cherry retains his dressing room as 
he has been cast for an original role 
in the “Outcast” new Elsie Fergu- 
son show which opens there Nov. 2. 

Cherry has been showing from time 
to time at the Lyceum, but yet has to 
hit a play to enjoy a long run at that 
kouse. 


ARTHUR CASHES IN. 

Two companies playing “High 
Jinks” last week turned in a net profit 
of $6,500 to Arthur Hammerstein, own- 
er of the property. 

The No. 1 organization with Stella 
Mayhew and Billee Taylor did $14,000 
gross at the Alvin, Pittsburgh. It was 
the capacity of the house. 


KOLKER IN “HIS SON.” 
Los Angeles, Oct. 28. 

Henry Kolker has been withdrawn 
from the original “Help Wanted” to 
appear in reproduction of “His Son” 
by Louis Anspacher. 

The play was produced here several 
weeks ago during Oliver Morosco’s 
eastern visit. 


ARBUCKLE SHOW OFF. 

The dramatized version of the “Judge 
Priest” stories which was prepared by 
Bayard Veillier and Irwin Cobb and 
intended by Selwyn & Co., as a starring 
vehicle for Macklyn Arbuckle will not 
be put into rehearsal this month, as 
originally planned. 

Arbuckle has been placed under con- 


tract by Joseph Brooks for the revival 
of “The New Henrietta” which is to 


open in the middle west. shortly. 
Others in the cast will be Mable Tali- 
ferro, Thomas Ross, W. H. Crane and 


Amelia Bingham. 


BENNETT LEAVES MUTUAL. 

H. Whitman Bennett, who left the 
general press agency of the Shuberts 
enterprise eight months ago to join 
the Mutual Film Corporation staff, in 
charge of the Continental (feature) 
branch, resigned this week. 

Mr. Bennett has several plans afoot 
he will likely work out on his own 
account, 


IRWIN SHOW NAMED. 

Rehearsals are expected to start Nov. 
15 for the new May Irwin show, “The 
Crimson Rambler,” which is the joint 
work of Grant Stewart and Robert 
Baker. 

In addition to the Irwin piece, the 
Liebler Co. plans to bring out “Polly- 
anna” and “The Philosopher” after the 
first of the year. 


Redressing “The Only Girl.” 

The company to appear in the new 
Joseph Weber production, “The Only 
Girl,” opening at the 39th Street theatre 
next week, have been laying off in New 
York. The company ended its read 
tour in Buffalo Saturday. 

The reason for the week’s layoff was 
to give the producer an opportunity to 
have new scenery and costumes pre- 
pared for the New York opening. 


COLLIER THANKSGIVING. 
The Cohan & Harris office say the 
yet unnamed farce in which they are to 
star William Collier will be ready to 
open Thanksgiving week. In the cast 
will be the comedian’s wife, son Buster, 
Louise Dresser and James Bradbury. 


SECOND BEST ADVANCE. 
Los Angeles, Oct. 28. 

The second best advance sale of the 
season (Harry Lauder holds the rec- 
ord) greeted the return to this city of 
Oliver Morosco’s “The Bird of Para- 
dise” this week, the affair being made 
a sort of home-coming event for the 
show and five of the cast. Bill Des- 
mond, David M. Hartford, David Lan- 
cau, Robert Morris and John Burton 
are all former local people who left 

here with the original company. 


Ann Swinburne Featured. 

Ann Swinburne is to be featured in 
« new play which Henry Blossom and 
Victor Herbert are writing. It’s the 
second musical show these men have 
collaborated upon for production this 
season. 


OWNER-PLAYWRIGHT-ACTOR. 
When the new Punch and Judy thea- 


tre, on West 49th street, opens Nov. 


b— 


2, Charles 


Hopkins, owner-play- 
wright-actor, will have reanzed one o! 
his long-cherished ambitions. ‘Hop 
kins not only constructed the litth 
house, but will direct the plays and 
play principal male roles. 

After his first two productions have 
been made Hopkins will then present 
his own piece “How Much Is a Mil- 
lion?” which he brought out at the 
Fine Arts theatre, Chicago, two sea- 
sons ago. 

Hopkins’ wife is also a member of 
the company as are Herbert Yost, 
Louise Closser Hale and Lionel Bar- 
rymore. The manager and press pub- 
licist is Claxton Wilstach. 


MOROSCO’S NEW PLAYS. 
Los Angeles, Oct. 21. 

Oliver Morosco’s next production 
will be “The Right of the Seigneur,” a 
western drama from the pen of Thom- 
as Bradhurst. The coast producer has 
also accepted two plays from Alfred 
H. Brown called “Overland Red” and 
“The Lady of the Index.” Both will 
have early productions. 


LEAVES WITH RECORD. 
Robert Graves, Jr., who organized 
the Robert Graves, Jr., Co., and pro- 
cuced “The Reformer” out of town, 


has backed out of producing and is 
now exploiting an auto shock absorber 
for a New York concern. 

He’s understood to be the first .man- 
ager who ever raised'a company’s sal- 
ary list at a dress rehearsal. 


New Producing Company. 
A new producing company has sev- 
eral productions planned for the ensu- 
ing season. Heading the new con- 


cern is J. Clyde Rigby, of the erst- 
while Mackay Productions Co., which 
brought out “The Red Canary.” 

It’s the Academic Production Co. 
(Inc.), officered by Jos. Riter, presi- 
dent; G. W. MacNamara, secretary- 
treasurer, with Rigby, general man- 
ager. 


No Play Conflict. 

There is said to be no confliction in 
“The Perfect Lady,” with Rose Stahl, 
that opened at the Hudson Wednes- 
day, and “A Mix Up” that has Marie 
Dressler. 

The authors of the Stahl show 
looked over the manuscript of the 
Dressler piece. Both plays have a 
woman from burlesque in them. Miss 
Dressler opened last Saturday at 
Stamford, Conn. 


Another “Twin Beds” Co. 
Selwyn & Co. have placed a second 
“Twin Beds” company in rehearsal. 
The second company is intended for a 
road tour, while the original show 
remains at the Fulton. 


Joe Totten, Picture Director. 
Joseph Byron Totten left Sunday for 
Chicago where he joins the Essanay 
Co. as picture director. 


OPENINGS. 
Six new shows were shown to New 
Yorkers for the first time this week 
and six others are to be produced 


next week. Monday night saw 
“Experience” at the Booth and “The 
Highway of Life” at Waltlack’s. The 
unfavorably 


former was compared 


with “Everywoman” by the critics. 
“The Highway of Life” may prove a 
draw with a certain element who are 
lovers of Dickens’ writings. 
Wednesday night Rose Stahl appeared 
in “A Perfect Lady” at the Hudson. The 
critics praised the star but regretted 
she did not have a bette™vehicle. The 


same evening at the 44th Street An- 


dreas Dippel presented “The Lilac 
Domino.” The score was pronounced 
delightful, but the book, adapted by 


Harry B. and Robert B. Smith, was 
taken to task for its weakness. 

Thursday night Adele Blood made 
her debut in New York as a star in 
“Milady’s Boudoir” at the Garrick. It 
was said by the papers the play will 
not achieve extraordinary success. 

Tonight at the Lyric “The Battle 
Cry” will be shown for the first time 
in town. 

The openings for next week include 
three musical pieces. Two of them, 
“Papa’s Darling” and “The Only Girl,” 
will be given Monday night. On the 
same evening Marie Tempest will open 
in repertoire and Elsie Ferguson will 
appear in “Outcast.” There has been 
an advance for latter piece since the 
sale opened Thursday. 

“Suzi,” the Lew Fields production, 
is to be shown for the first time in 
New York at the Casino Tuesday 
night, and Madam Nazimova in “That 
Sort” is to follow “The Salamander” 
into the Harris Friday night. 

There is also to be a special open- 
ing Monday night at the Broadway 
Rose Gardens under the management 
of Ed. E. Pidgeon. 

Monday a week Mrs. Patrick Camp- 
bell in “Pygmalion” will move from 
the Park to the Liberty, succeeding 
Douglas Fairbanks in “He Comes Up 
Smiling” at the latter house. “The 
Garden of Paradise,” another Liebler 
production, is booked for the Park. 





Managers Moving . About. 
Chicago, Oct. 29. 

Jones, Linick & Schaeffer has shifted 
their managers around, dropping 
George Harrison from the Colonial 
staff and moving Norman Field of the 
Willard to the “loop” theatre. Ches- 
ter Amberg will manage the Willard 

Harrison came over with the Chi- 
cago firm when they purchased the 
American Music Hall. 


“SEPT. MORN” ORGANIZING. 
Chicago, Oct. 28. 
A new “September Morn” is being 
prepared to tour the west to the coast, 
scheduled for a Nov. 15 opening. 


Manager Can’t be Found. 
Spring Valley, Ill., Oct. 21. 
Traveling combinations playing 
Spring Valley had sent on paper and 
billing matter only to have the show 
arrive and find the stuff in the freight- 
house. 
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ACTORS-MANAGERS’ MEETING 
TO ASSURE FAIR CONTRACT 





With Both the Managers’ Producing Association and the Act- 
ors’ Equity Association Willing to get Together on Uni- 


form Agreement. 


a 


Important Session Pending. 


se 





With a view to reaching a mutual 
agreement by the parties interested a 
meeting will be held within the next 
fortnight between committees repre- 
senting the Actors’ Equity Association 
and the Managers’ Producing Associa- 
tion wherein a uniform equitable con- 
tract will be submitted. 

The managers have been sounded by 
the actors and at the forthcoming 
meeting all the salient points pro and 
con will be carefully gone over. 

As contracts now stand one manager 
may give two weeks’ notice, another 
one week, a third five days and still 
another three days, etc. This is ex- 
pected to be changed by a stipulated 
time for all players in the new con- 
tract. Furthermore, the actors would 
like to have two weeks’ work guaran- 
teed if they are given four weeks’ re- 
hearsal. 

The Equity Association enters a de- 
nial to the report it is shortly to oper- 
ate an employment bureau in connec- 
tion with its present offices. 


“DELPHINE,” $12,000 LOSER. 
Savannah, Oct. 29. 
Klaw & Erlanger’s production of 
“Oh,- Oh Delphine,” closed here to- 
night after a tour lasting eight weeks. 
The musical comedy is reported as 
$12,000 behind since leaving New York. 


DELEGATES SELECTED. 

Local Union No. 2, Billposters of 
New York, affiliated with the Inter- 
national Billposters’ Alliance, held an 
important meeting Sunday afternoon. 

The following delegates to the In- 
ternational meeting in Scranton, Pa., 
starting Dec. 5, were elected: William 
McCarthy, John Busby, Henry Gal- 
lagher, Harry Regansburg. 


JOS. BROOKS’ “CHICKENS.” 

“Mother Carey’s Chickens” is being 
dramatized by Rachel Crothers and is 
reported as a January production by 
Joseph Brooks, with Edith Taliaferro 
in the leading feminine role. 


NEW PLAY COMBINATION. 
Syracuse, N. Y., Oct. 28. 

A star who has never before ap- 
peared in spoken drama, in a play 
never before exhibited, by a play- 
wright who has never before been 
known as such, formined a novel com- 
bination at the Empire Thursday 
night. 

The combination was Mme. Lopo- 
kova in “The Young Idea,” by Ethel 
Watts Mumford, and produced by 
Harrison Grey Fiske. 

The play is a comedy based on the 
conflict of the nuw ideas of democracy, 
the rights of labor and the sphere of 
woman on the one side, against the 
oppression of capital, wealth and so- 
cial position on the other. The play 
did a good business for three nights. 


Included in the -cast are Thomas V. 
Emory, Aldrich Bowker, Malcolm 
Duncan, France Bendtsen, Arvid Paul- 
son, William B. Moore, Morton Will- 
iams, Gregory Kelly, Eleanor Gordon, 
Olive Temple, Kate Mahew, Aletha 
Walters, Alice Madison. 


ON THE ONE NIGHT TRAIL. 

That some parts of the road are 
played to death is best illustrated at 
Cumberland, Md., where last week were 
10 performances by more than half a 
dozen different traveling combinations 
at the Maryland theatre. 

“Ma’s New Husband” has hit the 
North Dakota trails under a Mr. 
Crow’s direction. 

“On the Frontier” is the roadster 
which Tom Casey is piloting through 
Iowa and the middle west. 

“Henpecked Henry” is a new Halton 
Powell attraction which Harry Rice is 
blazing the trail for in the west. 


5-HOUR “MERCEDES.” 
Boston, Oct. 28. 

Julia Arthur (Mrs. Benjamin P. Che- 
ney, Jr.) is to return to the stage, after 
retiring a number of years ago. She 
will give one performance, the pro- 
ceeds to be given in aid of the Euro- 
pean Actors’ Relief Fund and the 
American Red Cross Fund tc be sent 
to Paris. Rehearsals have been in 
progress at the Plymouth for two weeks 
and it was intended to produce the 
Bailey Aldrich masterpiece “Mercedes” 
at this house Friday afternoon, Nov. 6. 
The advance sale has been so heavy 
it was announced the performance will 
be shifted to the Boston theater, which 
has a seating capacity of 4,300. The 
cast will also include Ernest Glendin- 
ning, William Courtleigh, Forrest Rob- 
inson and Madame Mathilde Cottrelly. 


RAMBEAU DIVORCING MACK. 

Marjorie Rambeau is preparing a 
suit for divorce against Willard Mack, 
and has instructed her attorney to file 
papers as a result of the discord which 
has disturbed their marital happiness 
for several years. A separation was 
threatened a year ago, but through the 
kindly offices of a mutual friend the 
pair were reconciled. Miss Rambeau 
is quoted as saying this action will be 
final. 

Mack is the author of “Kick In,” at 
the Longacre theatre, New York. It 
was elaborated from a_ vaudeville 
sketch, once played on the circuits by 
Mr. Mack and Miss Rambeau. 


Another Mack Play Rehearsing. 

Helen Lowell has started rehearsals 
of a new play by Willard Mack, the 
author of “Kick In.” In the cast there 
will be Charles Crompton, Katherine 
Belknap, Pell Trenton and Frances 
Carson. 


HIGH PRICES FOR GLOBE TICKETS 

The high price obtained by the 
speculators for tickets to the Mont- 
gomery and Stone show at the Globe 
gave no signs of falling off this week. 
Nearly the entire orchestra has been 
placed “outside” with McBride report- 
ed to have secured the majority of the 
coupons for each evening. 

From $6 to $7 and $8 a pair have 
been obtained for front seats. Not- 
withstanding the speculator sale, the 
Globe since the “Chin Chin” opening 
has seriously cut into the receipts at 
the Knickerbocker (“Girl from Utah”) 
and the Winter Garden (“Dancing 
Around”). The Knickerbocker’s gross 
each evening last week averaged $700 
less than for the same day the week 
before, and the Garden, always good 
for 10 weeks of solid business with a 
new attraction, felt the immediate ef- 
fect of the opposition. 


“SALAMANDER” CLOSING. — 

“The Salamander,” the dramatiza- 
tion of Owen Johnson’s novel which 
Selwyn & Co. presented at the Harris 
theatre last week will breathe its last 
Wednesday next. Until Monday the 
Selwyns had made up their mind to 
“plug” the show, but on that day they 
cancelled $3,000 worth of newspaper 
advertising laid out. 

Nazimova ‘n “That Sort” will be the 
attraction to follow ‘nto the Harris. 
The opening date is set as Nov. 6. 


STAIR & HAVLIN WITHDRAW. 
Altoona, Pa., Oct. 28. 

All Stair & Havlin bookings for the 
Mishler theatre, this city, have been 
cancelled, as well as at the Cambria, 
Johnstown, owing to dull business. At- 
tractions appearing at the local theatre 
the first half of the week and at Johns- 
town the latter half failed to draw at 
popular prices. 

Burlesque and such shows as are ob- 
tainable will appear at the local house 
the remainder of the season. 


ROAD BILLING COMPETITION. 

When Phil de Angelis started out a 
number of bill posting outfits over 
land he did not know he started 
something. Nevertheless, sending one 
outfit to Bridgeport billing every foot 
of the Boston Post Road; another to 
Poughkeepsie, via the Albany State 
Road, and a third to Long Island, re- 
sulted in the Shuberts sending out road 
crews, with A. H. Woods following it 
up last week. 


PATTI TROUPE SOUTH. 
“Lucky Sam from Alabam” is the 
title adopted by the Black Patti troupe 
for its three-act musical show which 
has been given a southern tour. 


BRANDON TYNAN SPRING STAR 

It’s Broadway talk Brandon Tynan, 
now with “Joseph and His Brethren” 
is to appear as a star in a new Irish 
piece early in the spring under the 
direction of Liebler & Co. 


Line on Stock Play. 

“The Woman on the Wall,” a new 
play which may hit the road later, was 
given a stock production last week by 
the Ewald Co., Akron, O. 


STRICT ORDERS IN BOSTON. 
Boston, Oct. 28. 

Bare legs, aisle parading, and the 
use of the runway by the chorus were 
officially taken up by Mayor Curley at 
the petition of the Watch and Ward 
Society and Police Commissioner 
O’Meara after the first performance 
here of “The Passing Show of 1914.” 

E. D. Smith, manager of the three 
Shubert Houses, was called Tuesday 
afternoon to City Hall and after the 
conference it was announced that for 
the next three and a half years, which 
is the length of time the present mayor 
has to serve, there will be no more 
mingling of players with the audience 
in any Boston theater. Bareness is 
forbidden hereafter. 

“The Passing Show” when it reached 
the Shubert theatre carried knee 
trunks, tight fitting, that had been 
found necessary in Philadelphia and it 
was the Philadelphia agitation that 
started the storm here. 

The previous week Al Reeves at the 
Gaiety sent his girls down through the 
audience without any objection by the 
“purity squad” which has kept Boston 
managers on their ears ever since “The 
Easiest Way” was barred from every 
Boston theatre, 

“Nudity or a draped form is no more 
art at the Old Howard in a burlesque 
show than it weuld be at the Boston 
opera house,” said Mayor Curley em- 
phatically. “But it is not any less art, 
either.” Tuesday afternoon the mayor 
positively stopped the use of even the 
runway on the backs of the orchestra 
chairs which dates back to “Sumurun” 
in this city. Later he changed this 
for a “trial week” on condition that the 
chorus cover their thighs and not kick 
footballs or display their legs unneces- 
sarily. 

Keith’s this week is showing Hen- 
riette De Serris and her 15 models in 
living reproductions of famous works 
of art, but no objection was raised. 


Philadelphia, Oct. 28. 

Director of Police Porter has an- 
nounced that hereafter chorus girls in 
burlesque and musical companies must 
not appear in bare legs. A _ censor- 
ship has been established and plain 
clothes men will attend first night per- 
formances to prevent undraped dis- 
plays. 

The police decided, according to one 
wag, that “a knee is a joint and not 
an entertainment,” and have put the 
ban on for good. 


“Blindness” on a Shoestring. 

Ed. “Cosey” Dolan and Frank Barry 
(the latter formerly of the A. H. 
Woods office) are going to put out 
“The Blindness of Virtue” for a con- 
templated tour of the one-nighters on 
a shoestring. The “firm” has exactly 
$60 which they are willing to spend on 
the production. 

None of the members of the com- 
pany is permitted an advance. 

The production is to open in Som- 
merville, N. J., with two dress re- 
hearsals, matinee and night. Saturday 
two additional dress rehearsals are to 
be given in another town. 

The “firm” hopes to get a little fall 
money for the troupe in this way. 


Free. RTA 
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ROAD “FIRST NIGHT” VERDICTS 
AUGUR WELL FOR NEW SHOWS 





“Suzi” Well Liked. Marie Dressler’s Latest a Hit. 
“Outcast” Bully. O’Dare 


“Over” in “That Sort.” 


Nazimova 


Clever. Other Reports. 





Providence, Oct. 28. 

Not in several seasons has a mu- 
sical piece received a more rousing re- 
ception in this town than did “Suzi” 
at the opera house Monday night. It 
js the unanimous opinion here that in 
the operetta Lew Fields has a genuinely 
valuable bit of property. Mr. Fields 
himself came on Sunday night for a 
dress rehearsal to which most of the 
newspaper folk of the city were in- 
vited. When the final curtain rang 
down, the audience cheered Mr. Fields 
and his entertainment. 

The music of “Suzi,” by Aladar Renyi, 
is brilliant and sparkling; the adapted 
book by Otto Hauerbach is the best 
thing he has done in moons; and the 
settings are superb. Jose Collins as 
Suzi won many admirers by her intel- 
ligent and sympathetic portrayal. Tom 
MacNaughton has a good comedy part, 
which will improve with playing. 
Others who made laughing hits were 
Connie Ediss, Fritzi von Busing and 
Lew Hearn. With a week’s tuning up 
here “Suzi” will be right for its New 
York opening next Tuesday. 

While in the city Mr. Fields spoke 
up bravely for Providence as a know- 
ing “dog” town against the attacks of 
A. E. Thomas and others recently. 


When Lew Fields attended the dress 
rehearsal of “Suzi” in Providence last 
Sunday night he was so dissatisfied 
with the two sets he immediately sent 
to New York for John Young and 
Robert Law to design and paint a new 
production. Young and Law, accom- 
panied by William Kellam and Robt. 
Williams, went to Providence Monday 
and looked over the production, and 
Wednesday delivered new scene models 
to the Fields office which were accept- 
ed. 

The new sets will be ready for the 
opening of the show Tuesday night. 


Atlantic City, Oct. 28. 
Mme. Alla Nazimova’s new play 
“That Sort” was shown for the first 
time at the Apollo late last week. 
Basil McDonald Hastings is the au- 


thor. The play is built on the theme 
of mother-love, the principal character 
being Diana Laska, a woman of the 
streets, redeemed by her love of a 
daughter. The story has several mo- 
ments that will probably be called dis- 
agreeable. 

Diana is cast off by her husband for 
unfaithfulness and sinks to degrada- 
tion, but always remembers her child. 
The play begins with her attempt at 
suicide. She recovers and by the in- 
‘fluence of a kindly doctor is introduced 
iinto the household of her former hus- 
iband and their daughter, now grown 
so young womanhood. 

The girl is engaged to a man with 


whom the mother had lived as mis- 
tress. The mother protests against 
the match and threatens to make dis- 
closures. The man thereupon offers 
the mother terms. . He will give up the 
girl if she (Diana) will return to her 
old relations with him, Otherwise he 
will tell the girl her mother’s history. 

There the play ends. The cast in- 
cludes Vincent Serrano, David Glass- 
ford, Beatrice Prentice, Charles Brown, 
Jessie Abbot, Carrie Merriless, Mildred 
Seagram. Clifford Brooks produced 
the piece for the Liebler Co. 


Atlantic City, Oct. 28. 

Under the title of “A Mix-Up” the 
new Marie Dressler piece was present- 
ed here Monday night at the Apollo 
and hailed as one of the funniest farces 
the season so far has disclosed. The 
premiere was one continuous laugh. 
There were those among the first-night 
audience—most of them having jour- 
neyed from New York—who declared 
the super-dreadnought comedienne had 
never been funnier. 

The farce deals with the familiar 
theme of an innocent husband convict- 
ed of impropriety on circumstantial 
evidence. A strange woman invades 
his apartment, just in time to be 
caught by his puritanical uncle. Hus- 
band is forced to introduce her as his 
wife. Wife returns and there you are! 
Miss Dressler sings one song, a 
tongue tangler called “Sister Susie 
Subtly Sews Sailors’ Soft Shirts.” 
Bert Lytell is seen to advantage as the 
husband. Others in the cast are Nellie 


DeCrasse, Evelyn Vaughn, Helen 
Beaumont, Robert Ober, John P. 
Dougherty. 


Parker A. Hord wrote the play. It 
was staged py J. C. Huffman. 


Baltimore, Oct. 28. 

Francis O’Dare, the Irish romantic 
actor, made his first American appear- 
ance Monday night at the Colonial the- 
atre in the patriotic drama, “Rollick- 
ing Shannon.” It was the first big pre- 
miere for the playhouse. The play 
seems certain to make good if the en- 
cores on the opening night can be ac- 
cepted fet anything. 

The drama scintillates with Irish 
wit, although it has also many strong 
dramatic situations. Mr. O’Dare sings 
a number of Ireland’s patriotic songs 
in a pleasing voice and his acting is 
clever. He is fully capable of portray- 
ing the Celtic types. 

The supporting company is excep- 
tionally strong. Dan Morris Sullivan 
as Darby McCabe, an innkeeper, is a 
genuine Irishman, whose ready wit and 
repartee won quick appreciation. 
Others are Leo C. Bell, William 
O’Leary, Scott Moore, Scott Roberts, 


Nora Kavanaugh, Jeanette Mansfield, 
Cora Elvira, Margaret Gallagher. 


Syracuse, N. Y., Oct. 28. 
The percentage is with “The Out- 
cast” (Elsie Ferguson), opening here 
at the Empire Monday. Miss Fergu- 
son gave a bully performance. The 
show’s first three acts are very good, 
with a very bad fourth act. 


“REVOLT” IN CHICAGO. 


Helen Ware opened Sunday night 
at the American Music Hall in “The 
Revolt,” the Edward Locke problem 
play first shown in Philadelphia and 
then switched by its producer, I. Flue- 
gelman, to the road. 

The attraction rededicated the Music 
Hall to the legitimate. The usual $2 
scale is shaded so that most of the 
seats bring $1. A packed house was 
present at the premiere here. 


BAD MONDAY NIGHT. 
Monday night, normally not unusual- 
ly good for theatricals, was abnormal- 
ly bad this week. Everything around 
town felt the slump. The biggest hits 
failed to sell out, and for the first time 
since opening, the hotels had “Chin 
Chin” tickets left on their hands. 
Monday evening turned chilly and 
was fine show weather. No explana- 
tion was given for the falling off that 
night, excepting New York theatres are 
suffering just now from the small 
number of transients in town. 


SHOWS IN FRISCO. 
San Francisco, Oct. 28. 

George Arliss in “Disraeli” register- 
ed over $8,000 on his first week at the 
Columbia. Indications point to an in- 
crease on this week’s business. 

“The Whip” opened to capacity at 
the Cort Sunday. 

Business is light at the Alcazar, with 
stock, 


SHOWS IN NEW ORLEANS. 
New Orleans, Oct. 28. 

Emma Bunting’s stock company is 
outdrawing every legitimate attrac- 
tion in New Orleans in its first week’s 
occupancy of its own theatre. 

“Too Many Cooks” at the Crescent 
is doing better business than “The 
Midnight Girl,” a mediocre attraction 
at the Tulane. 

Receipts have slumped with the Beru- 
clie-Gypzene Players at the Lyric. 
South Pole pictures draws fair patron- 
age at the LaFayette. 


SCHEFF SHOW ON ROAD. 
The Fritzi Scheff (“Pretty Mrs. 


Smith”) show, which closes its Casino 
engagement tonight, will lay off next 
week and on Nov. 9 will play a week 


of one nighters through New England 
to follow with a week’s engagement at 
the Majestic, Brooklyn. The road trip 
has been arranged by George Ander- 
son, Miss Scheff’s husband, who has 
taken the show over from Oliver Mo- 
rosco. 

Charlotte Greenwood and Sidney 
Grant will remain with the company. 

A complete route is to be laid out 
through the Shubert houses before the 
Brooklyn engagement is at an end. 








SHOWS CLOSING. 
O. E. Wee closed the western “The 
Girl He Couldn’t Buy” at Harvard, 


Ill., Oct. 28. 

“The Marriage Game” closed Satur- 
day night in Jersey City. It is the John 
Cort show which had Olive Tell in the 
former Alexandra Carlisle role. Just 
when it had been set for Florence 
Roberts to head the road tour the 
management called the whole thing off. 


KOLB AND DILL SHOW OFF. 
San#rancisco, Oct. 28. 

As a result of M&x Dill fracturing 
his ankle the opening night of “The 
Rollicking Girl” at the Gaiety, it has 
been decided by the management to 
temporarily close the show Nov. 1 and 
keep it idle until Dill’s condition per- 
mits his return tothe cast. The notice- 
able effect of Dill’s absence on the box 
office receipts led to this decision. 

“Let’s Get Married,” scheduled to 
tour the interior one-nighters, has been 
secured to replace the Kolb and Dill 
show, opening Nov. 2. 


“RED WIDOW,” FAIRLY. 
Los Angeles, Oct. 28. 

“The Red Widow,” given at the Mo- 
rosco by a cast secured in New York, 
was fairly well done, with Harry Grib- 
bon playing the role created by Ray- 
mond Hitchcock. Grace Edmond was 
prima donna. Others included Edwin 
Wilson, Bessie Devoie, Jack Pollard 
and May Emory. 


BOTH PLAYING “GOODS.” 
There are two productions of ““Dam- 
aged Goods” in Newark this week. The 
Richard Bennett Co-Workers are at the 


Newark theatre with one production, 
while the Forsberg Players are at the 
Orpheum playing the same piece in 
stock. 

Manager Forsberg said Monday he 
was willing to gamble his organization 
would play to four times as much as 
the Bennett organization. When asked 
the reason he said his goods were 
more damaged than the regular at- 
traction. 


ROSENBERGS ARE IN. 

Walter and Jerome Rosenberg have 
an interest in the Daly Theatre Co., 
the Charles Taylor enterprise schedul- 
ed to begin at the long dark Daly’s 
theatre Nov. 23 with a revival of 
“Yosemite.” 

Taylor is understood to have inter- 
ested others in the project to the ex- 
tent of investments totaling $11,000 in 
stock. 


BRIGHTER IN SOUTH. 
Norfolk, Oct. 28. 
Business in local theaters is better 
this week and the managers express 
themselves as much encouraged. The 
Wells theaters are hampered by notices 
of many cancellations. 





Princess Theatre Sketch Out. 
“Phipps,” one of the sketches at the 
Princess theatre, may be removed from 
the repertoire this week. There is a 
possibility “The Outcry,” by Henry 
Kitchell Webster, will replace it. 
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VARIETY’S LONDON OFFICE At the Eltinge theatre “Innocent” belt. She is a pretty blonde, some- 

18 CHARING CROSS ROAD (CABLE “JESSFREE, LONDON.”) has Pauline Frederick. A better selec- what resembling Mary Pickford. Mer- 

tine ctthda%s-denk nee, doen < Biles cedes Alvin, a brunette, was unusual in 

JOSHUA LOWE, In Charge. Frederi ny ‘a “tg te Tt a black and white checked tailor made. 

Mail for Americans and Europeans in Europe, if addressed care VARIETY, as above, rome yer - eee er: = vag hr For her specialty Miss Alvin wore a 
part calls for much dressing. Muss 


will be promptly forwarded 























London, Oct. 16. 

Although London has been operating 
under half lights at night for some 
time past the Secretary of State for 
the Home Depa@tment, under regula- 
tions for the defence of the realm, has 
issued additional strictures on the sub- 
ject and the town will be still further 
subdued in the matter of illumination. 
From now on, all sky signs, illuminated 
lettering and powerful lights of all de- 
scriptions used for outside advertising 
or for illumination of shop fronts must 
be entirely extinguished. The effect is 
anything but conducive to the gaiety 
of the city and this, added to the clos- 
ing of all saloons at 11 o’clock, gives 
one small opportunity for late festivi- 
ties. The early closing regulations ap- 
ply to the numerous supper clubs which 
have sprung up in the past two or three 
years so that now it is impossible to 
secure liquid refreshment anywhere but 
in the legitimate clubs and one’s own 
domicile after the stipulated closing 
hour. It is no uncommon sight to see 
a bevy of visitors to a music hall turned 
out of the bars promptly at 11 o’clock 
with the show still in progress. 


__~ 


Two signs constantly appear before 
one’s view throughout the United King- 
dom at the present time, to the exclu- 
sion of almost all others. One reads 
“A callto Arms. Your King and your 
Country need you” and the other is 
“Funds urgently needed.” 





At one of the suburban parks, which 
maintains a public tennis court, there 
were a number of young chaps engaged 
in tennis when a grizzled old war vet- 
eran, much the worse for alcoholic in- 
dulgence passed. He stood for a mo- 
ment and watched the chaps, when sud- 
denly his stentorian voice was heard 
crying: “Change your racket for a 
rifle.” It was a rather impressive mo- 
ment. Everyone stopped and _ the 
youths dropped their tennis rackets, 
rolled down their sleeves, donned their 
coats and slipped away more or less 
shamefacedly. It is a rather remarka- 
ble thing though, that the English chap- 
pies have enlisted with such uniform- 
ity. It is safe to say that you could 
traverse London from one end to the 
other and not find a single monocled 
gentleman of eligible age who is not 
wearing the uniform. 

Chappell & Co., the English music 
publishers, conducting a large concert 
agency in connection with their busi- 
ness, have issued a notice that they 
will not be in a position to offer artists 
dates who sing at charity concerts “got 
up by irresponsible people to advertise 
themselves.” This is construed by some 
to mean that they prefer that the ar- 
tists shall not give their services for 
any of the numerous relief funds, ex- 
cepting those that they may organize, 


or which will interfere with their reg- 
ular business. It has called forth a 
large amount of adverse criticism for 
the concern. 


A number of the German people who 
have become citizens of England have 
been compelled to register as alien ene- 
mies and are proscribed from travelling 
further than five miles from their dom- 
iciles. At a recent jury trial counsel 
for the defendant objected to a German 
serving as a juryman in his case on the 
ground that he might be unduly preju- 
diced. 


— 


The new production “Business as 
Usual,” at the Hippodrome, shortly 
cue, has been secured for America. 
For this reason all the musical num- 
bers will be of native origin. The 
book is by Albert de Courville and F. 
W. Mark (the latter being Lucas, the 
well-known writer for Punch). The 
music is by James Glover. 


At one of the west end halls last 
week, out of twelve turns, eleven came 
on singing patriotic songs. The clos- 
ing number was an acrobat and the 
audience felt that, at last, they would 
escape another outburst. But at the 
close of his performance he waved a 
huge Union Jack. 


All the old Boer war jokes are being 
brought up to date and gags that were 
told a few years ago about Buller, De 
Wet, etc., slightly altered and the 
names of French, Jelicoe and the 
Kaiser substituted. 





George Robey entered the Cavour 
the other day with an envelope ad- 
dressed to the Crown Prince of Ger- 
many and directed from an English 
firm. It had been returned to sender 
bearing the endorsement from the 
English Post Office as follows: “Not 
known, return to sender.” Robey is 
keeping it as a souvenir of the present 
European upheaval. 





A story they are telling is about an 
Irish regiment secreted in ambush in 
France and waiting for some Germans 
to pass. The enemy, according to in- 
formation, is due in about 20 minutes. 
With gun in hand the Celts wait pa- 
tiently for over two hours and then 
when they fail to put in an appearance 
the Captain, unable to control himself 
any longer, finally jumps up and yells 
to his men: “I hope nothing has hap- 
pened to them.” 


Bert Feldman, the London music 
publisher, is said to be the financial 
sponsor behind Goldston’s Magical 
Parlour which is being opened on 
Green street, Leicester Square. 


Frederick’s house gown of white satin 
with pink bodice was enveloped on a 
mantel of fine white lace (act three). 
In act four Miss Frederick appears in 
a cloak of tan brocade with martin col- 
lar and cuffs. An evening gown un- 
derneath was wonderful. The founda- 
tion was Nile green over which was a 
rebe of emerald green in chenille dots 
cutlined with brilliants. The bodice 
was merely diamond straps. Another 
gown was of three flounces of gold 
lace. The waist in straight lines was 
in blue and gold design, laced at the 
sides with gold cord and tassels. A 
flat black hat, edged in feathers, was 
worn with this dress. 





Miss Mone at the Broadway Kose 
Gardens, is wearing a stunning danc- 
ing frock. The straight waist of gold 
cloth has a skirt of red accordion 
plaitings. A gold and red cap, with 
much fringe is employed, adding to the 
striking costume. 





“Under Cover” at the Cort is very 
interesting, but it doesn’t become so 
until the first act is nearly ended. The 
play calls for well-dressed women, 
and with Lucille Watson in the cast 
one expects good clothes. Miss Wat- 
son lived up to expectations. The 
one evening gown worn by her was 
very beautiful, black satin combined 
Lola Fisher looked 
sweetly girlish in a pink and gold 
frock. Lily Cahill in the first act wore 
a good-looking tailored dress of black 
broadcloth with pointed flounces and 
patent belt. An evening dress follow- 
ing Grecian lines was of white satin 
with girdle of gold. Miss Cahill dia 
considerable work in a neglige of white 
and pale blue. Rae Selwyn looked 
very pretty in 4 striking costume of 


coral cloth. 





Bert Baker and “The Bon Ton Girls” 
at the Bastable, Syracuse, the first half 
of this week, had good looking girls, 
and they played to an entire gum-chew- 
ing audience. That’s about all they 
have to do in Syracuse after supper, 
chew gum or go to the theatre, and 
the Bastable bunch does both. I sup- 
pose in these hard times, the Syracus- 
ans are cutting off the dessert for the 
evening meal, substituting the penny- 
in-the-slot luxury. The first part of the 
Baker show is a quarrel between two 
married couples. It wasn’t funny and 
made almost as much noise as the gum 
chewers. Midgie Miller was the single 
bright spot in it. She was a picture in 
blue tights and white jersey. Mr. 
Baker is so prominent in the perform- 
ance he must confess to himself the 
show is suffering from too much Baker. 
For the opening chorus the girls wore 
shirt waist costumes of different colors 
with hats and parasols of the same 
shades. Miss Miller first entered in a 
grey taffeta with jacket trimmed in 
black and white stripes, with a pink 


striking dress. The skirt was figured 
satin in purple, yellow and green. The 
bodice was plain purple. Miss Alvin 
encountered some trouble through a 
few “Johns” seated down front, but 
she handled them properly. -It’s just as 
well, too, for any “John” in Syracuse 
who was ever wealthy enough to buy 
a regular meal has gone broke, leav- 
ing only the beer-and-pipe college boys 
to pose around. Lucille Manion, rath- 
er stout, wore a blue crepe de chine 
tor her first. She changed to a flow- 
ered dress of three flounces, and then 
to green and white. One tight number 
was well dressed. The girls look nice 
in evening clothes, made along up-to- 
date lines. Miss Manion’s evening 
gown of black with white bodice was 
very becoming. A soubret dress of 
black velvet with diamond top was 
worn by Miss Miller, and Miss Alvin 
also had a smart appearance in a coral 
skirted dress with white waist and black 
belt. During the action of the show a 
rapid transformation is executed, the 
scene going from a dive to a ballroom. 
“The Bon Tons” did fairly in Syra- 
cuse, 


“LADY LUXURY” CHANGES HANDS. 

It is understood along Broadway 
that when “Lady Luxury” is finally 
produced in New York it will be un- 
der a management other than the one 
originally sponsoring the production. 
The piece is at present in rehearsal 
after having been recasted. 

Fred C. Whitney was the first man- 
ager. The piece opened in Detroit 
several weeks ago and later went to 
His Majesty’s theatre, Montreal, for 
two weeks. All the reports from the 
road that reached New York regard- 
ing the production seemed to indicate 
that it was a big hit. 

Several of the theatres in New York 
were mentioned as likely to house the 
attraction. Suddenly it was reported 
that the show would close and come 
to New York to be recasted. Two 
weeks ago the company came in and 
since it has been rehearsing under the 
direction of Ben Teal. Early this 


week came rumors of trouble in the 
ranks of those behind the production 
and that the monied men were dissat- 
isfied. On top of this there came a 
report the rights of the piece were to 
be taken by another manager, and that 
it would be brought into New York 
shortly. 

All efforts to obtain any informa- 
tion at the Whitney office proved 
fruitless. The authoress, Rida John- 
son Young, could not be reached at her 
hotel. 

Charles B. Dillingham is the man- 
ager most mentioned as the one likely 
to steer the destinies of the produc- 
tion when it is finally launched again. 
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We have all heard of the fellow who 
plays a “conservative” game of poker. 
He never “stays” on less than two 


pairs, and he wouldn’t open a jackpot 
with less than threes unless it was his 
last say and everybody else had passed. 
When 
rives, he usually insists upon sticking 


the time set for quitting ar- 
to the arrangement if he is winner, and 
if he is loser, urges an hour’s exten- 
sion. If everybody stays and raises 
and hopes it will go round once or 
twice more and he is last man, you 
may be certain he will call, even if he 
holds a straight flush up to a king, 
because, he figures, someone may have 
a straight flush up to an ace. You will 
see him covertly scrutinizing the backs 
and the edges of the cards, because 
the 


suspicious man and nobody is going 


“conservative” player is also a 


to put anything over on him. You 
couldn’t get him into a _ table-stakes 
game. A stiff raise, such as he might 
go up against with no limit, would 
give him heart disease unless he held 
a royal flush and knew that the other 
three aces were in the discard! 


It is wrong to call this fellow a 
“conservative player.” The fact is, he 


is a piker. The wonder is that he 
would sit in a game at all. And there 
are a lot of this kind of “conserva- 
tives” in the theatrical game. In 


planning a production their one ab- 
sorbing idea is how cheaply they can 
get it together. They are not prompt- 
ed by the “go after it” spirit. They 
are cheaters and they are not broad- 
minded enough to see that in the end 
they simply cheat themselves. 

As Jack Haverly used to say, “some 
fellows heads go this way, some fel- 
lows heads go that way,” illustrating 
the comparison with his hands indi- 
cating the tapering of a cone. You 
will observe that the “big fellows” that 
sit in the theatrical game go the limit 
in all circumstances. If they stand 
pat they “play it to the ceiling.” When 
they draw and “help,” you couldn't 
drive them out. If they fail to im- 
prove on the draw they will take a 
chance and stick. I remember the 
very first production Klaw & Erlan- 
ger made. It was a big melodrama 
for those days called “The Great Me- 
tropolis.” They believed they held a 
good hand on the go-in. That was the 
manuscript. In the draw they “helped” 
with a cast and a perfect scenic investi- 
ture and there was no limit to the ad- 
vertising equipment. The order to the 
advance man was, “cut loose. Don’t 
be a piker!” The money that was 
spent ahead of the show, or the bets 
that were made as we may call them, 
would have frightened your “conserva- 
tive” player into a fit. The “cash in” 
when that “play” was over in the 
spring provided Klaw & Erlanger with 
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a bank roll that enabled them to ham- 
mer the game without let-up and al- 
ways along the same lines, and they 
have stuck to Same system ever 
since. 


the 


In contrast with this are the little 
tellows that play their cards close to 
their chests and make bets that even 
if they win keep them in the piker 
class. Real showmen, the kind that 
achieve and are entitled to think pret- 


ty well of themselves, do not go 
zround whimpering and looking for 
spots to cut. They know how to 


dodge false economy and they devote 
their knowledge of the business and 
their intelligence to discover where 
they can build up and improve rather 
than retrench and cheapen. Having 
the goods to deliver, they go after 
business by the only method that gets 
business, and that is reaching the pub- 
lic with attractive advertising and lots 
of it. 


In three different divisions ot man- 
agement in this town are to be found 
real showmanship. There are others, 
but these will serve to illustrate the 
point. From the moment you look 
into the lobby of the Manhattan opera 
house, the Palace theatre and the 
Strand, until you emerge after the per- 
formances, you are impressed by the 
evidences and the results of sagacious 
management. The entrances are beau- 
tiful and there is a display of expen- 
sive, attractive announcements that 
create a distinctly favorable and invit- 
ing impression. Inside there is refined 
splendor at every turn, and the feeling 
of elegance and comfort is so irresisti- 
ble that you are glad to be there. The 
attaches look right and the orchestra 
gets you into the proper mood to en- 
joy the show. The detail of the get- 
up and appearance of the house pro- 
gram, small as this detail may be, con- 
tributes to the generally favorable im- 
pression of all the rest of it. From 
the moment the curtain goes up until 
the last word is spoken, it is all on-the- 
level entertainment. No cheating. 
No attempt to “get by” with a four- 
flush. It is playing cards without a 
sign of cold feet. The house is packed, 
of course. 


And when you get outside you see 
conspicuous advertising everywhere. 
But you had seen that before you 
bought your tickets, and you had read 
all about the show in large display 
advertising in the newspapers. If it 
had not been for this advertising, you 
would not have gone in the first place. 
And when the manager succeeded in 
getting you into the house he sur- 
rounded you in such a way and gave 
you such perfect entertainment, you 
kept on going and told all your friends 


about it. “Conservative” showmen 
don’t play this system. They lay 
down. They don’t go after it. They 


are pikers. There are some burlesque 
managers that might think this over. 
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PROGRESSIVE ATTACHMENTS. 


Since the Board of Directors of the 
Progressive Circuit appointed James 
D. Barton, the Circuit’s representative 
to clean up its affairs, Mr. Barton has 
been an extremely busy man with the 
lawyers. 

Last week on behalf of the Progres- 
sive he attached five companies. One 
was Sim Williams, reported elsewhere. 
Another was Joe Oppenheimer’s “Fay 
Foster” show, attached at the Gaiety, 
Brooklyn, last Saturday for $860. A 
the 
money 


cover 


$500 


cash bond was given to 
claim, alleged to be 
loaned and booking fees. Strouse & 
Franklin’s “Girls of the Follies” 
attached for $400, unpaid rental and 
fees; Frank Calder’s “High Life Girls” 
at the Haymarket, Chicago, found 
a claim lodged against it of $478; Issy 
Wiengarten’s “Sept. Morning Glories” 
settled a Progressive claim of $75 at 
Rochester, for booking fees. 

Other actions started are a $5,000 
damage suit against L. M. Crawford, 
of St. Louis, for breach of contract; 
for $9,750 against the Cleveland Em- 
pire Co., same cause of action; an- 
other suit for $3,000, liquidated dam- 
ages, against the Progressive Amuse- 


for 


was 


ment Co., of Detroit, operating the 
Cadillac in that city. 

The replevin brought against the 
Bedini “Mischief Makers” show in 
Baltimore last week was_ settled 
Wednesday in that city, when the 


show paid to Mr. Barton’s attorney, I. 
B. Brodie, $1,352, the amount of the 
claim. 


CO-OPERATIVE WHEEL. 

Sam Ross, of the Odeon theatre, 
Newark, N. J., and Jeannette Dupre 
are principals in the organization of a 
new burlesque circuit, not affiliated 
with the former Progressive Wheel or 
the Columbia Aumsement Co., prelimi- 
nary announcement of which was made 
this week. 

The concern’s prospectus declares 
that it has no connection with any of 
the interests identified with either cir- 
cuit. Advertisements are being printed 
calling upon theatre managers to enlist 
in the venture on a co-operative basis. 

The concern has offices in the Gaiety 
theatre building. 


SUING SIM WILLIAMS. 
Baltimore, Oct. 28. 

An attachment for $346.10 was taken 
out in the Court of Common Pleas here 
last Saturday by the Progressive Cir- 
cuit, Incorporated, of New York, 
against Sim Williams and the Sim Wil- 
liams Theatrical Enterprises, Incor- 
porated. The claim is for booking fees, 
rent and telephone calls between April 
4 and Oct. 10. The attachment was 
laid against theatrical properties at the 
Gayety theatre, said to belong to Wil- 
liams. “The Moorish Maids” was the 
attraction. 

The Progressive Circuit also brought 
suit for $5,000 damages in the same 
court against Williams for alleged 
breach of a contract. 
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PROGRESSIVE “INSIDE STUFF.” 


Franklin, treas- 
urer of the Progressive Wheel, and at 
the Columbia 


Charles E. former 


present affiliated with 
Amusement Co., indulged in some per- 


tinent comments a few nights ago in 


discussing recent happenings in the 
burlesque field. Mr. Franklin said: 
“There never was a chance for the 
Progressives after the organization of 
the Columbia Extended Circuit. Last 
spring, with several men of financial 


responsibility and a thorough knowl- 
edge of the business, it looked better 
than merely encouraging for the future 


of the Progressive. But when the Co- 


lumbia, with its immense capital and 
great resources trained its guns on us, 
the death knell sounded. 


“The result was financial disaster, 


not only to many of the individual 


producers, but to the owners of thea- 
tres on the Progressive Circuit as well 
as to outside business men who had 
invested or advanced money to foster 
the undertaking. 

“Tt does not signify anything that we 
men are referred to, as we have been 
recently, as having a ‘yellow streak.’ 


There was no alternative left us but 


to go out of the burlesque business or 
seek affiliation with the Columbia. 
And absolute knowledge of all? pre- 
vailing conditions, both as to individ- 
uals and the general theatrical situa- 
tions, decisively prove the utter futility 
of any effort to create an additional 
burlesque circuit. Even so great a 
sum as one million dollars actual cash 
in hand might be lost in any such un- 
dertaking. 

“The country is overshowed now, 
generally, and the burlesque business 
in particular.” 


MASONS AGAINST BURLESQUE. 
Louisville, Oct. 28. 

It is doubtful whether or not the 
Masonic theatre can be used for bur- 
lesque attractions in Louisville by the 
proposed Barton Burlesque Circuit 
while the house remains the property 
of the Grand Lodge of Kentucky Ma- 
sons. 

At the closing session last week, the 
Grand Lodge unanimously adopted a 
resolution recommending the trustees 
of the building take such legal steps 
as will compel the lessees to comply 
with the terms of their contract in the 
character of shows given, seeking in- 
junction relief if possible, and if nec- 
essary cancel the lease. 

A resolution adopted recommends 
that as soon as possible the Grand 
Lodge “go out of the theatrical busi- 
ress by selling the property,” 

The Masonic has been dark for+hree 
weeks since the collapse of the Pro- 
gressive Wheel, but Manager Edward 
F. Galligan has stated he expects an 
attraction of the new Barton circuit 
to show in this city about Nov. 15. 
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THE COLLEGE GIRLS. 


What a serene condition of mind a 


Z 


a 





Yj 





producer must have when really be- 
lieving he can go on year in and year 
out attracting the public to the same 
show! It doesn’t make any difference 
how good the show is. It cannot be 
done. This applies with special force 
to a show that plays the same circuit 
every year. 

The longevity of “Ben Hur,” “Way 
Down East” and a few other excep- 
tional successes, is due to the fact that 
they are moved from one territory to 
another and to theaters of differing 
scales of pricés, thus constantly appeal- 
ing to different classes of people. With 
burlesque shows, however, the same 
cities and the same theaters are reached 
every season and practically the same 
patronage is appealed to because every 
house on the circuit has a large regu- 
lar clientele. 

If there is justification for the belief 
that the same burlesque show can draw 
money every year in these circum- 
stances why should Charles B. Dilling- 
ham, for instance, make a new and ex- 
pensive production for Montgomery 
and Stone so often? It would be weak 
argument to assert Montgomery and 
Stone get double the prices charged at 
burlesque houses and can, therefore, 
afford to make new productions. 


Burlesque producers can afford to do 
anything that producers of two-dollar 
shows can afford to do. If their prices 
are one-half, their investmeu: and ex- 
penses are less than one-half. It is 
all right to repeat a show once or twice, 
but it is only natural that regular pa- 
trons of burlesque theaters should balk 
when they are asked to patronize the 
same show half a dozen times. 


The present engagement of “The 
College Girls” at the Columbia marks 
the ninth week of the show at that 
house. Excepting in its musical num- 
bers and scenery, no changes have been 
made. It is the same brilliant perfor- 
mance that always has been given by 
the Max Spiegel organization, and to 
those who see it for the first time, it 
appeals as strongly as any show on the 
circuit. A new second act scene that 
is very beautiful, and the musical fea- 
tures are practically new and distinctly 
effective. The costuming has _ under- 
gone noticeable changes, and this im- 
portant detail of the production is fully 
up to the Spiegel standard, which 
means that for the display of taste, 
richness and originality of design, the 
wardrobe compares favorably with that 
of any two-dollar production of musi- 
cal comedy. 


It is in these particulars of sartorial 
embellishment that Max Spiegel excels 
and that give distinction to his produc- 
tions. In spite of its frequent repeti- 
tion, “The College Girls” performance 
keeps the spectators in a happy frame 
of mind from beginning to end and 
the snap and vigor of its musical num- 
bers evoke the vociferous applause that 
denotes thorough enjoyment. 

Abe Reynolds continues at the head 
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of the company. He plays Jacob Ro- 
senbloom with the delightful finish and 
unctuous humor that has always char- 
acterized his work. Mr. Reynolds has 
been so long identified with this part, 
it may be said that he has made it a 
characterization all his own. Mr. Rey- 
nolds is a skillful, painstaking actor, and 
his methods are admirable because they 
conceal artificiality and because there 
is never a suggestion of the conven- 
tional trickery, that is so persistently 
resorted to by many comedians in their 
efforts to create laughter. 

Florence Mills, the beautiful and ac- 
complished leading woman, repeats her 
brilliant performance of the fascinat- 
ing young widow. By her exceptionally 
charming personality, her bewitching 
grace, her melodious voice and her in- 
telligent portrayal of the imposing and 
well-drawn character, Miss Mills is the 
embodiment of all that goes to consti- 
tute the ideal prima donna. Her ward- 
robe is prodigal in richness and good 
taste and she wears the many superb 
creations of the modiste’s art with 
wholly charming, unaffected ease. 

Several individual hits are registered 
by others in the cast. Nona Forbes is 
a dainty and thoroughly capable sou- 
bret; Molly Wood Stanford gives a 
good performance of the ingenue role 
in addition to contributing a very ef- 
fective violin and dancing specialty, and 
Johnny Berkes and Frank Grace ap- 
pear as the two sons with desirable re- 
sults, besides displaying remarkable 
skill as dancers. 

Charles Moran, as the Irishman, is 
an acceptable running mate for Mr. 
Reynolds, and Lew Christy succeeds 
perfectly as the professor in the first 
part and the Frenchman in the last, 
while Edith Parfrey is radiantly beau- 
tiful and becomingly French as Fifi. 
The “Dances of Today,” at the opening 
of the second act, is a welcome and 
skillfully arranged novelty. 

All of the current popular dances 
are performed by different members of 
the company, and they receive merit- 
ed applause. It it here that the 
Messrs. Berkes and Grace do their spe- 
cialty which is the best of its kind 
that has ever been given on the Co- 
lumbia Theater stage. 

There is typical Spiegel chorus of 
uncommonly pretty, graceful and viva- 
cious girls constituting an aggregation 
whose selection and manner of utiliza- 
tion entitles Max Spiegel to preferment 
in the Ziegfeld category. 





ACADEMY, J. C., GOES IN. 

The Academy of Music, Jersey City, 
will be permanently added to the Co- 
lumbia Extended commencing Mon- 
day, Nov. 2, with “The Gay Widows” 
as the attraction. This addition will 
fill the open week between Paterson 
and Baltimore, although there will still 


be a lay-off after Jersey City on ac- 
count of reinstating “The High Roll- 


ers,” one of the shows eliminated when 
the big changes were made two or 


three weeks ago. 
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ZALLAH’S OWN CO. 

It’s as foolish as it is impossible to 
dodge the returns or the facts. That is 
a prelude to the announcement that 
while “Zallah’s Own Co.” at the 
Olympic this week, is a fair show for 
the Extended Circuit, it is a decidedly 
off-color performance Zallah and her 
troupe are giving. 

The alibi may be pressed that this 
occurred at the Olympic, where so 
much has happened this season that 
was missing elsewhere on the Colum- 
bia turn-table, but even so, that could 
hardly be sanely accepted as an excuse 
for the “wiggling” executed by Zallah 
at the ending of the second part. This 
surely was never pronounced in ac- 
cordance with the Columbia’s stand- 
ards by its Board of Censors. Sever- 
al sagacious remarks during the dialog 
were unnecessary and probably not in 
the original manuscript, if the show 
had such a thing. In leniency it might 
be said that some of these blue re- 
marks were inserted for the Olympic 
engagement. The “Juliet” number is 
also full of off-color lines. If the the- 
atre is responsible, its punishment may 
be reflected for the future in the com- 
plexion of the Tuesday matinee au- 
dience, almost entirely “stag,” with the 
few women present secreting them- 
selves as best they could in the boxes. 

The Zallah show may have been 
built for the Extended Circuit. It was 
a recognized attraction of a certain 
sort when on the Western Wheel. 
With its advancement to the Columbia 
ranks, and the prestige that goes with 
that, it certainly behooves someone to 
give a bit more of intelligent thought 
to the companion shows on the same 
time, and attempt to make the Zallah 
performance attractive at the box office 
by half-way legitimate methods at 
least. 

The male principals, headed by 
Dewy Cambell and Manny Koler,. 
work hard with little material. Cam- 
bell, as a tramp, secures laughs, and 
Koler wears neither beard nor whisk- 
ers. He plays an Englishman without 
much English. Joe Rose’s contribu- 
tion is a “slide,” now so familiarly used 
by so many who didn’t originate it. 
Rose in Dutch plays opposite Walter 
Parker’s Irish character. Mr. Parker 
won laughs throughout. 

Vera McKenna is the hardest work- 
er among the women. This little girl 
dressed nicely, but appears to be un- 
fortunately saddled with numbers that 
won’t go over. The other women 
might accept Miss McKenna as a 
model for their roles. Nola Rignold 
(with the Fields and Fields Progres- 
sive show at the opening of the sea- 
son) has a large wardrobe, with a voice 
that was not running properly Tues- 
day. Monta Parker happened in the 
action often enough to wear two 
dresses. 

Two girls entitled to credit are 
Edith Lefler and Margie Martin, who 
led numbers. They look alike in 
blonde wigs and their liveliness covers 
up their vocal shortcomings. 

The show girls are not extravagant- 
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ly dressed. Their costumes in the first 
part seemed old. A much better 
clothes condition prevailed in the bur- 
lesque. Several of the changes ran to 
Oriental or harem costumes. 

The Zallah show could be called 
fair if cleaned up. It certainly needs 
that. 

For the honor of the Columbia 
Amusement Company, the only alter- 
native is to close it up. 









SHOWS MUST CLEAN UP. 

Recent reports that have come to 
the directors of the Columbia to the 
effect that there are still some shows 
on the Main Circuit disregarding the 
edict for clean performances, has re- 
sulted in a letter signed by President 
J. Herbert Mack demanding in no un- 
certain terms the instant and complete 
elimination of anything that is not in 
strict conformity to the idea of clean 
burlesque. 

Copies of the letter have been sent 
to house managers in advance of the 
offending shows with peremptory or- 
ders to closely scrutinize the perform- 
ances specified and report at once to 
the main office. 

It is the determination of the di- 
rectors to send an official censor to in- 
spect any show complained of, and em- 
powering him to proceed forthwith to 
make the desired changes. 


BARTON IS OPTIMISTIC. 

James D. Barton, who has been on 
the road exploiting the new Barton 
Burlesque Circuit, announced upon his 
return Wednesday afternoon he had 
tacked on theatres in Detroit and Co- 
lumbus, O., to his list, the names of 
which he promises to divulge later 
when more theatres are lined up. 

The Barton Circuit will get under way 
for its regular season Thanksgiving. 
Barton said the Circuit, complete, 
would be in full operation around the 
first or second week in December. 

Barton went to Baltimore Thursday 
to settle up the Club Theatre affairs 
there and expected by Friday night to 
have disposed of the entire theatre 
holdings to new parties. The Progres- 
sive shows played the Club, the Pro- 
gressive having an interest in the house 
with Barton the heaviest stockholder. 
Barton said he did not intend to buy 
back the house, having decided to pass 
Baltimore up as a spoke in his new cir- 
cuit for the present. 

He emphatically denied the story 
from Rochester, N. Y., to the effect 
that the J. Leubrie Hill show, “Dark- 
town Follies,” had been attached and 
was unable to play its engagement 
there. 

Barton has been given an option on 
the Arch Street theatre, Philadelphia, 
and on his way back from his Baltimore 
trip, intends to stop off in Quakertown 


and give the proposition there closer 
inspection. 
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VARIETY 
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BILLS NEXT WEEK (November 2) 


In Vaudeville Theatres, 
(All h uses <« p mn tor 1 Ww 


] ; } 
ASLead is 


Theatres 


Orpheum Circuit Theatres with “Loew” following name are on tl ] 
Agencies booking the houses are noted by single name or initials, su 
Circuit—“*U. B. O.,”’ United Booking Offices—*W. V. A.,’’ Western Vaud 
ciation (Chicago)—‘P,” Pantages Circuit—‘‘Inter,”’ Interstate Circuit (I 
—‘M,” James C. Matthews (Chicago “B BO,” Broadway Booking Of 
New York Adele Oswold Co BUSHWICK (ubo) 
PALACE (orph) Dare Austin Co Julius Steger Co 
Valeska Suratt George Roesner Ruth Roye 
Murray & Jarrott Count Beaumont Lipinsky’s Dogs 
Henry E. Dixey AMERICAN (loew) Stepp Good & King 
Cressy & Dayne Chas Ledegar Franklyn Ardell Co 
Gould & Ashlyn “Justice” Hanlon Bros 
Robins 


“Forest Fires’”’ 
Mullen & Coogan 
Bill Pruitt 
Newhouse Snyder Co 
HAMMERSTEIN’S 
(ubo) 
Singer’s Midgets 
Howard & McCane 
Jack Lorimer 
Dainty Marie 
Norcross & Holdsworth 
Harriet Burt 
Claudius & Scarlet 
Robt L Dailey Co 
Brown & Newman 


Mile Delnert 
Orville & Frank 
ALHAMBRA (ubo) 


Leonard & Russell 
“Bride Shop” 
Valerie Bergere 
Claire Rochester 
Fred Sosman 
Lane & O'Donnell 
Mme Doria’s Dogs 
Frank Whitman 
The Lelands 
ROYAL (ubo) 
Mr & Mrs C DeHaven 
Bessie Wynn 
Claud & Fanny Usher 
Brooks & Bowen 
Joe Cook 
Gleeson & Houlihan 
Vandinoff & Louie 
Alpine Troupe 
COLONIAL (ubo) 
Kitty Gordon Co 
Adelaide & Hughes 
Jas & Bon Thornton 
Cross & Josephine 
Laddie Cliff 
Arnaut Bros 
Skaters Bijouve 
Cooper & Smith 
BROADWAY (ubo) 
Harry Bulger 
Bernard & Butler 
Fagan & Byron 
Burke LaForge & B 
Duffy Redcay Troupe 
Guy Bartlett 3 
Ah Ling Foo 
The Klooffs 
Capt Kid Jr 
Carlotta St Elmo 
FIFTH AVE 
Devaro & Zenatto 
Evelyn Ware 
Geo Murphy 
Dare Austin Co 
Luckstone & Campbell 
Quigg & Nickerson 
John Philbrick 
Bud Snyder 
2d half 
Stevens & Stevens 
Aubrie & Ritchie 
Barefoot Boy 
Clarice Vance 
Carlson & Carlson 
Billy Boyd Co 
“Tsaac You Tell Her” 
PROCTOR’S 125TH 
Zeno 
Lamont & Milham 
Knight & Raymond 
Geo Allen Co 
Nice Twins 
Clarice Vance Co 
“In Old New York” 
Bernard & Finnerty 
Count Beaumont 
2d half 
Dancing Franks 
Elinore & Franckins 
Carl Statzer Co 
Wahl & Abbott 
Equestrian Lion 
Searl Allen Co 
Mimic Four 
Wm Cahill 
PROCTOR’S 23D 
Tate & Tate 
Fern & Zell 
Mr & Mrs Friel 
Adele Oswold Co 
Markee Bros 
George Roesner 
Equestrian Lion 
The Vanderkoors 
Searl Allen Co 
2d half 
Nash & Evans 
Nice Twins 
Lewis & Chapin 
Searl Allen Co 
Burt Melburn 
Langslow Co 
PROCTOR’S 58TH 
Dancing Franks 
Florence Timponi 
Reed & Tuttle 
Wm Cahill 
Carl Statzer Co 
Black Bros 
Paynton & Green 
2d half 
Hayes & Wynne 
Graham & Randall 
International 6 


Co 


7. 
tne wee) V 


M nday 


“Orpheum” without any 


Boyle & Brazil 
10 Dark Knights 
Sid Rose 
Macart & Bradford 
Hager & Goodwin 
Tozetti & Bernett 
(One to fill) 
2d half 
Mario & Trevette 
‘Ko Ko Carnival’’ 
Harry Temple 
Ventura & Picks 
Hallen & Hayes 
Macart & Bradford 
Corrigan & Vivian 
(Two to fill) 
7TH AVE (loew) 
Harrison & Klein 
Viola Duval 
Owen McGiveney 
Fanton’s Athletes 
(Three to fill) 
2d half 
Medlin Clarke & T 
Owen McGiveney 
8 Bennett Sisters 
(Four to fill) 
LINCOLN (loew) 
Mario & Trevette 
“Ko Ko Carnival” 
Bryan Sumner Co 
American Comedy 4 
3 Bennett Sisters 
(One to fill) 
2d half 
Manhattan 3 
Eddie Foyer 
The Naess’s 
(Three to fill) 
DELANCEY (loew) 
Schrodes & Chappelle 
Inez McCauley Co 
Demarest & Chabot 
Richard the Great 
(Four to ==) 
2d half 
Clarence Wilbur 
Equillo Bros 
Harrison & Klein 
“Birthday Party”’ 
(Four to fill) 
ORPHEUM (loew) 
Arthur & Grace Terry 
Usher Trio 
Old Soldier Fiddlers 
Edith Clifford 
John Troupe 
(Two to fill) 
2d half 
Ward & Gray 
“The Elopement” 
Elinore Fisher 
Barnold’s Dogs 
American Comedy 4 
Carl Damann Tr 
(One to fill) 
NATIONAL 
Frevoli 
Musical Bryons 
Harry Temple 
“When Women Rule” 
Rita Gould 
Equillo Bros 
(One to fill) 
2d half 


Leonard & Alvin 
Bryan Sumner Co 
Old Soldier Fiddlers 
Geo Armstrong 
Edith Raymond Co 
(Two to fill) 
BOULEVARD § (loew) 
Carrie Reynolds 
“The Pardon” 
Faye & Minn 
The Naess’s 
(Two to fill) 

2d half 
Von Hampton & J 
2 Bohemians 
*‘Justice’”’ 
Sandy Shaw 
Reddington & Grant 
(One to fill) 

GREELEY (loew) 

Ward & Gray 
Ventura & Picks 
Lee & Noble 
Gracie Emmett Co 
Geo Armstrong 
Frey Twins & Frey 
(Two to fill) 

2d half 
Frevoli 
Leonard & Dempsey 
Howard's Bears 
“Night in Park’ 
Tozetti & Burnett 
(Three to fill) 


Brooklyn 


PROSPECT (ubo) 
Houdini 
Farber Girls 
“Edge Of World” 
Harry Beresford Co 
Leo Carrillo 
Van Hoven 
Eveleen Dunmore 
The Brunnells 
Aiice’s Pets 


(loew) 


Playing Three o 


matinees, wh 


r Less 


further distinguishing 


Weber & Capitola 
Lucy Gillett 
ORPHEUM 
Adeline Genee 
Lew Dockstader 
Courtney Sisters 

Joe Jackson 
Alan Brooks Co 
Willie Weston 
Nonette 

Maxine & Bobby 


(ubo) 


Azard Bros 
FLATBUSH (loew) 
Seymour & Dupree 


2 Bohemians 
Schrodes & Mulvey 
Hampton & J 


Von 
Henry Horton Co 
Manhattan Trio 


Corrigan & Vivian 
(One to fill) 
2d half 

Rena Santos 
Waterbury B & Tenny 
Boyle & Brazil 
Percy Warem Co 
Muller & Stanley 
Prince Karmi 
(Two to fill) 

LIBERTY (loew) 
Anthony & Adelle 
Ray Snow 
‘Woman Haters’”’ 
Bessie LeCount 


Robin 
2d half 


The Frasers 
Belle Dixon 
Schrodes & Chappelle 
LeMaire & Dawson 
Von Cello 

COLUMBIA (loew) 
Saona 
Eddie Foyer 
“The Tangle’”’ 
Golet Storkes & Lafay 
(Two to fill) 


2d half 
Mack & Pingree 
Ray Snow 


“Woman Haters” 
Edith Clifford 
Aerial LaVails 
(One to fill) 

BIJOU (loew) 
Belle Dixon 
Barnold’s Dogs 
Clarence Wilbur 
Holmes & Holliston 
Hallen & Hayes 
Carl Damann Tr 
(One to fill) 

2d half 
Gracie Emmett Co 
Demarest & Chabot 
Rita Gould 
John Troupe 
(Three to fill) 
WARWICK (loew) 
Medlin Clarke & T 
LeMaire & Dawson 
Prince Karmi 
Elinore Fisher 
Hart & Crawford 
Aerial LaVails 
2d half 
Greenley & Drayton 
Brierre & King 
Henry Frey 
Murray Bennett 
Chas Ledegar 
(One to fill) 
SHUBERT (loew) 
Weston & Averson 
“Night in Park” 
Reddington & Grant 
(Four to fill) 
2d half 
Arthur & Grace Terrv 
Faye & Minn 
Musical Byrons 
Brown Harris & B 
Frey Twins & Frey 
(Two to fill) 
FULTON (loev ) 
Greenley & Drayton 
Oscar Lorraine 
“The Elopéemnent”’ 
Rockwell & Wood 
Howard’s Bears 
(One to fill) 
2d half 
Walsh & Bentley 
Tabor & Green 
Usher Trio 
“The Pardon’’ 
Hart & Crawford 
Iichard the Great 
Albany, N. ¥. 


PROCTOR’S 
Coates Keene & J 
Temple 4 


Dr Herman 
Undine Andrews 
Billy Morse 
“The Tamer” 
The Doherty’s 
Mme De Pinna 
2d half 
Hetty Urma 


n not other 
descript 


Shows Daily 


ise indicated.) 

ion are on 
Circuit. 

h as “Orph,” 
ville Managers’ Ass 
ng through W. V. A.) 
“Pr,”’ Proctor Cir 


( Irphe u 


iit 


Eckert & Berg 

tf Readings 

Bernard & Finnerty 
Jewell Van Buren Co 
Julia Rooney 

Little Nap 

Robinette 


San Arbor, Mich. 

BIJOU (ubo) 
Carlton & Clifford 
Weisser & Reisser 
“I Died”’ 
3 Majestics 
Zeno Jordan & Z 

2d half 

Wentworth Vesta & T 
Hal & Franci 
Leila Davis Co 
Lew Wells 


Atlanta 

FORSYTH (ubo) 
Pietro 
McDevitt Kelly & L 
Australia Choppers 
F J Ardath Co 
Vanderbilt & Clemons 
4 Anaranths 
(Others to fill) 


Baltimore 
MARYLAND (ubo) 
“Lawn Party”’ 
Harris & Manyon 
Oakland Sisters 
Bill Pruitt 
Steffy Berko 
Jack Gardner 
Nora Bayes 
Marlo & Duffy 


Battle Creek, Mich. 
BIJOU (ubo) 
2 Zyl 


Walsh Lynch Co 
Weber Dolan & F 
Les Diodattis 

2d half 
Maxwell Holden 
Sharp & Wilkes 
Leonard Anderson Co 
Baby Helen 
2 Carletons 


Bay City, Mich. 


BIJOU (ubo) 
“Little Modiste”’ 
2d half 


Judson Cole 

Dynes & Van Epps 
When Love Is Young 
Bensee & Baird 
Marriott Troupe 


Billings, Mont. 

BABCOCK (loew) 
Dixon & Dixon 
Meller & DePaula 
Chas L Fletcher 
“*Wifie”’ 
Nichols Sisters 
Wanda 


Birmingham, Ala. 
ORPHEUM (ubo) 

Edwin George 
Cameron Sisters 

The Westmans 
Curzon Sisters 
Rooney & Bent 
(Others to fill) 


Boston 

KEITH’S (ubo) 
Madden & Fitzpatrick 
Pereira 6 
Dooley & Rugel 
Roxy LaRocca 
Sylvester Schaeffer 

GLOBE (loew) 
Stewart & Dakin 
Klass & Bernie 
Chas Deland Co 
Joe Welch 
Edith Raymond Co 
(Three to fill) 


& Holliston 
Edna Whistler 
Joe Welch 
Bean & Hamilton 
(Three to fill) 
ST. JAMES (loew) 
Arthur & Emma Cody 
Rena Santos 
Geo B Reno Co 
Niblo & Riley 
Bean & Hamilton 
(One to fill) 

2d half 
Elsie White 
Gypsy Countess 
Villard & Bond 


' Carroll-Gillette 4 


(Two to fill) 
ORPHEUM (loew) 

Harry Cutler 
Elsie White 
Willard & Bond 
Tom Linton Girls 
Carroll-Gillette 4 
(Three to fill) 

2d half 
Pert Melrose 
Niblo & Riley 
Clayton & Lennie 
(Five to fill) 


Buffalo 

SHEA’S (ubo) 
Hymack 
Chip & Marble 
Treat’s Seals 
Empire Comedy 4 
Josephine Davies 
(Others to fill) 


Butte 
EMPRESS (loew) 
Amoros & Mulvey 
Meredith & Snoozer 
Pisano & Bingham 
Sidelights’”’ 
Cabaret 3 
Alvin & Kenny 
Calgary 
PANTAGES (m) 
Walter S Howe Co 
Larry Comer 
Wayne 3 
Ten Bonomors 
Beltrah & Beltrah 


Charleston, 8. C. 
VICTORIA (ubo) 
2d half 

Lyons & Yosco 
Great Howard 
Irene & Bob Smith 
Joe Kramer 


Co 
(Others to fill) 
Chieago 
MAJESTIC (orph) 
Tom Lewis Co 
Anna Held’s Daughter 
W C Fields 
Chas Grapewin 
Elsie Ruegger 
Three Leightons 
Cummins & Gladdings 
Maeykos Troupe 
Pallenberg’s Bears 
PALACE (orph) 
Bickel & Watson 
Mme Jeanne Jomelli 
Ed Stevens Co 
Wharry Lewis Co 
Chick Sale 
Mr & Mrs Sebastian 
Chadwick Trio 
Jones & Sylvester 
Rebla 
ACADEMY (wva) 
DeComa & Thompson 
LaMar & Lawrenze 
Chas L MacDonald 
Gus Andrews 
Johnston Howard & L 
2d half 
Stuart Sisters 
Lane & Lynch 
Foster & Foster 
Christy Kennedy & § 
Cycling Brunnettes 
MecVICKER’S (loew) 
Purcella Bros 
Rose Troupe 
Joe Kelcey 
‘“‘Love in Sanitarium”’ 
Armstrong & Ford 
Wilbur Harrington & C 
Hermany’s Animals 
Dreyer & Dreyer 
Evans & Sister 
Tom Nawn Co 
Burns & Acker 
Captain Anson 
NORTHERN HIP 
(wva) 
Fair Co-eds 
Marconi 3 
Florenz Family 
Jennings & Dorman 
3 Jordan Girls 
Manon Opera Co 
Bert No & Booth 
Blake’s Circus 
Chas & Annie Glocker 
LaVine Cimeron 3 
(Others to fill) 
AMERICAN (loew) 
Fred Duprez 
Wm A Weston Co 
Church City 4 
Kalaluhi Hawaiians 
Theo Tenny 
Y Hackenschmidt Co 
2d half 
Arno & Stickney 
Sampson & Douglas 
Ward Sisters 
Russell Sisters 
Jas Grady Co 
Les Casados 
COLONIAL 
Patricola 
The Bremens 
Estelle Rose 
Visions De Art 
Bel Canto 4 
8 Zanzebars 
2d half 
Melnotte Twins 
Orphea 
Patricola 
Armstrong & Ford 
Eddie Howard Co 
6 Olivers 
Garcinetti Bros 
Gilmore & Romanoff 
WILLARD (loew) 
Bessie Kaplan 
Great Richards 
Eddie Howard Co 
2 Georges 
2d half 
El Clive 
Bush & Shapiro 
“When It Strikes H” 
Bessie Kaplan 
Joyce & West 
EMPRESS (loew) 
Halsted St 
(Open Sun Mat) 
Les Casados 
Ward Sisters 
Arno & Stickney 
James Grady Co 
Sampson & Douglas 


Co 


(loew ) 


Russell’s Minstrels 
2d half 

Fred Duprez 

Wm A Weston Co 

Church City 4 

Kalaluhi Hawaiians 

Theo Tenny 


Y Hackenschmidt Co 
STAR HIP (loew) 

Gilmore & Romanoff 

Geo Yeoman 

Garcinetti Bros 

2d half 
7 


Gene & Kathryn King 
Brownies 
Godfrey & Henderson 


Cincinnati 


KEITH’S (ubo) 
Hopkins Sisters 
Angelo Patricola 


McLellan & Carson 
The Hennings 
Keno & Mayne 
Wills & Hassan 
Carus & Randall 
(One to fill) 
EMPRESS 
3 Donals 
Citrk & Rose 
Valentine Vox 
JI K Emmett 
Roy & Arthur 
Ogden Quartet 


(loew) 


Co 


Cleveland 

KEITH’S (ubo) 
Jarrow 
Cheebert’s Troupe 
Milton & DeLong Sis 
The Stanleys 
Raymond & 
(Others to fill) 

MILES (loew) 
Juggling DeLisle 
Cora Greve 
Crawford & Broderick 
Sherman Van & Hy 
Ergotti’s Lilliputians 
(One to fill) 


Caverly 


Columbus 
KEITH'S (ubo) 
Ed Morton 
t Roeders 
Geo N Brown 
‘Song Revue” 
LeRoy Lytton Co 
(Others to fill) 
EMPRESS (loew) 
Sehbreck & Percival 
Kitty Flynn 
Ross Fenton 
Tom Mahoney 
Brown & Jackson 
Pekinese Troupe 


Players 


Davenport, Ia. 
COLUMBIA (ubo) 
Smillette & Norah 
Lamte Co 
Schooler & Dickinson 
Grace Cameron 
6 Russian Dancers 
2d half 
Loui Chink 
The Mozarts 
Gertrude Barnes 
4 Vanis 
(One to fill) 
Denver 
ORPHEUM 
Cole & Denahy 
Burkehart & White 
The Grazers 
Boland & Holtz 
Reisner & Gores 
Carlos Bros 
Arnold Daly Co 
EMPRESS (loew) 
(Open Sun Mat) 
“Fun in Baths” 
Dick DeLoris 
Burton Hahn & L 
Wanzer & Palmer 
Neal & Earl 
“Winning Widows” 
Des Moines 
ORPHEUM 
(Open Sun Mat) 
Costa Troupe 
Josephine Dunfee 
Trans Atlantic 3 
Hayward Stafford Co 
McRae & Clegg 
‘Wallenstein & Freeboy 
Marie & Milly Hart 
(One to fill) 
Detroit 
TEMPLE (ubo) 
Cowboy Minstrels 
Grace La Rue 
Cecilia Wright 
Lamberti 
Baptiste & Franconi 
Corodini’s Animals 
Eva Taylor Co 
Frank Fogarty 
FAMILY (ubo) 
Fuller Rose Co 
Leon’s Models 
Three Girls 
Clifford & Douglas 
Fay O'Neil 
Henry & Adelaide 
Harry Harvey 
MILES (loew) 
Reckless Trio 
David Palikos 
Hartley & Pecan 
“Grey of Dawn” 
Gene Greene 
Kerslakes Pigs 
ORPHEUM (m) 
“Motor Madness’ 
Dave Walters Co 
4 Slickers 
Belle & Jones 
Cooper & Eshell 
Todd Nards 
Argo 


Duluth 
ORPHEUM 
(Open Sun Mat) 
The Gouldings 
Ed Hayes Co 
Clark & Verdi 
Burns & Fulton 


& Toren? 





Ward Bell & Ward 
(Others to fill) 


E¢Cmonton, Can. 


PANTAGES (m) 
Imperial Opera Co 
Sherbourne & Mont 


Sheer & Herman 
Haley & Haley 
Fraxes DeKock 


Elizabeth, N. J. 
PROCTOR’S 
Pearson & Gerfield 
Louise Eschell Co 
Wahl & Abbott 
Ben Lewin Co 
Pop Ward 
Titanic Disaster 
2d half 
Montague’s Cockatoos 
Virginia Girls 
Mercedes Bock Co 
Carrie Reynolds 
Dugan & Reynolds 
S V Leveene Co 


Erie, Pa. 
COLONIAL (ubo) 

Patsy Doyle 
Redford & Winchester 
The Armenlaus 
Ehel McDonough 
Crouch & ¥relch 
Venetian 4 


Evansville, Ind, 
NEW GRAND (ubo) 
Nick’s Skating Girls 
“Who's Girl Are You”’ 
Vann Bros 
Claudie Tracey 
King & Brown 

2d half 
Wm Weston Co 
Olive Vaii Co 
Quinlan & Richards 
Leonard & Whitney 


Bush & Engle 

Fall River, Mase, 
ACADEMY (loew) 

Marie Russell 


“Spider & Fly” 
Sandy Shaw ; 
3 Kelors 
(One to fill) 

2d half 
Arthur & Emma Cody 
Harry Cutler 
‘Dairy Maids” 
The Hassmans 
(One to fill) 


Flint, Mich, 

BIJOU (ubo) 
Les Cougets 
Bill & Edith Adams 
J C Nugent Co 
Capitol City 3 
Morellis Bros 

2d half 

Kaoni 
Madame Marion 
Joe Daniels 
“Kid Kabaret”’ 


Fort Wayne, Ind, 
TEMPLE (ubo) 
Unada & Irving 
Majorie Lake 
Wm Morrow Co 
Howe & Howe 
Jungman Family 
2d half 
Ernest Yerxa 
Mills & Williams 
*‘Marked Money” 
Goldsmith & Pinard 
Ernie & Ernie 
EMPRESS (loew) 
Parise 
Trovollo 
Richmond & Mann 
Moore & Elliott 
Bell Boy 3 
Gasch Sisters 
2d half 
Paul Stephens 
Elks 3 
“Between Trains” 
McDermott & Wallace 
(Two to fill) 

Grand Rapids, Mich 
COLUMBIA (ubo) 
Williams Thompson Co 

Harry Breen 
Margaret De LaRosa 
(Others to fill) 
EMPRESS (loew) 
Paul Stephens 
Elks Trio 
“Between Trains” 
McDermott & Wallace 
(Two to fill) 
2d half 
Parise 
Trovollo 
Richmond & Mann 
Moore & Elliott 
Bell Boy 3 
Gasch Sisters 
Hamilton, Ont, 
TEMPLE (ubo) 
Moran & Wiser 
Mac! & Orth 
Sully Family 
Gere & Delaney 
Weston & Leon 
(Others to fill) 
Harrisburg, Pa. 
ORPHEUM (ubo) 
Kingston & Ebner 
The Langdons 
(Others to fill) 


Hartford, Conn, 
POLI’S (ubo 
Hawthorne & Ingliss 

(Others to fill) 


Hoboken, N. J. 
LYRIC (loew) 
The Frasers 
Larkins & Pearl 
Jimmie Rosen Co 
Henry Frey 
Walsh & Eentley 
2d half 
Robin 
“The Striker” 
Weston & Young 
Anthony & Adele 
(One to fill) 
Indianapolis, 
LYRIC (ubo) 
Elverton 
Mills & Williams 
Carlisle & Romer 
4 Juvenile Rings 
Billy Bouncers Circus 
2d half 
3 Millards 
Rice & Morgan 
Humbro 
Gen Pisano 
KEITH’S 
Juliet 
‘Colonial Days’”’ 
The Bilfords 
Bert Errol 
Remple Sisters Co 
Parillo & Frabito 
(Others to fill) 
Jackson, Mich. 
BIJOU (ubo) 
Wentworth Vesta & T 
Hal & Francis 
Leila Davis Co 
Lew Wells 
2d half 
Carleton & Clifford 
Weisser & Reisser 
“I Died”’ 
3 Majestics 
Zeno Jordan & Z 
Jacksonville 
ORPHEUM (ubo) 
(Open Sun Mat) 
Harry Bachelor 
Winona Winters 
Esau 
Diamond & Virginia 
(Others to fill) 
Kalamazoo, Mich, 
MAJESTIC (ubo) 
Maxwell Holden 
Sharp & Wilkes 
Leonard Anderson Co 
Baby Helen 
2 Carletons 
2d half 
2 Zyls 


The McFarlands 
Walsh Lynch Co 
Weber Dolan & F 
Les Diodattis 
Kansas City 
ORPHEUM 
Eleanor Haber Co 
Chas McGoods Co 
‘‘Matinee Girls” 
Frank Wilson 
Alexander & Scott 
Grant & Hoag 
Byrd Frost Crowell 
(One to fill) 
EMPRESS (loew) 
Christenson 
Sigbee’s Dogs 
Sophie Tucker 
Nine Krazy Kids 
(Three to fill) 


Lafayette. Ind. 
FAMILY (ubo) 
Tossing & Austins 
Massey & Bolton 
Beau & Evelyn 
Robt Hall 
Paul Lavan Dobbs 
2d half 


Ziska Co 

Parke Rome & F 
Brandon Hurst Co 
Jordon & Doherty 
Robbie Gordone 


Lansing, Mich, 
BIJOU (ubo) 
Kaoni 
Madame Marion 
Joe Daniels 
“Kid Kabaret”’ 
2d half 
Les Cougets 
Bill & Edith Adams 
J C Nugent Co 
Capitol City 4 
Morrellis Bros 


Lincoln 

ORPHEUM 
Kramer & Patterson 
Finn & Finn 
Francis McGinn Co 
Binns & Bert 
Merrill & Otto 
Gormley & Caffery 
O’Brien Havel Co 
(One to fill) 


Logansport, Ind, 
COLONIAL (ubo) 
Musical Geralds 
Floyd Mack 
4 Society Girls 
2d half 
Reau & Evelyn 
Florence Barr 
Mizpah Selbim 
Los Angeles 
ORPHEUM 
Claude Gillingwater C 
Ashley & Canfield 
5 Metzettis 
Joe & Lew Cooper 
Harry: De Coe 
Ahearn Troupe 


(ubo) 














— 








Stan Stanley 3 
Mack & Walker 
EMPRESS (loew) 

Murphy & Foley 

Shriner & Richards 

Romain & Orr 

“Thro Skylight” 

Neil McKinley 

McClure & Dolly 

PANTAGES (m) | 

“Kingdom of Dreams” 

Gornell Corley Co 

Acme 4 

Early & Laight 

Grey & Peters 

Kelley & Catlin 
Louisville 

KEITH’S (ubo) 

Horlick Family 

Tango Chief 

Hoey & Lee 

Woods Woods 3 

‘‘Bloping” 

(Others to fill) 
Memphis 
ORPHEUM 

Homer Lind Co 

Schwarz Bros 

Lee & Cranston 

John & Mae Burke 

Rae Samuels 

Le Grohs 

Althoff Sisters 

(Others to fill) 


Milwaukee 
MAJESTIC (orph) 
Robert Edeson Co 
Jack Wilson 
Mabel Berra 
3 Alvarettas 
Rae E Ball 
Zertho’s Dogs 
Fred Bowers Co 
John Higgins 
CRYSTAL (loew) 
Nip & Tuck 
Princeton & Yale 
Chas & Sallie Dunbar 
“Bower of Melody” 
(One to fill) 
Minneapolis 
ORPHEUM 
(Open Sun Mat) 
Mile Asoria Co 
Billy B Van Co 
White Hussars 
Brown & Rochello 
Cantwell & Walker 
DeHaven & Nice 
(One to fill) 
UNIQUE (loew) 
Landry Bros 
Rouble Sims 
Delmore & Light 
E E Clive Co 
The Clevelands 
Ford’s Review 
Montreal 
ORPHEUM (ubo) 
Riggs & Witchie 
Rice & Cohen 
DeMichelle Bros 
8 Keatons 
Comfort & King 
(Others to fill) 


Nashville. Tenn, 
PRINCESS (ubo) 
4 Marx Bros 


Newark, N. J. 
LYRIC (pr) 
Langslow Co 
Harold Kennedy 
Eldon & Clifton 
Mimic Four 
Queene of Diamonds 
Weston & Young 
4 Reenes 
Montague’s Cockatoos 
half 
Daynton & Greene 
Wright & Rich 
Quigg & Nickerson 
Evelyn Ware 
Skating Bear 
Harry Sullivan Co 
George Murphy 
Dr Herman 
Newburgh, N. Y. 
COHEN OH (loew) 
Leonard & Alvin 
Leonard & Dempsey 
“Birthday Party” 
Harry Rose 
Blanche Sloane 
2d half 
Saona 


Lerner & Ward 
Viola Duval 

Inez McCauley Co 
Rockwell & Wood 
Fanton’s Athletes 


New Orleans 
ORPHEUM 
Mme Yorska Co 
Odiva 
The Volunteers 
Pisher & Green 
Gardiner 3 
Lee Barth 
Lightner & Jordan 
(One to fill) 
New Rochelle, N. Y. 
LOEW 
Tabor & Green 
Elsie Gilbert Co 
(One to fill) 
2a half 
Harry Rose 
“The Tangle’ : 
“Vaude in Monkland” 
Norfolk, Va. 
COLONIAL (ubo) 
Ist half 
Lottie Collins 
Kelly & Galvin 
(Others to fill) 
- 24 hal to 
Raymonde . 


3 Marconi Bros 

Misses Campbell 

(Others to fill) 
Oakland 
ORPHEUM 

(Open Sun Mat) 

Moore Littlefield Co 

Marie Fenton 

Types 

Alco Trio 

Ida Divinoff 

Lydell Rogers & L 

Rube Dickinson 

Adair & Adair 


Ogden, Utah 
ORPHEUM (loew) 
Theo Bamberg 
Jolly & Wild 
Allen Miller Co 
Rose & Moon 
Alice Hanson 
3 Mori Bros 
Omaha 
ORPHEUM 
(Open Sun Mat) 
Fred Kornau 
Australian McLeans 
John & Emm Ray 
Aileen Stanley 
Leo Zarrell Co 
Miller & Lyles 
Hines & Fox 
(One to fill) 


Ottawa 

DOMINION (ubo) 
Dunedin Duo 
Orr & De Costa 
Marion Murray Co 
Eddie Ross 
Bronson & Baldwin 
(Others to fill) 


Peoria, Ill. 
HIPPODROME (loew) 
Joyce & West 
El Cleve 
Bush & Shapiro 
When It Strikes Home 
Melnotte Twins 
6 Olivers 

2d half 
Juggling Normans 
Carita Day 
Murry Livingston Co 
Yvvone 
Jones & Johnson 
Buch Bros 


Philadelphia 

KEITH’S (ubo) 
Britt Wood 
Fritz & aa | Bruch 
Sylvia Loya 
Van & Schenck 
Gallager & Carlin 
Kramka Bros 
Adele Ritchie 
Blanche Ring Co 

BROADWAY ‘(ubo) 
Jardin de Danse 
Newhoff & Phelps 
Geo Nagel Co 
Tracey Stone & §S 
Doc O'Neill 
(One to fill) 

GRAND (ubo) 
Alonzo Cox 
Boothby & Leberden 
Rose & Gates 
Maidie De Long 
Whitfield & Ireland 
Capt Sorcho’s Divers 

KEYSTONE (ubo) 
The Marshes 
Minola Hunt 
Tom Williams Co 
Nina Payne 
Melody Trio 
“Dormitory Girls” 

WM PENN (ubo) 
The Dillons 
Devine & Williams 
Milton Pollock Co 
Aiken Fagan & Duffy 
Feature film 
(One to fill) 

GLOBE (ubo) 
Burton & Parker 
Creighton Sisters 
Dean & Fay 
Frank Bush 
“Fashion Shop” 
Chung Wha Four 
Seymour’s Dogs 

PALACE (ubo) 
The Ferraros 
Martine & Troise 
Annette Walker 
Devon Sisters 
Newsky Troupe 

KNICKERBOCKER 

(loew) 
Brierre & King 
Waterbury B & Tenny 
Percy Warem Co 
Brown Harris & B 
“Vaude in Monkland” 
(One to fill) 

2d half 
Blanche Sloane 
Kelso & Leighton 
Hager & Geodwin 
“When Women Rule” 
Lee & Noble 
10 Park Knights 

ALHAMBRA  (loew) 
Evelyn Cunningham 
Kelso & Leighton 
That Sextette 
Lerner & Ward 
Von Cello 

2d half 
Debina 
Norton & Sweethearts 


. Polly Prim 


Clemecco Bros 
(One to fill) 
Pittsburgh 
GRAND (ubo) 
NeHNie Nichols 
Ryan & Lee ° 








VARIETY 








Ethel Barrymore 
Willie Bros 
Marzella’s Birds 
Conlin Steele 3 
(Others to -fill) 
HARRIS (ubo) 
Le Patite Review 
“The Last Laugh” 
The Blaches 
Delea & Arma 
The Holdsworths 
Turner & Grace 
(One to fill) 
SHERIDAN SQ (ubo) 
Abou Hamad Arabs 
Romera Troupe 
Hayes & Alpoint 
Taylor Sisters 
Symonds & Weston 
Maley & Woods 
MILES (loew) 
Geo M Daley Co 
Phila La Toska 
Stuart Black Co 
Kinkaid Kilties 
Marshall P Wilder 
(One to fill) 


Plainfield, N. J. 
PROCTOR’S 
Mary Donoghue 
S V Leveene Co 
Mr & Mrs Allison 
International 6 
Burt Melburn 
2d half 
Harry Victor 
‘“‘He—She & Piano” 
The Vanderkoors 
Titanic Disaster 
Louise Echell Co 


Portchester, N. Y. 

PROCTOR’S 
Harry Victor 
“He—She & Piano” 
Dolly Coleman 
“Shirt Waist Factory” 
Waiman 

2d half 

Mary Donoghue 
Irene & Walter Henney 
Pearson & Garfield 
Mr & Mrs Allison 
Aeroplane Girls 


Portland, Ore. 

EMPRESS (loew) 
Ethel & Lucy Baker 
Leighton & Robinson 
Grace DeWinters 
Ryan Richfield Co 
Harry Thomson 
Cycling McNutts 

PANTAGES (m) 
11 Minstrel Maids 
Isabel Fletcher Co 
Hugo Lutgen 
Elwood & Snow 
Leon & Adelibe Sis 


Providence, R. I. 
3 Keltons 
Lewis & Norton 
Polly Prim 
Bert Melrose 
(One to fill) 

2d half 
Stewart & Dakin 
Nowlin & St Claire 
Chas Deland Co 
Klass & Bernie 
Caeser Rivoli 

KEITH’S (ubo) 

Wiley & Ten Eyck 
Belle Baker 
Wm Lytell Co 
A Prince 
Alf Holt 
7 Bracks 
Moore & Yates 
Johnson & Wells 
Bond & Cassen 


Rochester, N. Y. 
TEMPLE (ubo) 
Chretienne & Louiset 

Julia Curtis 

Chas Thomson 

Bert Fitzgibbons 
Manny & Roberts 
Allen Dinehart Co 
“Lonesome Lassies’’ 
Pederson Bros 


Sacramento 
ORPHEUM 
(2-3) 
Morris Cronin Co 
Frank North Co 
Fredericka Slemons C 
Kalmar & Brown 
Miller & Vincent 
Chief Caupolican 
Lockett & Waldron 
EMPRESS (loew) 

(Open Sun Mat) 
Montrose & Sydell 
Caits Bros 
Wilson & Wilson 
Morris & Beasley 
Oddone 
Kitty Francis Co 


Saginaw, Mich. 
BIJOU. (ubo) 
Judson Cole 
Dynes & Van Epps 
When Love Is Young 
Bensee & Baird 
Marriott Troupe 
2d half 
“Tittle Modiste”’ 
Salt Lake 
ORPHEUM 
(Open Sun Mat) 
Ismed 
Waldemer Young & J 
“The Beauties” 
Harry Tsuda 
Weston & Clare 
Ernie Potts Co 
Kathryn Durkin 
EMPRESS (loew) 
Laypo & Benjamin 
Eva Prout 


Mr & Mrs D Elwyn 
Irwin & Herzog 
Senator Murphy 
Deane’s Fantoms 
PANTAGES (M) 
(Open Wed Mat) 
Pony Moore Co 
Winsch & Poore 
Coogan & Cox 
Gilbert & Gerard 
Love & Wilbur 
San Diego 
SPRECKEL (orph) 
Ist half 
Hans Kronold 
Hermine Shone Co 
6 American Dancers 
Alexander & Scott 
Cleo Gascoigne 
Les Salvaggis 
(One to fill) 
PANTAGES (m) 
Ethel Davis Co 
King Thornton Co 
Miller Packer & Selz 
Taylor & Arnold 
Chester Kingston 


San Frane!<co 
ORPHEUM 

(Open Sun Mat) 
White & Jason 
Gertrude Coghlan Co 
Swor & Mack 
Meehan’s Dogs 
Jos Jefferson Co 
Bendix Players 
Burnham & Irwin 
Claude Golden 

EMPRESS (loew) 
Juggling Nelson 
Burke & Harris 
Musical Avollos 
Wm H St James Co 
Anderson & Goines 
Stewart Sis & Escorts 

PANTAGES (m) 

(Open Sun Mat) 
Alisky’s Hawaiians 
William Shilling Co 
Silber & North 
Belle Trio 
Slivers Oakley 

San Jose, Cal. 

brag «! (orph) 


-T) 
(Same bill as at Sac- 
ramento this issue) 


Savannah, Ga. 
BIJOU (ubo) 
1st half 
Lyons & Yosco 
Great Howard 
Irene & Bob Smith 
Joe Kramer Co 


‘Seheneetady., N. Y. 
PROCTOR’S 
“Making the Movies’ 
Elinore & Franckins 
Graham & Randall 

Virginia Girls 
Versatile Trio 
Fitch B Cooner 
Julia Rooney 

2d half 
“In Old New York” 
Temple 4 
Undine Andrews 
Markee Fros 
Bud Snyder Co 
McCarthy Sisters 
Daly & Gallagher 


Seranton, Pa, 

POLI’S (ubo) 
“Aurora of Light” 
Flying Hers 
McCormick & Irving 
Lambert & Ball 
“Honey Girls’ 
Great Leon Co 
(Others to fill) 


Seattle 
ORPHEUM 
(Open Sun Mat) 

Ward & Cullen 
Trovato 
“Red Heads” 
Eugene Trio 
Cartmell & Harris 
Asahi Quintet 
Corbett Sheppard & D 
EMPRESS (loew) 
(Open Sun Mat) 
Davis & Matthews 
Hoyt & Wardell 
McIntosh & Maids 
Rernard & Harrington 
Fred Hillebrand 
Nichols Nelson Tr 
PANTAGES (m) 
Staley Dirbock Co 
Edgar Atchison Ely 
Quinn & Mitchell 
Joe Lanigan 
3 Kratons 


Sionx City 
ORPHEUM 
(Open Sun Mat) 
Elinore & Williams 

8 Hickey Bros 
Natalie & Ferrari 
McKay & Ardine 
Will Rogers 


Violinsky 
(Others to fill) 
South Chicago 


GAIETY (wva) 
{ream Girl’ 
2d half 
The Engefords 
Harris West 3 
Porter J White Co 
Lillian Watson 


Martin & Maxmillian 
So. Norwalk, Conn, 
HOYT’S (loew) 

Lawton 


Jos F Sullivan Co 


" Weston & Young 


(Two to fill) 

2d half 
Barnes & Robinson 
Elsie Gilbert Girls 
(Three to fill) 


Spokane 
ORPHEUM (loew) 
(Open Sun Mat) 

Golden & West 
Sallie Stembler 
Holmes & Riley 
Cameron DeVitt Co 
Wilson Bros 
Slayman Ali Arabs 
PANTAGES (m) 
(Open Sun Mat) 
Maurice Samuels Co 
Oxford 8 
Nadell & Kane 
Agnes VanBracht 
Dunlay & Merrill 
Rood’s Terriers 

St. Louis 

COLUMBIA (orph) 
Trixie Friganza 
Mile Maryon Vadie 
“Telephone Tangle’ 
Mr & Mrs J. Barry 
Santly & Norton 
Chas Weber 
Max Yorke’s Dogs 
Billy McDermott 


St. Paul, Minn. 
ORPHEUM 
(Open Sun Mat) 

Lai Mon Kim 
John Geiger 
Mildred Grover Co 
Chinko 
Minnie Kaufman 
Bertha Kalich Co 
(One to fill) 
EMPRESS (loew) 
Bessie’s Cockatoos 
Dolce Sisters 
83 Lorettas 
Lida McMillan Co 
Brady & Mahoney 
Edwards Bros 


Stockton 
YOSEMITE (orph) 
(4-5) 


(Same bill as at Sac- 
remento this issue) 


Syracuse, ©. Y. 
GRAND (ubo) 
Mabelle & Ballet 
Geo Brown Co 
Corelli & Gillette 
3 Lyres 
Louise Galloway Co 
Girl from Milwaukee 
Barton & Lovera 
Eddie Foy Family 


Tacoma 
EMPRESS (loew) 
Blanche Leslie 
Patricola & Myers 
Polzin Bros 
Earl & Curtis 
Gray & Graham 
“School Days” 
PANTAGES (m) 
Bruce Richardson Co 
Lander Stevens Co 
Prince & Deerie 
York Trio 
Togan & Geneva 
Terre Haute, tnd, 
‘ VARIETIES (ubo) 
Wm Weston Co 
Olive Vail Co 
Quinland & Richards 
Leonard & Whitney 
Bush & Engle 
2a half 
Nick’s Skating Girls 
Van Bros 
Claude Tracey 
King & Brown 
“Who's Girl Are You” 
Taledo, 0. 
KEITH'S (ubo) 
Flanagan & Edwards 
“School Playground” 
Mosher Hayes & M 
Nelusco & Hurley 
(Others to fill) 


Toronto 
SHEA’S (ubo) 
Alice Lloyd 
Howard & Symans 
Billy Rogers 
The Gaudsmidts 
Felix & Barry Sis 











Julia Gonzales 
Bertha Creighton Co 
(One to fill) 
YONGE ST (loew) 
Gravotte Lavondre Co 
Paul Bownes 
Phillipi 4 
Smith & Farmer 
Ex-Mayor Shank 
Frank Stafford Co 
Morris & Allen 
Wolgas & Girlie 
Troy, N. Y. 
PROCTOR’S 
Little Nap 
Hetty Urma 
Barefoot Boy 
Eckert & Berg 
Calson & Calson 
4 Readings 
Jewell Van Buren Co 
2d half 
“Making the Movies” 
Billy Morse 
Versatile Trio 
Fitch B Cooper 
The Doherty’s 
“The Tamer” 
Union Hill, WV. 4 
HUDSON (ubo) 
Turelly 
Ott Cox & Jardin 
Henshaw & Avery 
Regina Conelli Co 
Willa Holt Wakefield 
Hanlon Bros 
Nat Wills 
Tye Avaras 
Utter. N. Y. 
SHUBERT (ubo) 
Bison City 4 
Mendelson 4 
Marie Fitzgibbons 
Fountain Nymphs 
(Others to fill) 


Vancouver, B. C. 
ORPHEUM (loew) 
Canaris & Cleo 
Bill Robinson 
Bobbe & Dale 
Svengali 
Haydn Burton & H 
Black & White 
PANTAGES (m) 
Claire Rawson Co 
Creole’s Orchestra 
McConnell & Niemeyer 
Arthur Whitlaw 
Great Harrahs 
Victoria, KR. €. 
PANTAGES (m) 
Walter Terry Girls 
Gardner & Revere 
Juggling Mowatts 
LaTourraine 4 
2 Kerns 


Washineton. D. C. 
KEITH’S (ubo) 
Doley & Sales 
Pekin Mysteries 
Arthur Barrett 
Henrietta Crossman Co 
Adler & Arline 
Ryan & Tierney 
Claire Rochester 
“Society Buds’’ 
Waterbury, Conn. 
LOE 
The Hassmans 
Edna Whistler 
Clayton & Lennie 
“Dairy Maids’’ 
Nowlin & St Claire 
Gypsy Countess 
2d half 
8 Keltons 
Lewis & Norton 
“Spider & Fly” 
Geo B Reno Co 
(Two to fill) 
Winntpec. Can. 
ORPHEUM 
Lewis & Russell 
Williams & Wolfus 
Woodman & Livingston 
Everest’s Monkeys 
Princess Radjah 
Bertie Ford 
Fremont Benton Co 
(One to fill) 
PANTAGES (m) 
James J Corbett 
5 DeLuxe Girls 
Skipper Kennedy & R 
Transfield Sisters 
3 Baltus 





SHOWS NEXT WEEK. 


NEW YORK. 
“A PAIR OF SILK STOCKINGS’’—Little 


(3d week) 


“A PERFECT LADY” (Rose Stah!)—Hudson 


(2d week). 


“BIG JIM GARRITY” 


York (4th week). 
“CHIN-CHIN” 
Globe (3d weck). 
“DADDY LONG 


“DANCING AROUND” 
(4th week). 


Garden 


(Montgomery 


(John Mason)—New 


and Stone)— 


LEGS’’—Gaiety (6th week). 


(Al Jolson)—Winter 


“DIPLOMACY’’—Empire (3d week). 


GRAND OPERA—Century 
“HE COMES UP SM!‘LING” 


(8th week). 
(Douglas Fair- 


banks)—Liberty (Sth week). 


“INNOCENT” 


week). 


Eltinge 
“IT PAYS TO ADVERTISE’’—Cohan 


(9th week). 
(9th 


“KICK IN’’—Longacre (4th week). 


“LIFE”’—Manhattan O. H. 


(3d week). 


MARIE TEMPEST CO. (Repertoire) —Comedy 


(Nov. 2). 


“MILADY’S BOUDOIR” 


rick (2d week). 


(Adele Bilood)—Gar- 


“MY LADY’S DRESS’—Playhouse (2d week). 


“MR. WU” 
liett (4th week). 


(Walker Whiteside)—-Maxine El- 
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“OUTCAST” (Elsie 
(Nov. 2). 
“ON TRIAL”—Candler (12th week). 


Ferguson) —- Lyceum 


PRINCESS PLAYERS—Princess (3d week). 

“PYGMALION” (Mrs. Campbell)—Park 4th 
week). 5 

“PAPA’S DARLING’’-—Amsterdam (Noy. 2). 

“SUZI"’—Casino (Noy. 3). 

“THAT SORT” (Nazimova)—Harris (Nov. 
6). 

“THE BATTLE CRY’’—Lyric (2d week). 

“THE HIGHWAY OF LIFE’’—Wallack’s (2d 
week). 

‘THE GIRL FROM UTAH’’—Knickerbocker 
(10th week). 

“THE HIGH COST OF LOVING’’—Republic 
(11th week). 

“THE MIRACLE MAN”’’—Astor (7th week). 

“THE HAWK” (Wm. Faversham)-—Shubert 
(5th week). 

Bs LILAC DOMINO’’—44th Street (2d 
week). 

“THE LAW OF THE LAND’—48th Street 
(6th week). 

“THE PHANTOM RIVAL’'—Belasco (5th 
week) 


“THE ONLY GIRL'’-—39th Street (Nov. 2). 
“TWIN BEDS’’—Fulton (18th week). 
“UNDER COVER’—Cort (11th week). 
“WARS OF THE WORLD’’—Hippodrome (9th 


week). — 
CHICAGO. 
“THE REVOLT’’—American (2d week). P 
“WHILE THE CITY SLEEPS’—Auditorium 
(2d week). 
“THE TRUTH’’—Blackstone (ist week). 


“A PAIR OF SIXES”’—Cort (138th week). 
‘““CONSEQUENCES”’—Fine Arts (1st week). 
“PEG O’ MY HEART’’—Garrick (20th week). 





“THE LITTLE CAFE’’—Illinois (lst week). 
=e IN A MILLION’’—La Salle (9th 
week). 


“POTASH & PERLMUTTER’’—Olympic (11th 


week). 
“THE YELLOW TICKET’—Powers 
week). 
“TODAY”’’—Princess (6th week). 
“UNDER COVER’’—-Cohan’s, 


AMERICAN ROOF. 


Diversified bill to a pleasing extent at the 
American the last half of last week. Business 
of about the same proportions as during the 
summer, 

Marcou opened, with shadowgraphing. His 
silhouette routine is not extraordinary but is 
deftly executed. Marcou appeared to cut his 
act. A stronger closing is needed. The two 
Bohemians scored substantially. One man 
does the vocal work and does it well for those 
who like the classical stuff in foreign tongues. 
The other chap manipulates an accordion. 
The medley and whistling accompaniment put 
the turn in big favor. One advantage these 
foreign combinations have is that they can 
change their names to suit any house. 

The Harrison Armstrong Players offered 
“Squaring Accounts,” two characters. One is 
an old skinflint who revels in squeezing his 
tenants. The other a ragged tatterdemalion, 
barefooted dispenser of the news with a pen- 
chant for shooting craps. Some slang shooter 
also. Teaches old guy the dice game. Act 
ends with the old boy givine news lad a re- 
ceipt for rent in full, the latter and his mother 
being one of the renters. Story o’erdrawn 
but has heart appeal. The person doing the 
newsboy looked as though “he’’ were a woman. 

Marshall P. Wilder, playing a full week, 
got a good gangway with the Vitagraph pic- 
ture in which he ‘‘posed’ the central char- 
acter. Wilder’s routine of jokes about the 
same as other years. The Ellis Nowlan Troupe 
filled the stage. Handicapped by lack of room 
upstairs. Acrobatic pleased while the prop 
stage horse was a comedy scream. 

Lee and Noble opened the second part. 
Former Dorothy and Verdi act. About only 
change is name. Percy Waram and Co., seen 
hereabouts several times. Skit moves along in 
an excellent comedy groove. Farcical, of the 
boisterous, robust type that hits ’em hard in 
the pop circuits. 

Rene Santos was next to closing. She did 
nicely. No denying the voice. Sings naturally, 
easily and her range is not forced. She has 
a pleasant manner. Aerial La Vails (New 
Acts) closed. 


UNION SQUARE. 


They are turning them away. But a short 
time ago the Union Square with its big time 
policy was playing to empty benches, Pop 
vaudeville and the pictures are turning the 
trick, aided by strenuous management and an 
electrical ballyhoo outside. The Hehts in the 
house have been decorated with globes repre- 
senting flowers, and all the curtained hangings 
around the boxes have been removed. This ts 
one of the best things the Square ever did, 
as those former affairs were an abomination. 
_— ushers have replaced those sleepy looking 
ovs, 

The bill opened with a two reeler. ‘‘Love and 
Base Ball” (Film Reviews), which was fol- 
lowed by a Nestor comedy. After the Dorothy 
Hunter-Jack McEnnes (New Acts) dancing 
came a lecture on “Life In Joliet Prison,” with 
still picture accompaniment. Twelve minutes. 
Talk dry but good stuff for a quiet Sunday. 
Pictures could have been plainer. 

Sawyer-Tanner (New Acts) preceded an- 
other comedy picture, ‘‘No Show for the 
Chauffeur,” badly conceived and overdrawn. 
The Oliver White Co. offered a dramatic sketch 
that piled up several “surprise” situations. 
Act held big interest until the close, when it 
lost its speed. Three men speak their lines 
very well and not a word was lost. 

Bennett and Hawley are using the old Mat- 
thews-Ashley Chinatown act in “one.” Very 
little deviation from the old turn. 

“The Law and the Man” (New Acts) and a 
picture “repeater’’ were next. Fred B. Hall 
(New Acts) was just ahead of the closing 
turn, “In Stageland,” a noisy act with little 
talent. 


(9th 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Around 


New York 


Singer’s Midgets, Hammerstein’s 

“Forest Fires,” Palace. 

Mae Murray and Jack Jarrott, Palace. 

Bill Pruitt, Palace. 

“Justice,” American (lst Half). 

Ko-Ko Carnival Co., American (2d 
Half). 

Alfred and Siegfried Naess, Boulevard 
(Ist Half). 

“The Woman Haters,” 
3rooklyn, (2d Half). 


Columbia, 





Adeline Genee. 
Danseuse. 

22 Mins.; Full Stage. 
Colonial. 

The daintiest of dancers, Adeline 
Genee is again with us. The little 
Danish woman has lost none of her 
exquisite charm since she was last seen 
in this country and still thrills with 
her terpsichorean art. Genee is a key- 
word for all that is delightful in danc- 
ing, and as she floated before the 
Colonial audience Monday night she 
received an ovation that must have 
eladdened her heart. The artiste is 
doing four dances from her repertoire, 
ably assisted by Serges Litavkin. For 
the waits between there is a little 
sprite who weaves her way about the 
stage in graceful manner. The pro- 
cram names Mlle. Vanoni, who shows 
she has long followed the steps of the 
only Genee. The opening number is 
“Pierrot et Pierrette,” a neat exposi- 
tion, and heartily applauded. This was 
tollowed by another double number, a 
waltz, also pleasing. Then Genee ap- 
peared in the ballet costume in which 
the audience remembered her, and the 
dancer’s mere appearance in this cos- 
tume was received with applause. Fol- 
lowing Mons. Litavkin offered his con- 
ception of “The Warrior Dance,” clad 
in a costume that must have been de- 
signed by Paul Iribe, for it is as mod- 
ern and colorful as anything Reinhardt 
has brought to this country. As a male 
cancer, Mons. Litavkin reminds one 
very much of Nijinski. He is fully as 
graceful and equally as clever a dancer 
in the little that he shows in this 
movement. For the closing number 
Genee does her Hunting Dance Gal- 
lop and at its conclusion two encores 
were demanded. Two beautiful floral 
offerings found their way across the 
footlights to the dancer as she bowed 
her thanks. In accepting the flowers 
the dancer showed she was also a cap- 
able actress and comedienne and with 
several little tricks managed to cap- 
ture a neat little laugh from the house. 


Wilton Sisters. 
Music. 

12 Mins.; One. 
8ist Street. 

Two little misses. Appearance de- 
cidedly sisterish. One girl plays the 
piano and the other the violin. Both 
sing with piano girl displaying better 
voice. Typical kid act. Popular num- 
bers got the usuai results although the 
applause at the finish gave evidence of 
Lome sympathy. Precocity of youth, 


ever a jewel, valuable asset with the 
Wiltons. 


Louise Dresser and Co. (2). 

“A Turn of the Knob” (Comedy). 
19 Mins.; Full Stage. 

Palace. 


For Louise Dresser’s return to 


vaudeville she has selected an enter- 
taining little comedy skit with a splen- 
did idea and a fine line of dialog and 
one that should keep her continually 


playing, for Louise Dresser is popular 
wherever she is known. The story is 
cf a prominent city investigator (Geo. 
W. Howard) who is due to play a prin- 
cipal role in a wedding 15 minutes af- 
ter the rise of the curtain. The scene 
is his apartment-on the 10th floor of 
a hotel. His future brother-in-law 
(Edward Langford) rushes out for the 
ring and during his absence an in- 
surance solicitor (Miss Dresser) gains 
entrance through a ruse and proceeds 
to talk the bridegroom into a policy. 
Having just completed a searching in- 
vestigation of the local insurance com- 
panies, his name to a policy would be 
a valuable asset to any firm, and the 
solicitor is anxious. In his attempt 
to escape the door-knob becomes loose 
and is pried off, leaving them maroon- 
ed. Immediately afterward, while en- 
ceavoring to reach the office via the 
’phone, he breaks the telephone wire. 
To be brief, the girl finally secures 
his promise to the application just as 
the other chap returns. Finding the 
couple alone in the room the visitor 
demands an explanation and, although 
unaware of the promise or its mean- 
ing, insists it be fulfilled. Incidentally 
the brother-in-law recognizes the girl as 
his ideal of a wife and upon the men’s 
exit, locks her in to await his return 
when he proposes to resume his in- 
ferrupted business of making love. 
Langford is a bit weak for his par- 
ticular role, his enunciation falling 
short, although as the part is of minor 
importance he passes muster. Miss 
Dresser looks better in this role than in 
any previous vaudeville effort and 
scored an individual hit. Mr. Howard 
fills his role nicely. The piece works 
jerky in sections, but should eventually 
develop speed and accumulate strength 
with playing. It pulled one of the hits 


at the Palace and well deserved to. 
Wynn. 


Jack Lorimer and Co. 
“The Wedding in Old Tomoon” 

(Songs). 

14 Mins.; One (6); Full Stage (8). 
Hammerstein’s. 

Jack Lorimer returns to this side 
with what the program says is a “song 
scena,” “The Wedding in Old To- 
moon.” <A song scena on the other 
side is presumed over here to be a 
“song préduction.” Mr. Lorimer had the 
song, singing it in a full bare stage 
woodland scene, assisted by Stella 
Stahl, but that was all it amounted to, 
just a song and dance. His first song in 
“one” was “Doing the Seaside” with 
several familiar Scotch melodies inter- 
twined. His next was a Spanish num- 
ber, costumed. It has a bit of humor in 
the idea, a Scotch Spanish dancer. Miss 
Stah! did not appear until the “song 
scena.” Mr. Lorimer has hardly a turn 
cf strength, as it played Monday at 
Hammerstein’s Sime. 


Paul Swan. 

Classic Dancer. 

14 Mins.; Full Stage (Curtain). 
Hammerstein’s. 


New York men haven’t been educat- 
ed up to classical dancers of the Paul 
Swan type. He is wholly classical. 
The women may like him. The older 
the women the more they will like 
to see him float about the stage, with 
his arms moving snakewise, and his 
body twisting, almost squirming. But 
the men over here don’t understand it. 
Art isn’t held very high at Hammer- 
stein’s, and Mr. Swan got more snick- 
ers than applause, but the horrid men 
were responsible, the brutes! Mr. 
Swan danced three times, each time in 
a different costume, but never at any 
time wearing enough clothes to cover 
him up. He was almost as naked as 
some of the women who have danced 
around for different reasons. Mr. 
Swan wore some silken drapes for 
covering. They exposed his bare arms 
and his bare legs and his bare back 
and his bare chest. The program said 
he is “The Most Beautiful Man in the 
World,” but Mr. Swan ducked this 
way and then ducked that way, and 
he would never stand still long enough 
to let the house see his face. Of Mr. 
Swan’s three dances, the first, second 
and third seemed to be over the heads 
of the audience. He died in the final 
dance, and it’s tough to die at Ham- 
merstein’s. Sime. 


“Rabbit” Maranville. 
Baseball. 
15 Mins.; One. 
Keith’s, Boston. 
Boston, Oct. 28. 

Another baseball star shot into vau- 
deville from the Braves after winning 
the World’s Series. Maranville played 
last year and has a little merit. His 
demonstration of coaching tricks which 
includes his indescribable antics in the 
limited space that won him the name 
of “Rabbit” long before he became the 
Braves’ shortstop brought down the 
house. Monday afternoon, with Eddie 
MacHugh as a partner, Maranville 
scored three hits and one error, the 
error coming in his forgetting the lines 
of “Playland,” a ballad that he had 
done well with in rehearsals. It is an 
act, like all the others, that will have 
but a short life, but Maranville puts 
more ginger into his turn than is the 
custom. Anywhere in New England 
he will pack a house. Whether he will 
play New York and Philadelphia de- 
pends on how those managers dope 
the prospects. 


Fred Weber. 
Ventriloquist. 
15 Mins.; One. 
Jefferson. 

Fred Weber is offering a very ordi- 
nary ventriloquial turn that will pass 
on the small time and that is all. He 
opens with the boy dummy and runs 
through usual routine. His best bit is 
with “the crying baby.” which he 
thinks so much of that he repeats it 
until it loses all value, becoming tire- 
some. With his cry-baby and a good 
routine he could work out 2 comedy 
act that would take him along nicely. 
An idea is all he needs and this seems 
to he lacking at present. 


—_— 








NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York. 
Marie Tempest Co. (repertoire), 

Comedy (Nov. 2). 

“Papa’s Darling,” New Amsterdam 
(Nov. 2). 

“Outcast” (Elsie Ferguson), Lyceum 


(Nov. 2). 
“The Only Girl,” 39th Street (Nov. 2). 
“That Sort” (Nazimova), Harris 
(Nov. 6). 


“Suzi,” Casino (Nov. 3). 


George T. Stallings. 
Monologist. 

22 Mins.; One. 
Palace. 

George T. Stallings, the miracle man 
of baseball, came to bat at the Palace 
Monday night with nothing but a pray- 
er and a few pieces of note paper. The 
marvellous smile, of which page after 
page has been written, was left in the 
dressing room. George was a _ very 
rervous person when he appeared be- 
tore the Palace audience, so nervous 
a mere sneeze from the orchestra or 
a wheeze from the gallery would have 
sent him right through the roof. But 
nobody sneezed and nobody wheezed 
and George went right through his lit- 
tle task of earning that $1,500 like a 
major, once he wound up, and finished 
the expected hit amid loving cups, floral 
pieces, and the usual introductions 
that go along with the engagement. 
Stallings formally apologized for his 
presence and after announcing he was 
totally unprepared for the ordeal, pro- 
ceeded to tell of his troubles with the 
Boston Braves and his fun with the 
Athletics. He delivered his little talk 
in a nice even tone, continually pacing 
up and down the stage. A fine looking 
type of athlete, he is brimful of per- 


sonality and with a few more shows 
should overcome the nervousness and 
proceed to develop into an attraction. 
always remaining, of course, in the 
classification of freak acts. Occasion- 
ally he provoked a rousing hand dur- 
ing his little spiel, but threw a damp 
chill over the assembled fans when 
he rebuked them for their fickleness. 
Needless to say the house was packed 
to the rafters. Johnny Evers, the 
utility man for vaudevilling baseball 
players, was introduced, and at the 


finale, Bozeman Bulger presented 
Stallings with a loving cup. Stallings 


makes a good pulling card and while 
he is a bit wild in control just now he 
will undoubtedly become accustomed 
to the glare of the footlights and soon 
be able to get them over the plate 
quite as well as Mike Donlin, Rube 


Marquard or even “King” Cole. 
Wynn 


Morris and Clay. 

“A $2,500 Bet” (Comedy). 
12 Mins.; Two (Interior). 
8ist Street. 


Man loses $2,500 on a horse named 
‘Birdie White.” Usual complications. 
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Ethel Barrymore and Co. (2). 
“Drifted Apart” (Dramatic). 
22 Mins.; Full Stage. 
Majestic, Chicago. 
Chicago, Oct. 28. 

This sketch was performed for the 
first time in 1882. It is old-fashioned, 
artificial at times, and the trick by 
which tears are wrung from the most 
hardened is as palpable as the players 
themselves, and yet it strikes home. 
It is a domestic tragedy showing how 
husband and wife, who still love each 
other, unconsciously drift apart, each 
one thinking the other careless and cal- 
lous. Lady Gwendoline Bloomfield 
(Ethel Barrymore), after the loss of 
her child, turns to frivolous society for 
comfort, dawdling about with one Sir 
Anthony. Sir Geoffrey Bloomfield 
(Charles Dalton) is following in the 
wake of some Duchess or other. Hus- 
band and wife seldom meet and a bar- 
rier seems to have grown up between 
them. They bicker and quarrel, when 
they do meet, and the house divided 
seems ready to fall. The woman, who 
has steeled her heart, and is ready to 
break the marriage tie to free herself 
from the mockery, is touched when 
she finds her husband has been sleep- 
ing in the nursery, which long since 
has been deserted by their only child. 
Coming from the opera, she decides to 
have a talk with Sir Geoffrey and asks 
him to get her some needlework that 
she may work for the Red Cross. By 
a mistake, while rummaging among 
parcels, he finds one containing two 
little silk shoes. And, herein are the 
tears. In the midst of a high quarrel. 
the woman undoes the parcel, and, there 
before her eyes, are the shoes worn 
by the little feet that “have found the 
path to heaven.” In the playing of 
this scene Miss Barrymore has per- 
haps never reached a higher mark. It 
hits the heart a blow that is irresist- 
ible. Mr. Dalton is effective as the 
husband, giving a fine, clean-cut per- 
formance. 


The Krusadas (2). 
Musical. 
12 Mins.; Two. 
Majestic, Chicago. 
Chicago, Oct. 28. 

These musical entertainers have some 
new ideas. Act opens with girl coming 
on for song and little dance. Man fol- 
lows with violin and girl dances more. 
Then girl goes to piano and man offers 
some good numbers. Man has solo, 
playing Irish airs, and girl comes out 
as boy in green plush for an Irish 
dance. Next, some Scottish music and 
girl in kilts, closing with American 
patrol with girl in brown plush (still 
as boy) in Colonial regalia. Act needs 
speeding up. Lacks ginger. Not 
enough red fire at close. 


Tom Williams and Co. (3). 
Comedy Sketch. 

Full Stage. 

12 Mins.; Full Stage (Library). 
Columbia (Oct. 25). 

A farcical playlet with mistaken 
identity for the foundation. When you 
can get four people at a limited price, 
too much is not to be looked for, and 
if you don’t look for too much in this 
“farce,” you won’t be disappointed, 
either in the playlet cor the players. 
Otherwise it’s a baa boy. Sime, 


Helen Trix. 

“Piano Songuluslerese.” 
12 Mins.; One. 
Hammerstein’s. 

Helen Trix put over the surprise of 
the evening Monday night at Ham- 
merstein’s. She did a clean-cut single 
that carries with it more legitimate 
versatility than has been witnessed in 
a similar turn in ever so long. The 
result was that Miss Trix scored one 
of the biggest hits on the program, 
and left the regulars around the back 
rail, wondering why she hasn’t been 
playing in the New York big time 
houses before this. Opening in a 
modish wrap and hat, Miss Trix sang 
“I Don’t Care What Becomes of Me” 
(rather light), and then sat herself 
before a concert grand, having remov- 
ed the wrap and coat, revealing her- 
self as a handsome girl in full evening 
dress. At the piano Miss Trix used 
“The Land of Coocooco,” not a bad 
rag, and followed this by a quick 
change off stage to a very agreeable 
boy, returning to the stage singing a 
pretty melody, and closed this part, 
still at the piano with “I’ve Joined the 
Squirrel Family,” a comedy number 
that got right over. After that Miss 
Trix accompanied herself while whist- 
ling pleasantly, and for a final encore, 
sang “Ragpicker,” the only published 
number in her repertoire. When it 
may be said that Miss Trix looked as 
nice as a girl as she did as a boy, and 
vice versa, besides putting over every- 
thing of the many things she did in a 
first-class workmanlike shape. Helen 
Trix turned out a turn that can go on 
any bill, and she made her record Mon- 
day night, notwithstanding a poor po- 
sition, “No. 9,” following much sing- 
ing, including another singing woman 
single, but a couple of turns ahead of 
her. Miss Trix is proving herself a 
perfect little artiste this week, and 
compared with the many others, she 


is entitled to that word, clever. 
Sime. 


Bob Fitzsimmons and Son. 
Talk and Fight. 
14 Mins.; One and Full Stage. 
McVicker’s, Chicago. 
Chicago, Oct. 28. 

Bob Fitzsimmons comes on for a 
monolog of the flowery type, telling 
of his early life, and some of the high 
lights in his history. Talk delivered 
with clenched fists. Tells how a foot- 
ball player smashed him in the nose 
early in life, and how, after that, he 
took a blacksmith apron and made 
gloves with which he learned to fight. 
He then hikes to the wings. At Mc- 
Vicker’s, Baron Richter, on the pro- 
gram, stepped out to announce a three- 
round boxing bout between Bob and 
his son. Curtain goes up, Richter takes 
his place as timekeeper and out comes 
Young Fitzsimmons, pink and big and 
a fine figure of a man in the palest 
of blue tights. On comes Bob in laven- 
der and they go to it for three rounds, 
with some vigor, landing on each other 
with right good will. Bob is always 
a drawing card, and curiosity to see 
his son, who is booked as the one who 
is going to come forward later and 
stop Jack Johnson, should make the 
act magnet. On in closing spot at 
t). first show Monday night, it packed 
the house. 


Lipinski’s Dog Comedians. 

Canine Pantomime. 

15 Mins.; Full Stage (Special Setting 
and Effects). 

Alhambra. 

Here’s a foreign dog act that is tak- 
ing three or four curtains every night 
at the Alhambra. And it is not only 
giving unbounded satisfaction as a dis 
play of unusual canine sagacity and 
intelligence, but is opening the second 
part and more than holding up its posi- 
tion. At the Alhambra Tuesday night 
the act elicited hearty laughter and 
at the close the house burst forth into 
unrestrained applause. Lipinski has 
gone a little further than the other 
trainers. More attention has been given 
to the stage setting of a miniature 
town and the electrical effects show- 
ing the passing of day into night are 
worked to an advantage. The pro- 
gram says there are 40 dogs. At any 
rate there are enough to “act” as 
school “kids,” teacher, minister, police, 
townspeople, etc. The clock strikes 
twelve (noon), school is out and the 
“kids” dance to hand-organ airs. 
There’s the crowded bus, ambulance, 
cycling dogs, auto smoking and chased 
by policeman, and the fire at the close 
with the auto truck and automatic 
ladder. The feature of the act is the 
work of a “drunk,” this dog showing 
wonderful training. The act is an in- 
stantaneous hit. Worth while any- 
where. First appearance on this side. 


e 


Moore and Yates. 
Comedy Impersonators. 
14 Mins.; One. 
Colonial. 

George Moore and Francis Yates 
are offering a real comedy novelty in 
“one” in the dual female impersona- 
tion act. At the opening one fears 
it is just going to be of the ordinary 
type of two-acts; then one guesses 
as to whether one of the team is a 
female impersonator, and having set- 
tled that point, again settles back, pre- 
pared for the worst. Suddenly there 
comes a change and the act has you 
applauding. At least this was the case 
with the majority of the audience at 
the Colonial Monday night. At the 
opening the larger of the two men 
essays the female impersonation, carry- 
ing it through straight until the finish 
of the second number. The smaller 
in the meanwhile seems to be trying 
for comedy. At the finish of the sec- 
ond number the impersonator cuts 
loose a note in a male voice that wins 
the house. The smaller then offers 
a single number that gives his part- 
ner an opportunity to change to male 
attire. The order of things is revers- 
ed and the smaller changes to draperies 
and offers a burlesque impersonation 
that is a scream. The act will be a wel- 
come comedy addition to any big time 
bill in any spot, even next to closing. 





Lear and Fields. 
Songs and Talk. 
15 Mins.; One. 

Fields betakes himself somewhat after 
the manner of Jim Diamond. He and 
his woman partner help themselves 
to a potpourri of gags that have been 
culled from different acts. Some old, 
some new. Aeroplane talk well con- 
nected. Act can make good in the pop 
houses. 


Regina Conelli and Co. 
“ihe Lollard” (Comedy). 
20 Mins.; Full Stage. 
Prospect, Brooklyn. 

The theme of this new Edgar Allan 
Woolf sketch is that a man does not 
look as well in a night shirt with his 
hair disturbed as he does all dolled up. 
That is why Miss Conelli as the newly 
wedded wife claims her husband to be 
a lollard. The scene is in the apart- 
ment of an old maid dressmaker. The 
wife rushes into the apartment of the 
maiden lady in her nightie and wakes 
her. The wife tells how she was fooled 
in her husband and that she is going 
to leave him then and there. The old 
maid agrees with her that all men are 
scoundrels. The wife objects to this, 
saying her husband is a fine man, but 
that his hair does not stay the way he 
plasters it. The old maid has a male 
boarder (to make both ends meet), 
and he appears at this moment, in the 
wee small hours. The newly wedded 
wife spies him, all primped up, and de- 
cides he is the man meant for her. 
They begin a love match right away, 
but he is hustled off to bed by the 
housekeeper. The husband comes thun- 
dering at the door and is admitted by 
the proprietor, who hides his wife in 
the other room (not with the board- 
er). The husband looks very ungainly 
in his bathrobe, with his hair mussed 
and his feet in huge slippers. The old 
maid tells him to go up to his apart- 
ment and put on his uniform, in which 
he appeared when he won his wife, and 
she would see that he got her back all 
right. The man does so. He returns 
and the housekeeper yells fire. The 
boarder makes his appearance in a 
night shirt, and the woman, catching 
the drift, flops in her husband’s arms. 
The sketch is well played. Miss Co- 
nelli as the fickle young wife is very 
amusing. The old maid as played by 
Harriett Marlotte could not be better. 
The male members have little to do. It 
is a good amusing sketch. 





Norine Coffey. 
Songs. 
15 Mins.; One. 
Broadway. 
Norine Coffey is a single with ap- 
pearance and a sweet, powerful voice 
which she uses to good advantage. 
Her present routine consists of four 
published numbers. A little song story 
is interwoven, and makes a good bit 
in the act. The first number, quiet, is 
followed by “Victrola” which Norine 
puts over with the necessary vim to 
eet some very good returns. After 
that an operatic selection is used which 
shows Miss Coffey’s voice off to good 
advantage and the ballad encore fits 
in nicely although it is not very new. 
The dress worn is a stunner and it is 
no wonder she clings to it during the 
entire act. As a single woman Miss 
Coffey was a mile ahead of the Broad- 
way and should not have been “No. 2.” 


Eckert and Francis. 
Crossfire and Songs. 
16 Mins.; One. 

A hit at the Grand Sunday. The 
men get spiendid harmony. Exchange 
of patter with one man affecting Ger- 
man dialect got many laughs. Excel- 
lent “two man” team for the “three a 
day.” 
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Four Rubes. 

Talk and Songs. 

16 Mins.; Two (Special Drop). 
Columbia (Oct. 25). 


Two views could be taken of the 
Four Rubes, a comedy quartet. lt 
would depend where they were seen 
and in a way, exemplify the difference 
between big time and the smaller 
small time. The views might run like 


Big Time. 
The Four Rubes 
got an idea and 
then ran away 
from it. It’s a 
quartet with 


Small Time. 

The Four Rubes 
could be called 
The Rube Min- 
strels, as it is a 
minstrel idea, fash- 
somehow 


rube 
“gags,” some of 
the oldest and the 
poorest that could 
be gotten for noth- 
ing. When the act 
thins down at any 
time and a laugh is 
needed, slapstick is 
indulged in by one 
of the farmerish 
men jumping at 
another’s throat. 
All are grotesque- 
ly made up, have 
little natural hu- 
mor, sing badly in 
the barber - shop 
way, and the finish, 
a yodel, sounds 
like a weak imita- 
tion of a steam 
caliope. For big 
time the turn never 
had a chance. 
There is a big 
time act known as 


The Three Rubes. 
Sime. 


ioned 
after the Crane 
Brothers and Bel- 
mont turn. Each 
of the men is in ec- 
centric rural dress 
and make-up, go- 
ing in somewhat 
for rough comedy, 
having plenty of 
jokes, and singing 
during the turn, 
which concludes 
with one of the 
men yodeling that 
gets over very big, 
earning an easy en- 
core. The comedy 
talk and the char- 
acters will please 
in certain of the 
smaller houses. 


Fred B. Hall. 
Imitations. 

11 Mins.; One. 

Union Square (Oct. 25). 

Imitations are best listed in Fred B. 
Hall’s inventory. Good whistler. He 
is in serio-comic makeup, with a de- 
cidedly German accent. A lot of fol 
de rol which foreign music hall “sin- 
gles” revel in. For small time this 
monkeyshine making will hit, but Hall 
in trying to get higher had best con- 
tinue his attention to a whistling-imi- 
tation single. Some of his imitations 
were off color and some very good. 


Francis and Rose. 
Dancers. 

9 Mins.; One. 
Hammerstein’s. 

Two boys, one taller than the other, 
both dressed in black cutaway suits, 
wearing silk hats and black gloves. 
They try eccentric dancing, something 
after the style of many better-known 
dancers. The opening is different and 
odd, but not well worked out. Position 
was against them. 


Aerial LaVails. 

Pars and Rings. 

10 Mins.; Four (Exterior; Special). 
Rigging and setting brand new. 

Man and slender-legged boy. Admit- 

tedly circusy, but good act for the pop 

houses. Man werks for comedy that 

will be effective on the small time. 

Closing trick flashy. 
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“The Law and the Man” Co. (5). 
Dramatic. 

14 Mins.; Three (Interior). 
Union Square (Oct. 25). 


Strong play for melodramatic thrill. 
Miner escapes from prison where he 


was doing a life term for murder. He 
gets with Bud, a friend, who tells him 
to beat it to the Mexican border. Jim 
from Death Valley says “No.” He 


wants a song, a smile from a woman’s 
lips and a moment’s dream of what a 
life might have been. Jim gets it and 
with it the sheriff’s hand shackles. 
But Jim puts one over and makes the 
officer captive. As he starts with him 
tor the border;- General Creighton, 
whose daughter loves Jim (none other 
than Harry Wayne who killed one 
Trenton, crazed with drink, who 
threatened a woman’s life and reputa- 
tion), says the Gov of California is an 
old friend of his and that Jim should 
write the General to get the boy a par- 
don. There’s a vaudeville thriller for 
you. Fine pickings for the novel- 
reading kids. 


The Mirth Makers (10). 

Tabloid Musical Comedy. 

24 Mins.; Full Stage (Exterior). 
Bronx Opera House (Oct. 25). 


The Mirth Makers are presenting a 
tabloid musical comedy with four prin- 
cipals, three men and one woman and 
a chorus of six girls. There is a thread 
of a story that is constantly shoved 
into the background to permit the in- 
troduction of numbers and comedy. 
The act will be a big flash for the 
small time providing it can get along 
on a small time salary. There are a 
pair of comedians in the cast that are 
fair for small time and the chorus is 
the next best thing in the act. Popu- 
lar numbers get the act over. 


Dorothy Hunter and Jack McEnness. 
Dances. 

12 Mins.; Three (Interior). 

Union Square (Oct. 25). 

If this pair had displayed their 
dancing wares a year ago they might 
have started something. It looks now 
as though the pardon came too late. 
The Fox Trot was the closer and the 
best of the lot. The team let loose 
here and the woman actually smiled, 
thereby relieving the mechanical ani- 
mation of the preceding numbers. The 
dancers work very well together. 


Ramsey and Hartla. 
Modern Dances. 

6 Mins.; Full Stage. 
Bronx O. H. (Oct. 25). 

One of the usual modern dancing 
turns, although in this case the girl is 
a much better dancer than the custom- 
ary run of steppers in acts of this type 
on the small time. 


Max Rossi. 

Songs and Talk. 

13 Mins.; One. 

Bronx O. H. (Oct. 25). 

Ordinary single for small time is 
Max Rossi. He opens with a fast 
number and then goes into talk that 
seems to have all of the “old boys” in 
show business. He also has a song 
for his closing number, on a par with 
his opening bit. 


Nan Halperin. 
Songs. 

16 Min.; One. 
Prospect. 

Nan Halperin is different and at the 
Prospect she was very well liked. With- 
out music Miss Halperin walks on the 
stage and tells the leader that she does 
not know a soul in the house. She 
also informs the audience she has a 
fair amount of personality. and with 
that will try to please them. \ The girl 
shows in two numbers that she has 
entire act of her own without imitat- 
thing has been done to death and there 
is enough to Nan Halperin to give an 
entire act of her own without imitat- 
ing soubrets and prima donnas. Miss 
Halperin has personality and a way of 
putting over her songs that is 
pleasing. 


also 


Geo. Hibbard and Lila Lucile. 
“The Girl, the Boy and the Piano.” 
15 Mins.; One. 
Majestic, Milwaukee. 
Milwaukee, Oct. 28. 

Brother and sister (Lila Hibbard), 
who have been entertaining Milwaukee 
since they were youngsters, with nat- 
ural talent. Both have stage presence 
and personality, particularly the young 
woman. She is vivacious and attrac- 
tive. Both are of good voice, using 
original songs. In next to closing, 
after Lina Abarbanell and other strong 
acts, they made good outside of native 
element consideration. Considered by 
management as easily qualified for big 
time. 





“The Wrong Bird.” 
Tab. Musical Comedy. 
Full Stage (Special Set). 
Salt Lake, Oct. 26. 

Margaret Whitney is listed as au- 
thor of this musical bit in which are 
featured Morse Moon and Mignon 
Heywood, supported by a chorus of 
eight pretty girls. The scene is laid 
in a taxidermist’s shop. The affair has 
attractive mounting, costuming and 
tuneful music and the comedy gets 
over nicely. It scored at Pantages 
last week. 


She, He and the Piano. 
Piano Act. 

11 Mins.; One. 

Bronx O. H. (Oct. 25). 

She and He are doing a mighty inter- 
esting little turn that will answer for 
an early spot on any small time show 
with the present material. The man 
has a fair voice and both he and the 
woman are nifty steppers. The num- 
bers the team are using at present 
seem to have been written by one or 
perhaps both members of the act. 
They are not of the quality that will 
make it go forward. With a couple of 
real songs the turn might double in 
value. The woman has a pleasing 
personality and her comedy number is 
very well put over. 





Debello. 

Operatic. 

12 Mins.; One. 

Bronx O. H. (Oct. 25). 

A soprano, tenor and baritone make 
a combination that will do nicely on 
the small time. Act is costumed nice- 
ly and was a hit with the Bronx audi- 


ence. 


Jack Ellis and Co. (2). 

Dramatic Sketch. 

19 Mins.; Full Stage (Interior). 
Bronx O. H. (Oct. 25). 

The sketch offered by Jack Ellis 
and Co. cannot be designated as either 
fish or fowl. It isn’t dramatic nor is 
it burlesque nor a dramatic sketch. It 
just between and not enough of either. 
Its theme seems to have been taken 
from “The Man of the Hour.” There 
is the young and honest mayor who is 
beset by the Boss who wants him to 
sign a bill behind which there is un- 
limited opportunity for graft. The 
young man playing the mayor passes 
by nicely, but the boss is as fine a 
burlesque character as ever seen. The 
third character, the boss’ daughter, in 
love with the mayor, is poorly played. 
Mr. Ellis will have to make up his 
mind one way or the other regarding 
the offering. It must either be played 
straight, without trying after comedy, 
cr burlesque throughout. It seems as 
though there would be room for the 
sketch on the small time as a straight 
dramatic, with another woman in the 
role of the daughter. 


Hallen and Hunter. 
Comedy and Music. 
11 Mins.; One. 

Columbia (Oct. 25). 

A young girl and man, the former 
playing the violin, also acting as 
straight for her partner’s foolishness. 
That consists of a James J. Morton- 
Frank Tinney-Harry Fox routine that 
shows a nice discrimination by this 
budding comedian. The “copy stuff” 
seemed to do at the Columbia Sunday 
afternoon. The girl plays fairly, but 
looks really well. No visible reason 
why she should use the violin at all in 
this act, excepting it sends the young 
copyist off the stage now and then to 
permit her to do so. The point of 
merit about the turn for consideration 
is that it has new jokes, or at least not 
any heard on the stage to date. That 
is something, really a great deal, and it 
might induce the man of the team to 
evidence originality as well in other 
directions. Sime. 


Sawyer and Tanner. 
Novelty Sketching. 

13 Mins.; Curtained Easel. 
Union Square (Oct. 25). 

The man does the painting. The 
woman, wearing wigs to correspond 
with type of nationality drawn, inserts 
her head in opening in frame. Each 
figure head offered is preceded by an 
announcement by artist. At the fin- 
ish, the woman comes down front and 
sings while a man’s head appears in 
the easel opening, a comedy picture 
being the result. Proved a novelty at 
the Union Square Sunday. 


Newsky Troupe (7). 
Russian Dancers. 

8 Mins.; Full Stage. 
Columbia (Oct. 25). 

Three women and four men, all 
Russian dancers, open in the usual pic- 
turesque costume, playing string in- 
struments while bunched together for 
a “sight.” Later they dance, with one 
of the men featured for this portion. 
The girls dance also, to the customary 
fast closing routine. Ne: a bad act of 
its sort. Sime. 
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HAMMERSTEIN’S. 

Hammerstein’s, Monday, held two 
good houses. The matinee was over ca- 
pacity, and the night show very big. 
The center of attraction at both per- 
formances appeared to be Paul Swan 
(New Acts), billed as “The Most Beau- 
tiful Man in the World.” Mr. Swan ap- 
peared near the finale of the show, and 
stealing some of Wymnn’s stuff, it may 
be mentioned he weakened the second 
half. 

The feature came forth in Harry Fox 
and Jennie Dolly, closing the first half. 
They sang and danced, also kidded 
with their “cissy” stagehands at the 
finish, to much laughter. Van Hoven, 
opening the second part, was another 
success. Van Hoven almost ran into 
a snarl Monday evening, when calling 
for boys. A strange kid went on tne 
stage, but the crew coaxed him into 
the wings and sent him away. Van 
Hoven had some new talk, and he got 
enough laughs to suit anyone, but 
should drop the “dirty neck” dialog. 

A revival of a playlet was made by 
S. Miller Kent in “Just Dorothy,” It 
is very talky and hardly fitted into the 
Hammerstein atmosphere, although 
holding attention. Truly Shattuck pre- 
ceded the sketch, having been moved 
from “8” to “6” before the matinee. 
Helen Trix (New Acts) originally 
billed “6” was “9”, causing her to fol- 
low as well the singing number by 
Jack Lorimer (New Acts) just ahead. 
Miss Trix left a most excellent impres- 
sion and really started off a show 
that picked up quite some speed from 
her appearance until Swan swamped 
it for a few minutes. 

Jack Nelson, a singing and talking 
cartoonist, opened. Mr. Nelson’s idea 
of humor may be contained in one of 
his announcements that said: “I will 
now give you an imitation of a Swede 
singing an Irish song in front of a 
butcher shop, for a peanut.” His car- 
toons were better. 

Auremia was “No. 2,” a position like- 
ly assigned for this quick return date 
to keep him far away from the Swan 
act. Auremia showed some more 
clothes. He is a modiste shop in his 
wardrobe, and can create talk through 
his dresses alone. He’s rather remark- 
able and stands alone for female im- 
personation on the clothes thing. Fran- 
cis and Rose (New Acts), a couple of 
dancers, did little, with Sherman and 
DeForrest in “A Jay Circus,” appear- 
ing “No. 5.” It’s a long time since 
Dan Sherman played in Times Square, 
but he’s been working steadily, never- 
theless, and showed the booking bunch 
why toward the finish when he had 
the audience laughing its heads off. 
There’s a bit of slapstick in the turn, 
but it’s within the characters, and Mr. 
Sherman, together with his company 
of four or five people, go in for comedy 
only. Miss Shattuck did very well and 
had a brand new song, “Tipperary 
Mary” for decided assistance. 

Maud Lambert and Ernest Ball had 
to follow the classical dancers near 
the finish. Reynolds and Donegan 
closed the bill. hee 

There is nothing this week in the 
show for Loney Haskell to talk about 
—on the stage—but he and others 
could find plenty for outside converse. 
The Monday matinee audience afforded 
enough for a week’s topic. All of our 
set were there. Sime. 
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PALACE. 

There is a little too much vaudeville 
to the Palace bill this week with nine 
acts bringing the final curtain down 
around midnight, the Agoust lamily 
closing to a continual walkout, made 
Goubly difficult for the act through the 
Presence of a necessary stage delay 
previous to their opening. Of the en- 
tire combination, two are new, George 
Stallings (New Acts) opening for his 
short vaudeville tour with a routine of 
“Gray matter” that should carry him 
through nicely once he becomes ac- 
customed to his surroundings. Louise 
Dresser and Co. (New Acts) are show- 
ing a new sketch, both getting away 
with big hits, although Stallings’ 
measure was of a sentimental grade. 

The running brought Mr. and Mrs. 
Carter De Haven on in next to clos- 
ing spot around 11.15, and while the 
audience remained for the finish, con- 
ditions were not favorable to the turn. 
The De Havens have a rather enjoy- 
able novelty for this engagement, a 
sort of musical comedy sketch in three 
scenes with Carter wading through in 
one evening dress, contrary to his 
usual series of changes. It carried in- 
terest throughout, particularly the 
finale in “one” with its accompanying 
light effects and novel set. Although 
the couple did not arouse any signs 
of over-enthusiasm, they managed to 
keep the packed house seated at the 
late hour, quite an accomplishment, 
considering everything. 

Emma Carus and Carl Randall were 
one of the big hits, although the first 
section of the turn slipped by rather 
slowly, due to the handicap in spot. 
Miss Carus would do well to eliminate 
one verse of her numbers, if such a 
thing would permit Randall sufficient 
time for costume changes, particularly 
with such a slow running fire. The 
dancing brought the couple the even- 
ing’s legitimate honors. Randall’s 
agility in this department is surpris- 
ing, but not half as much as that of 
Miss Carus who is rapidly reducing 
to normal weight. It’s easily the best 
vehicle the popular comedienne has 
ever staged and should keep her in the 
lights for a long time to come. 

The Primrose Four were another 
semi-sensational hit, holding down the 
second spot. With good straight 
quartets at a premium, this combina- 
tion seems in a class of its own. 
In fact it would not seem an exag- 
gerated assumption to declare them the 
best all around singing group that 
vaudeville has as yet unearthed. 

Dolly and Brown opened intermis- 
sion with their collection of ancient 
and modern dances. Unless it be in 
the costuming, one is led to wonder 
just where the value of the turn exists. 
Miss Dolly is talented to a degree and 
makes a stunning appearance, but why 
all the excess fuss over Martin Brown? 
After watching the long procession of 
modern dancers who have come before 
Brown, one is led to believe the busy 
little press agent has been at it again. 
Carl Randall seems able to dance rings 
around Brown, and while one can make 
agreeable allowances for his graceful- 
ness and ideas (and these are quoted 
as copied) it’s a hard task to swallow 
the advance dope after reviewing an 
actual performance. If individual 
opinions are as worthless as claimed, 





AMERICAN ROOF. 

Not enough people on the American 
Roof Tuesday night to call them a 
crowd. The acts were left stranded 
as far as applause was concerned. Not 
any did their full turn, including en- 
cores, probably (and justly so), con- 
sidering extra effort would be lost. The 
first cool weather may have kept people 
away upstairs. The theatre below held 
capacity, although Tuesday night in 


the theatres around Times Square was 
as poor in attendance as Monday. 

Lew Palmore opened the Roof pro- 
gram. He is a juggler with a couple 
of new ideas, doing especially well in 
his different way of handling the bound- 
ing hats, but the only time Mr. Pal- 
more smiled was when taking a bow. 
He should loosen up, and aid his com- 
edy. There are many laughs in the 
hat work if he goes after them prop- 
erly. Not a bad opening turn, with 
too much time taken up in “one.” 

Next were Grace Leonard and Tom 
Dempsey, who seem to have changed 
the turn about some, to its advantage. 
More of the cross fire talk on family 
relations has been put in, and the act 
runs more smoothly. Miss Leonard 
makes but one change, to man’s eve- 
ning dress, and remains in it to the 
finish. After them came The Danc- 
ing Mars, three—a woman, boy and 
girl. They dance and seem to be 
working out a story in the steps, but 
it is vague at best, and two youths of 
this couple’s seemingly limited experi- 
ence are attempting a great deal when 
trying for pantomime. The woman’s 
solo dance is wholly wasted. A trans- 
parency is employed as a special drop, 
and though something might be made 
of this, it amounts to little as now 
used. The trio needs staging unless 
it is decided for the youngsters to con- 
tinue as a two-act. They can only 
flounder about without advancement 
as at present framed. 

One song used by Polly Prim, 
“There’s a Fellow I Can Never For- 
get,” did enough to bring her over. 
It’s a sort of character number, de- 
scribing different lovers and permits 
of a poor imitation of George M. Co- 
han. Miss Prim also sang a “Rainy 
Day” number in a rubber raincoat, re- 
taining it to recite Frank Fogarty’s (an- 
nounced) “It’s Great to Live and 
Learn,” which she did fairly well, get- 
ting the points over well enough for 
the small timers in front. Waterbury 
Bros. and Tenney closed the first half. 

Niblo and Riley opened after inter- 
mission. This Roof intermission, by 
the way, is too long to have the sec- 
ond part start off well. Following the 
team came Owen McGiveney, the head- 
line, in his protean turn, “Bill Sykes.” 
Mr. McGiveney was cramped in 
a small space on the roof stage for 
his rapid work, but interested the house 
with the story and mystified them with 
his lightning changes. Bigelow, Camp- 
bell and Radyn, and The John Troupe 
were the two finishing turns (New 
Acts). Sime. 





it will do no harm to register this one 
—very average, yea bo, very. 

Derkin’s Animals opened the show 
with the entire turn revolving around 
the antics of the drunken dog. Wynn. 


BROADWAY. 
The Broadway did not have good 


business Monday night.’ At eight 
o’clock down stairs held but a few peo- 
ple. They straggled in up to 9.30. Those 
there saw a good show that contained 
big and small time acts. 

The biggest name the show had was 
Norine Coffey (New Acts) put into 
the second spot, much to her disad- 
vantage. If Miss Coffey were capable 
of headlining a show at the Brighton 
Beach Music Hall last summer there 
is no reason why she should be forced 
into the second spot at the Broadway. 
Had she been placed in the last half 
Coffey 
would undoubtedly have been one of 


or any later position Miss 


the biggest hits of the bill; as it was 
there was applause enough to warrant 
an encore, 

The Scotch Players with their sketch 
“My Wife from London,” put over a 
The Scotch people have a 
vehicle that contains many laughable 


nice hit. 
instances. It is exceedingly refresh- 
ing after the usual run of dwarf plays. 
Willie, the actor-son, should primp up 
a bit on his appearance. A London 
would not wear 
clothes Willie wears. The entire cast 


music hall artist 


did some good acting that was well 
liked. “The Haberdashery” with Har- 
1ington Reynolds and Co. (New Acts) 


was another of the popular turns. 

Keene and Sharp, under the name of 
Fox and Witt (or vice versa) played 
the piano and sang some character 
songs that pleased to some extent. 
The man who handles the songs is the 
real worker, his partner posing con- 
tinually at the piano. The basebali 
number holds up as the best and puts 
the two over at the finish with a bang. 

The well-known back-stage skit pre- 
sented by John Delmore and Co. 
scored nicely toward the finish. The 
first part dragged somewhat. The 
four Chinese boys consisting of the 
Chung Wah Comedy Four, had the 
next to closing spot and did some 
good harmonizing. The heavy fellow 
seems to be aching for a chance to get 
in comedy, but fails to get an oppor- 
tunity until the last, a Scotch number, 
in which he uses a comedy make-up 
that is old but good for a few laughs. 
Surprisingly good harmony from these 
four. 

The Littlejohns ciosed with club 
swinging and balancing. The spin- 
ning of the three dishes on sticks 
placed in her mouth while balancing 
on a large ball and juggling knives is 
the best the girl does. A good closing 
turn the sparkling “toss abouts” being 
a novelty. 

The two remaining turns under New 
Acts were Andre, M’lle Sherri and 
Florence Doyle in modern dances and 
Cervo, an accordionist. The two acts 
fared moderately. 

Evidently some of the acts were 
there to show as there were a number 
of watchers, the left hand side of the 
balcony resembling back of third base 
at the Polo Grounds during the sum- 
mer with the agents present. 
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Last Sunday’s vaudeville concert at How he ever landed the mayorality of The new policy in vogue at Proctor’s Business took a big jump at the 
the Standard (Broadway and 90th Indianapolis is problematical, . but Tlifth avenue, under the management (Colonial Monday over the first night 
MUiiih iit eine nl tie tines tt abs thin —, he did, sanh — foolish to leave of Harry Leonhart, is apparently crc of the week previous. Both the lower 

; politics for vaudeville. ing with gratifying success, althoug ‘1 
“Say eer eae ring . 5 wee SG ’ . floor and the balcony held almost cap- 
ntire city for that par Lawrence Crane and Co. closed _ still in its infancy, but at that business 


ticular day, ten good acts comprising 
an exceptionally entertaining bill 
throughout. Considering all circum- 
Stances, business was fully up to ex- 
pectations with a rather enthusiastic 
bunch present, a fair percentage of 
representative managers and agents in- 
cluded. 

The Brightons opened with a nov- 
elty in rags, a turn that is both good 
and different. Following came Harry 
Rose with a good repertoire of comic 
songs. Rose was unfortunately handi- 
capped with a small stage wait previ- 
ous to his entrance, but accumulated 
sufficient speed as he progressed to 
close a big hit, and had he appeared a 
bit later might have taken away the 
afternoon honors. His appearance 
could stand some. attention, but 
otherwise Rose measures up with some 
of the better small time singles. 

Camille Personi and Co. added a lit- 
tle dignity to the gathering with their 


musical comedy character skit, the 
general dressing pulling appreciative 


applause with the curtain’s ascension. 
They seemed especially pleased with 
this turn at the Standard, a suggestion 
in itself, and while the piece is not 
strange to vaudeville, it carries all the 
essentials of a standard vehicle and 
should keep continually busy. 

John T. Doyle and Co. were another 
sketch to register with emphasis, the 
comedy running close to perfection. 
The set provided by the house was in 
itself noteworthy of comment and went 
some way to heip in the eventual re- 
sult. The principals work together 
well and unite in bringing a good cli- 
max to interesting summit. 

El Cota with his xylophone was 
probably the best individual number 
and took away the applause honors. 
He is now playing with two sticks in 
either hand, somewhat of an accom- 
plishment, as he does it, adding har- 
mony to the music and a little novelty 
to the specialty. 

The Dancing Mars have as yet ne- 
glected to pare their offering down to 
a reasonable length. The boy is ex- 
tremely clever in a dancing way, works 
continually and keeps the turn in ac- 
tion, but it runs a bit long without the 
mecessary accompanying kick to war- 
rant the time. 

Walsh and Bentley’s acrobatic spe- 
cialty in “one” was a diversion and 
kept things moving nicely. Walters 
and Lane, also working before the 
apron, scored a decided hit, although 
the man’s stage deportment is a bit 
suggestive of the unprepared. More 
repose would help. The woman, with 
a splendid appearance, good voice and 
well-selected routine, held up the spe- 
cialty and deserves whatever it gained. 

Lew Shank, in vaudeville by virtue 
of his recent administration as Mayor 
of Indianapolis, presented his views on 
the current problem, offered his idea 
of a possible solution and explained 
the journey of a Hoosier egg to 4a 
hich-brow audience who probably 
never took the trouble to learn whether 
an egg is a vegetable or a_ fit. 
Whether educational, comical of 
freak. Shank is here, probably to stay 


without a walkout, a fact which speaks 
equally well for the Irish magic man 


and Harry Shea who compiles the 
Standard Sunday programs and who 
by this experiment proves that he 


knows just a little more about his par- 
ticular business than a large majority 
who list themselves as showmen, with 
all the accompanying billing that goes 
with that title. Wynn. 


JEFFERSON. 

The cold wave that struck the town 
Tuesday seemed to have scared the in- 
habitants of the lower East Side into 
their burrows, for there were hardly a 
handful present in the Jefferson on that 
evening at 8.30 when the last show of 
the evening started. The house itse'f 
could have stood for a little heat for 
an overcoat was as comfortable in- 
doors as out. The house was less than 
one-half filled at the early hour and 
as the evening went along it thinned 
out continually until there were hardly 
fifty persons on the lower floor when 
the last act went on. The low tem- 
perature inside the theatre killed any 
chance of the audience growing en- 
thusiastic. A bill of eight acts, split 
in the centre by a two-reel Imp picture 
furnished the entertainment which ran 
until eleven. 

The bill wasn’t one that would have 
gotten over in any small time house. 
The material wasn’t there and that on 
hand badly laid out. Opening with 
Lucille Tilton (billed as Frederica 
York), a female baritone, working in 
“one,” the show ran along throughout 
the evening without a real hit show- 
ing until Hamad’s Arabs appeared, 
closing the bill. This troupe was the 
one act on the program that appeared 
to be to the liking of those in front. 

A sketch entitled “Check-mated” 
(New Acts) presented by Tom Davies 
and Co., under the billing of Harold 
Lindsay and Co., held down the second 
spot and just managed to pass. Frank- 
lin and Franklin did nicely with their 
dancing. The talk the team indulged 
in is a bit wearying and should be 
freshened up. The Miller Brothers 
(Santey Bros.) (New Acts) closed the 
first part of the show, with King Bag- 
got in the Imp two reeler, “Silent Val- 
ley,” released about a month ago, fill- 
ing in in lieu of intermission. 

Fred Weber (New Acts) a ventrilo- 
quist opened the second part and did 
fairly well. Margaret Knowlson (Nan 
Hewin) and Co. presented the old 
Toomer-Hewin comedy sketch “It 
Happened in Lonelyville.” The act is 
too long and rather dragged. At the 
finish the laughs that should have been 
were not present. The man in the act 
did not get his lines over at all and 
could not be heard back of the tenth 
row. 

Kollins and Ross (Daly and Healy), 
two boys who worked over the Fox 
time last summer, were down next to 
closing and with an ordinary singing 
and dancing act that was not strong 
noug the position. Hamad’s 
Arabs in the closing spot with a 
Hearst-Selig Weekly as the finisher. 


enough for 


could stand some improvement, not- 
withstanding the many and various 
brands of vaudeville opposition there- 
abouts. The show proper starts around 
8.45, with eight acts and a film of 
weekly events making up the total. 

“Pop” Ward is the feature for the 
first section of the current week, pre- 
senting a routine of comedy talk with 
a special drop in “one.” Despite his 
many years, “Pop” still steps around 
with the agility of a young gazelle. His 
material is excellently suited for “pop” 
audiences and combined with his 
prominence should make the turn a 
standard offering. Well down on the 
program he registered an emphatic 
hit. “Pop” (formerly of Ward and 
Curran) is now doing a single. 

The Novelty Alroses opened with a 
series of contortion stunts, the cast 
carrying two men and a woman, one 
of the former merely filling in. The 
man is an accomplished bender and 
executes a rather sensational leap at 
the finale. The act lacks the required 
class to carry it beyond the small time, 
but otherwise is a good opening turn. 

A dramatic-comedy was handled by 
Mr. and Mrs. Edwin Evans. It’s one 
of those melodramatic affairs with a 
complicated plot that is handled rather 
roughly by the principals. The finish 
wherein the comedy is uncovered pro- 
voked some results, but otherwise the 
vehicle ran a trifle slow. It dosn’t look 
promising for present-day vaudeville, 
and since the principals seem capable 
to some extent, they might provide 
themselves with a suitable offering. 

Weilly and Ten Eyck helped some- 
what with their dances. Unless it be 
indifferent management, there seems no 
visible reason why this couple should 
continue on the smaller circuits. They 
have something away from the stereo- 
typed specialty of their kind and can 
hardly fail anywhere. 

Undine Andrews tells kid character 
yarns with a fair share of success and 
looks sufficiently good to keep con- 
tinually busy. Fitch Cooper needs new 
material to support his imitations. He 
did nicely in spots, but exhausted his 
welcome with superfluous encores. 

Brown and Brown marked up a safe 
hit with some songs and a little comedy 
and Payton and Green, who closed, 
look considerably better than a large 
majority of similar acts now traveling 
the big circuits. The falls are excel- 
lently done and with some sort of nov- 
elty to dress their abilities, the men 
should attract attention. Wynn. 





SOMEONE FOOLED. 

When “The Dainty Maids” company 
boarded the train at Toledo after the 
performance Saturday night, the mem- 
bers fully believed they would wake up 
in Pittsburgh Sunday morning. Instead 
they discovered later they were speed- 
ing far away from the Smoky City in 
the direction of the Great Metropolis. 

This was Tom Sullivan’s method of 
putting one over on a certain party 
who was awaiting his arrival at Colonel 
Allen’s old burlesque stand on Liberty 
street, not far from the scenes of An- 
drew Carnegie’s early activities. 


- Over. 


acity. It was about a _ $1,000-dollar 
house, and that kind has not been fre- 
quent Monday nights in the Colonial 
neighborhood so far this season. 

The show was as good a vaudeville 
entertainment as has been seen here- 
abouts in some time. With Adeline 
Genee (New Acts) as the headliner the 
bill stood out as an extraordinary 
show, and there wasn’t a slow spot 
eny where. 

Arthur Barat (New Acts) started the 
audience applauding. It is an 
opening act. Cecile Weston and Louise 
Leon held down the second spot and 
were a small riot. Miss Weston is 
aoing a Hebrew comedy number that 
gets better each time heard. There is. 
however, still that dull opening. 

Franklyn Ardell and Co. still 
presenting “The Suffragette” and the 
travesty is still making them laugh. 
That is all the act is intended for 
Next to closing the first part George 
Moore and Francis Yates (New Acts) 
have a comedy novelty. 


ideal 


are 


Elizabeth Brice and Charles King 
closed the first part, with a man at 
the piano. The act was the hit of 


its section. Opening the second part 
Joe Cook had the audience laughing 
from the start and the “Extra” bit at 
the finish had the house guessing and 
helped him to finish a strong favorite 
Adeline Genee, assisted by Serge Litav- 
kin and Mlle. Vanoni, second, after the 
intermission, scored successfully. 

Next to closing George Whiting and 
Sadie Burt shared the hit honors of the 
evening with the Danish dansuese. The 
question number with which they open 
is delightfully suited to little Miss 
Burt’s personality and it .got over 
strongly. Her single number, “Treat 
Her Like a Baby,” which follows, was 
rendered with finesse and won ap- 
plause. George Whiting has cut his 
“Cook” number and is singing “The 
War in Snider’s Grocery Store,” which 
is a good number as George puts it 
The double version of “I’m 
Going to Make You Love Me” is used 
to close the act. 

Closing the show the Tuscano Broth- 
ers gave an interesting exhibition of 
battle-axe juggling that held the house 
in nicely. 





23D STREET. 


The bookings at Proctor’s the last half must 
have been altered to some extent, for the at- 
tractive program Grant Laferty makes up 
held the names of four acts that did not put 
in an appearance, but their places were 
capably filled by others. 

The show was devoid of comedy and con- 
tained a great quantity of music and sing- 
ing. Five acts put over nice hits. The first 
were Faye O'Neill, who sang and changed 
costumes. The Scotch number at the finish 
put this little girl over nicely, the published 
numbers not helping any too well. Robert Roy 
(New Acts) added more singing, and was one 
of the hits. : 

The dramatic sketch with Harry Sullivan 
and Co., entitled “Back to Newburg,” pleased. 
The audience liked it immensely. Eckert and 
Berg sang and danced in Oriental costume. 
Eckert goes well with his work on the piano. 

Reed and Tuttle, another singing two-act, 
had a late spot next to closing, but put over 
a substantial hit. If the girl would eliminate 
some of the whitewash effect from her face 
she would look much more attractive. The 
International Sextet preceded this couple and 
found their musical abilitv more than appre- 
ciated. One of the most liked on the bill. 

Devaro aid Zemater on the double bars 
closed the snow in good stvle. The perform- 
ance starte! with the Halkings. who shadow- 
graphed. Spiegel and Jones, next, did better 
with songs than talk. The fellow who does 
the impersonation isn’t fooling anyone. 
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The “contest” affair in the dancing 
cabaret is descending to a pretty low 
level, on a par with that of the “ama- 
teur night” in a burlesque house. One 
dancing place on Broadway runs a 
“contest” along to the finale, when an 
announcement is made the judges are 
unable to decide. The contest is then 
stretched out for another trial of the 
principal contending couples, when the 
announcer states a decision is still un- 
reached, it will be left to the audience’s 
applause, the dancers going on the 
floor in pairs, with the most applause 
giving the decision. Thus the specta- 
cle is seen of people in evening clothes 
standing motionless on the dancing 
floor, while the audience : ‘auds or 
doesn’t applaud. Of all .. hick 
sights under the sun, this .s the real 
thing. At the Broadway place in ques- 
tion the evening they turned off this 
stunt, one of the contestants was a 
professional dancer out of work. He 
stood on the floor with his partner, and 
found himself defeated in the end by 
a couple of amateurs, who had no more 
class than himself, but more friends in 
the house. 

The one o'clock closing order that 
recently went out, compelling all places 
not operating under an all-night li- 
cense to close promptly, has brought 
Maxim’s, on 38th street, into conflict 
with the police twice within as many 
week’s. Maxim’s has been running for 
years without interference, but with 
the attention of the cops focused upon 
it, the place will probably adhere 
strictly to the ground rules. 





The Broadway Rose Gardens will 
have Lew Quinn as principal profes- 
sional dancer among the men very 
shortly. Mr. Quinn may dance there 
with (Miss) Billie Allen. A report 
late last week said the Rose Gardens 
dance place had been purchased by 
Johnny Hoagland, but there was noth- 
ing in the story. The formal opening 
of the Gardens under the direction of 
Eddie Pidgeon has been set. 

So far the afternoon dances have 
drawn but little patronage, excepting in 
one Broadway dancing-cabaret. Witha 
change in the weather, more business 
is looked for at “thes dansants.” Sat- 
urday afternoon in a well-known ball- 
room, opened for matinees under the 
patronage of a popular young woman 
professional, but three parties were in 
the place. Each of the parties was 
being entertained by a professional 
dancer, either connected with the cab- 
aret, or who wanted to be. 

a 

An odd circumstance presents itself 
bv the two dancing places under one 
roof, in the Winter Garden building. 
Joan Sawyer remained over this sea- 
son as the hostess of “The Persian 
Room” on the top floor. About two 
weeks ago Maurice and Walton as- 
sumed charge of the room just be- 
neath, formerly the dancing cabaret 
and in wnich Miss Sawyer haé no con- 
cern. V/ith the entrance of Maurice 


and Florence Walton to their new 
abode (calling it “Chez Maurice”), the 
“Persian Room” attendance flopped 
dreadfully, the Maurice room ap- 
parently getting all the call. This 
is said to have discouraged Miss Saw- 
yer to the point of inactivity, while 
the reverse happened with Maurice 
and Miss Walton. They are here, there 
and everywhere about the room, danc- 
ing together professionally and with 
all of the guests who wish to dance 
with them individually. Maurice is a 
natural showman anyway. The reward 
cf his efforts comes through the bar, 
which has been doing about $1,200 a 
night in the “Chez” room, while Miss 
Sawyer has seen the bar receipts of 
the “Persian Room” fall to about $500 
an evening. Both rooms are said to 
have the same arrangement with the 
Shuberts, the principal dancers in each 
receiving a percentage of the gross re- 
ceipts for their share. The exart per- 
rentage is said to be 25 per dent., which 
obliged a volume of bhsiness in order 
that the house management sechre any 
profits after cost of refreshments and 
operation is settled for. With Maurice 
drawing a wine trade though that pays 
around $7.50 a quart, there is still con- 
siderable of the gross left after all de- 
ductions. 





Rector’s is doing as large a gross 
bar business as Maurice’s room, 
though getting the money in smaller 
lots. Rector’s, as so expertly directed 
by Paul Salvain, is drawing from open- 
ing until the closing hour. It is packed 
at all times. Monday night Rector’s 
turned them out at 2.10, Mr. Salvain 
saying it was necessary in order to 
observe the “gentleman’s agreement” 
entered into between the restaurant 
men and the Mayor on the all-night 
license that calls for closing at two. 
Mr. Salvain has an unique position as 
a restaurateur. Almost next door to 
Rector’s (at Broadway and 50th 
street) he also manages the Garden 
cabaret, quite as successful in its own 
way as its more classy competitor. 
$39,000 was spent by Mr. Salvain re- 
modeling the Rector ballroom. In ad- 
dition to this Max Marx, the tailor, 
who surrendered much of his space 
for that purpose, received $12,500 for 
doing so, Rector’s and the landlord 
equally sharing on that amount. Next 
Monday Rector’s Pompeian Room 
opens. It is on the ground floor, fac- 
ing Broadway and adjoining the pres- 
ent restaurant. The Pompeian Room 
will be for diners only. It will give 
Rector’s a total seating capacity of 
1,400. 

Beer has climbed to 15c a pint, the 
five-cent raise going into effect gen- 
erally around town Monday. 





Howard Turner is conducting the 
dances at the Hotel Montague, Brook- 
lyn. 

Daisy Hoffman and Jacques Stone 
are dancing at Raub’s, Brooklyn. 


STOCKS OPENING. 
Perth Amboy, N. J., Oct. 28. 
James Moore, with Keith’s_ stock, 
Portland, Me., for several seasons, has 


taken hold of the Auditorium here and 
cpened Monday night with W. J. Stev- 
enson and Marie Pavey as leads. 


Akron, O., Oct. 28. 
“A Woman’s Way” was the opening 
till of the new Feiber-Shea stock at 
the Grand last week. 


E. J. Hall, of Steubenville, O., where 
he has a stock Co., is in New York 
crganizing two companies, one to open 
at Braddock and the other Allegheny, 
Pa., Nov. 2. Braddock will play two 
bills weekly. 

Nathan Appell is also recruiting a 
new company to open Nov. 9 at Mal- 
den, Mass. 


Utica, N. Y., Oct. 28. 

Winter stock for the first time in 
this city will be inaugurated at the 
Majestic Nov. 2. William Jeffrey will 
play the leads, with Eva Marsh. Other 
members of the company are Harry 
Hayden, Augusta Durgeon, Donah 
Benrimo, J. C. Matthews, Ernest 
Rand, John McKenna, Frank Kirk, 
Patricia Baker. Joseph W. Walsh is 
stage director. 

“Broadway Jones” will be the first. 


New Orleans, Oct. 28. 
The Gagnon-Pollock stock opens an 
indefinite engagement at Ehrlich’s 
opera house, Shreveport, La., this 
week. The company has been playing 
in Houston. 


STOCKS CLOSING. 
Gertrude Ewing and Co. have closed 
until business conditions on the road 
become more encouraging. She may 
take up a tour in “Camille” later in the 
year. 


Edmonton, Oct. 26. 

The Players Stock, 16 in number, 
headed by Theodore Johnstone, a 
western producer, last week shook Ed- 
moron, after playing 12 weeks of 
what was intended to be an indefinite 
engagement at the Empire. 

War conditions and the higher ad- 
mission charged in comparison with 
another stock house almost across the 
street are the reasons. 


RECORD CHANGING DEALS. 

Newark, N. J., Oct. 28. 
The Orpheum is making a record on 
changing leading women. The stock 
here has had four within seven weeks 
and another is headed this way. First 
Frances McHenry played two weeks, 
then came Florence Gear for a fort- 
night and she was followed by Ottola 
Nesmith, of “The Vanishing Bride.” 
Frances Neilsen’ replaced Miss 
Nesmith and now Miss Neilsen has 
-t- 


gone to head the new Crescent stock, 
Brooklyn. 


STOCKS EXPANDING. 

Despite the wail that “show busi- 
ness is shot to pieces” and there 
is nO money in producing this season, 
stock managers are going right ahead, 
confident profits await them in the end. 

Not only are many stocks bobbing 
up throughout the United States but 
men having stocks in operation are 
OW Organizing new companies to open 
elsewhere. This is further refutation 
that the stock thing means suicide for 
any of the managers attempting this 
season, 


Reports irom several districts have 


the stocks making money, Others 


indicate an increase and better pros- 
pects, while some are wobbling along 
in the hope of business becoming 
better. 

In New York conditions appear to 
be getting rosier. For the first time 
this season capacity was registered at 
the Wadsworth last week where “The 
Ghost Breaker” was on view. The B. 
F. Keith interests (via J. J. Maloney) 
are putting in new stocks at the Cres- 
cent, Brooklyn, and the Bronx, up- 
town. 

Of the managers having two or more 
companies the list takes in Monte 
Thompson, who has organizations at 
Waltham and Lowell, Mass; Opera 
House, St. John, B. C., and plans to in- 
stall another shortly in Hathaway’s, 
Brocton, Mass. The Poli Circuit has 
companies in Waterbury, Baltimore, 
Scranton, Washington, New Haven 
and Worcester. The Malley-Denison 
Co. has stccks in Lawrence and Taun- 
ton, Mass., and is lining up several 
new ones for other New England 
points. 

The Wilmer & Vincent Co., operat- 
ing in Reading, Pa., is Organizing a 
new company for Utica, N. Y. 

O. D. Woodward, managing the 
Denham, Denver, opened a new one 
at the American, Omaha, Monday, 
starting with “Ready Money.” Feiber 
& Shea, in addition to their stock at 
the Canton, O., opened another at the 
Grand, Akron, O., last week. 

James Moore, with Keith’s, Port- 
land, Me., house for Edward Fors- 
berg, now has two companies, one in 
Lancaster, Pa., and the other in New- 
ark. 

There are numerous traveling stocks 
and many of them are now invading 
eastern territory. Most of these so 
far are ahead on the season and have 
boxoffice statements to prove it. 

Lester Lonergan is running two 
stocks, one at Salem, opening last 
week, and the other at Lynn. E, J. 
Hall will have three companies going 
by Nov. 2, at Steubenville, O.; Brad- 
dock and Allegheny, Pa. 


COMPANY TO REORGANIZE. 
Philadelphia, Oct. 28. 
Satisfied his stock company isn’t 
strong enough W. W. Miller contem- 


plates a complete reorganization. 
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= FOX SIGNING ’EM UP. ORDEAL” O K’D. 
William Fox has completed arrange- The State Department of the U. S. 
2 S. ee >. ‘ . a F ‘ 
FI] M FI ASHES ments with mee eas & Jordan, play overnment has declined to interfere 
brokers, for the picture reproduction of ; . 5 Tp 
ap a POS ve : nigheay' with the public presentation of “The 
l] ine idier, riadqdadon Chambers P)play, < . d 
" . Ordeal.” > ic re fez > , : - 
‘ with Charles Richmond featured. It )rdeal,” the picture feature exhibite 
ee rj lease , > Box -  privatel ast week in New York 
H. E. Robbins, rector of St. James Church The Stenographers’ Protective Society of will be released by the Box Office At tite last ’ ’ 
and secretary of the Commission on Social Los Angeles has addressed a comunication to tractions Co. “A Fool There Was” against which the New York German 
Service of the Episcopal Diocess Connecti Frank M. Wiltermood, Balboa scenario editor, and “The ~e | > . ” Ps 
cut, has taken over t aclive Management of and other picture men, asking their aid in a ant Che Girl I -eft Behind Me Chamber of Commerce and _ other 
the Star, Hartiord, Conn. rhe house shows crusade to prevent “the further unjust char- (with Robt. Edeson) are other acqui- 


pictures exclusively. It cost $160,000. 





Thirty German police dogs are being used 
in the Thanhouser studios in New Rochelle as 
part of the film “‘The Center of the Web.” 
The press matter preserves neutrality by stat- 
ing that though the animals were trained to 
commands in German, they will also obey or- 
ders couched in French or English. 

Clyde Fitch's “The Straight Road’’ will be 
released Nov. 12 by the Famous Players. 
Gladys Hanson plays Moll O’Hara, the girl of 
the slums, 

The Cinima Exhibitors’ Club of the Bronx 
will hold its annual entertainment and ball at 
Hunts Point Palace, 163d street and Southern 
Boulevard, tonight (Saturday). 





“The Book of Nature,’ Dr. Raymond L. 
Ditmar’s films of insect and animal life, was 
shown Monday at the Brooklyn Academy of 
Music. Dr. Ditmars, who is director of the 
Bronx zoo, spent two years taking the pic- 
tures, and the receipts will be devoted to se- 
curing exhibits for the zoo. The Brooklyn 
Institute of Arts and Science is sponsor for the 
film. 





Sidney Bracey and Frank Barrington, the 
butler and the conspirator in ‘“‘The $1,000,000 
Mystery,’’ are appearing for a week in the 
Loew theatres. 





The moving picture operators of Rochester 
have submitted a grievance to be arbitrated in 
conformity with their pledge to submit ‘o 
mediation before declaring a strike. They de- 
mand an increase of pay to $20 per week in 
downtown theatres where there are two oper- 
ators and $17 a week uptown where only one 
is employed. This is an increase of $2 a 
week. 





Work has been started on a picture house 
on Lafayette street, Utica, N. Y., by the 
American Motion Picture Co. 





The Star, Elmira, N. Y., was opened Sunday 
by a religious meeting presided over by the 
Rev. Arthur Crane. Monday the _ theatre 
started with pictures. 


A private showing of Sir Gilbert Parker’s 
“The Highway of Life’’ on the screen will 
be given this Saturday by the World Film 
Corporation in the Hotel Astor. 


Employees of the Aico Film Corporation 
this week filed into General Manager Wal- 
ter Hoff Seely’s private office and declared they 
were about to strike. But it was only a match 
on a silver match holder they were to present 
to the chief. 





The paintings which figure in the Alco’s re- 
lease of “Rip Van Winkle” (Nov. 9) are 
the work of the late Joseph Jefferson’s brush 
and are recognizable as his work by those 
familiar with the actor’s canvases. Some of 
the youngsters in the film live so far back in 
the Catskill mountains they are said never 
to have seen a railroad train. 


The Alco this week invaded Canada. It 
has now 17 exchanges on this side of the 
Dominion line, all opened since August. A. 
C. Langan is now in Canada contracting for 
the Alco service. 


Henry P. Rhinock, brother of Joseph Rhin- 
ock, the theatrical magnate, has joined the 
World Film Corporation’s selling force in 
Cincinnati. 





The Saxe circuit in Wisconsin has signed 
for the World Film Corp. releases of Shu- 
bert and W. A. Prady features. Harry Weiss 
of the Chicago branch closed the deal this 
week. 


Lewis J. Selznick, general manager of the 
World Film Corporation, is away on a tour 
of insnection, taking in Pittsburgh, Chicago, 
Minneapolis, Kansas City, St, Louis, Indian- 
apolis, Detroit, Cincinnati, Cleveland and 
Buffalo. He will be back next week. 





George Beban, accompanied by J. Frank 
Burke, Walter Belasco and Reginald Parker 
of Los Angeles, are in San Francisco photo- 
graphing the final scenes of the film version 
of “The Sign of the Rose.” The first part of 
the film was made in Santa Monica, Cal. 





The Nat A. Magner Company, Inc. of San 
Francisco, has been appointed distributors of 
Reliance Features in California, Arizona and 
Nevada. 





Frank C. Payne is general manager of the 
Submarine Film Corporation. 


Harry Greenway, formerly with the George 


Kleine Co.. is now located at Jacksonville, 
Fle., promoting aviation meets in that sec- 
tion. 


Mrs. Stephen Morris, a well-known society 
woman of Philadlephia, who has been identi- 
fied with amateur theatricals there, will be 


Lareaci as ete we 
seen in the screen version of “The College 
Widow.” 


acterization in films of stenographers as silly, 
gum-chewing, overdressed, unmoral] girls, who 
permit their employers to fondle them.” 


“Big Ben’ Abrams, well-known film sales- 
man, is carrying the K. C. Booking Co. ban- 
ner through the west, contracting for the re- 
leases of the Kinetophoto Corporation. 





Commenting on an article recently printed 
in Variety concerning the influence of pictur- 
ized plays on the stock presentation in the 
same community, Neal Harper, of the Or- 
pheum, Reading, has this to say: ‘‘My experi- 
ence has been that when the picture of a play 
has been partticularly good as to photography, 
clarity of plot and not stretched over an in- 
terminable number of scenes for the sake of 
the lengthened reels, the play when offered in 
stock is benefited. However, should the pic- 
ture prove tiresome, it will create contempt 
for the pictures and foster a desire not to be 
bored by seeing the play. A popular picture 
star tends much to enhance the value of plays 
for the following of the screen stars is great.’’ 





Mrs. Thomas Whiffen, who has been on the 
American stage for 46 years, and is now play- 
ing in “The Beautiful Adventure,” has the 
principal role in “Hearts and Flowers” sche- 
duled for early release in the Cosmos pro- 
gram. 


Wells May Play Pictures. 

Jake Wells has not fully decided as 
to what policy some of his southern 
theatres will offer for the winter since 
the recent invasion of burlesque 
petered out down that way. He is 
thinking seriously of trying feature 
films for awhile. 


sitions of the Fox feature film con- 
cern, in addition to “Children of the 
Ghetto,” “The Thief,” “Samson” and 
“Tsrael,” previously announced. 

Mr. Fox has also signed contracts 
with Roy McCardell, humorist; Max 
Marcin, contributor to the Saturday 
Evening Post: Anthony P. Kelly, scen- 
adapter of “The Man of the 
Hour” and other dramatic works, and 
this important trio will write the 
scenarios for all the Box Office Attrac- 
tions Co. features. 


ario 


Screen Club Ball at Astor. 
The Screen Club ball Thanksgiving 
eve will be held in the gold room of 
the Hotel Astor. 





Hammerstein’s New Policy. 

Three shows a day with the program 
changed twice weekly is the new or- 
der which has been decided upon for 
the picture policy of the Lexington 
opera house by Oscar Hammerstein. 
Since the house opened it has been 
playing the same feature film for a full 
week and two shows a day. 











RELEASED NEXT WEEK (Nov. 9 to Nev. 16, inc.) 


MANUFACTURERS INDICATED BY ABBREVIATIONS, VIZ.: 
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The subject is in one reel of about 1,000 feet unless otherwise noted. 











NOVEMBER 2—MONDAY. 


MUTUAL—The Ruin of Manley, 2-reel dr, 
A; Lover's Post Office, com, Key; Our Mutual 
Girl, No. 42, M. 

GENERAL F—All for Business, dr, B; His 
Inspiration, 2-reel dr, K; A Partner to Provi- 
dence, dr (Eighth of “The Beloved Adven- 
turer” Series), L; Rosemary, That’s for Re- 
membrance, 2-reel dr, Doc Yak’s Cats, com, 
Hearst-Selig News Pictorial No. 711, S; The 
Mystery of Bayton Court, dr, V; The New 
Partner, dr, E; The Landress, com, S-A. 


UNIVERSAL—The Turn of the Tide, 2-reel 
dr, I; The Wall Between, com, Ster; His Big 
Chance, dr, Vic. 


NOVEMBER 3—PUESDAY. 


MUTUAL—The Turning of the Road, 2-reel 
dr, T; False Pride, dr, Maj; The Tightwad, 
com, Be. 

GENERAL, F—Masks and Faces, 2-reel dr, 
B; Lizzie, fhe Life Saver, com, K; A Boom- 
erang Swindle, com, L; Hearst-Selig News 
Pictorial, No. 71, S; On the Stroke of Five, 
2-reel dr, V; Short, dr, E; Fires of Fate, dr, 
S-A; A Twisted Affair, com, Col. 

UNIVERSAL—They Didn't Know, com, C; 
The Trey O'’Hearts, Series No. 14 (title not 
yg” anode 2-ree] dr, G S; The Star Gazer, 
dr, N. 


NOVEMBER 4—WEDNESDAY. 


MUTUAL—The Desperado, 
When the Road Parts, dr, 
Peril, dr, Rel. 

GENERAL F—The Prison Stain, 2-reel dr, 
K; The Sorceress, 2-reel dr, L; “C D,” dr, 8S; 
The Evolution of Percival, com, V; Jenks 
and the Janitor, split-reel com, E; The Fable 
of “How Uncle Brewster Was Too Shifty for 


2-reel dr, Br; 
The Miner's 


the Tempter,”” com, S-A. 
UNIVERSAL—Animated Weekly, U; The 


Return, 2-reel dr, Eclr; The Hoodoo, com, J. 


NOVEMBER 5—THURSDAY. 


MUTUAL—In Old Italy, 2-reel dr, Dom; 
Keystone title not announced; Mutual Weekly, 
No. 97, M 

GENERAL F—Butterflies and Orange Blos- 
soms, com-dr, B; The Stolen Yacht, 2-reel dr, 
L; Hearst Selig News Pictorial, No. 72, 8S; 
The Choice, dr, V; Slippery Slim and the Im- 
personator, com, S-A. 

UNIVERSAL—The Universal Boy in “The 
Mystery of the New York Docks,” dr, I; Let 
Us Have Peace, 2-reel com-dr, Rx; Dot’s 
Chaperone, com, Ster. 


NOVEMBER 6—FRIDAY. 


MUTUAL—In the Clutches of the Gangsters, 
2-reel dr, KB; When Vice Shatters, com-dr, 
Pr; The Chasm, dr, T 

GENERAL F—A Regular Rip and Getting 
the Sack, split-reel com, B; The Indian Suf- 
fragettes, com, K; Love Triumphs, dr, L; No 
Wedding Bells for Her, com, S; Thanks for 
the Lobster, com, V; The Pines of Lorey, 2- 
reel dr, E; His Dearest Foes, 2-reel dr, S-A. 

UNIVERSAL-—Those Were the Happy Days, 
2-reel com, N; Nan of the Hills, dr, P; Tale 
of a Lonesome Dog, com-dr, Vic. 


NOVEMBER 7—SATURDAY. 


MUTUAL—A Woman Scorned, 2-reel dr, 
Rel; Keystone title not announced, Max’s 
Money, com, Ko. 

GENERAL F—tThe Dole of Destiny, dr, B; 
The Man in the Vault, dr, K; Kidnapping the 
Kid and the Honor of the Force, split-ree! 
com, L; The Losing Fight, dr, S; In the Land 
of Arcadia, 2-reel dr, V; Getting to the Ball 
Game, com, E; Broncho Billy’s Mission, dr, 
S-A. 

UNIVERSAIT—The Girl from Texas, dr, 
Frnt; The Jungle Master, 2-reel] dr, 101B; 
Two Pals and a Gal, com, J 


Teutonic bodies protested. 

Jesse L. Goldberg, executive man- 
ager of the Life Phuto Film Co., con- 
ferred late last week with Robert 
Lansing, acting secretary of State and 
the third assistant secretary. He pre- 
sented the film concern’s contention 
that the film did not purport to present 
any true state of affairs, but was mere- 
ly a poetic conception and is in real- 
ity an argument for universal peace. 
At the same time Mr. Goldberg laid 
before the department the endorse- 
ment of clergymen and other public 
men. 

Mr. Lansing studied the facts of the 
case and then announced that the 
state department would not entertain 
any protest against the exhibition of 
the subject. 


INDIAN DRAMA ON FILM. 

Edward S. Curtis, an authority on 
the North American Indian, is to en- 
ter the picture field, backed by a num- 
ber of wealthy friends in New York 
and Seattle. The friends have financed 
a three years’ stay among the Indians 
of the North Pacific, during which 
Mr. Curtis secured enough ma- 
terial for a four-reel feature. “The 
Land of the Head Hunters” is the 
title that has been bestowed upon this 
Indian epic-drama, and it is soon to 
be shown at one of the Shubert thea- 
tres, New York. 

All of the actors in the photo-play 
are primitive Indians and all the action 
is true to native life, withal those that 
have viewed the film privately have 
pronounced it a thriller. A successful 
whale hunt and raids on the sea-lion 
rookeries far out to sea off the coast of 
Alaska are features. 
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MARGUERITE CLARK 


Who will appear in the Lasky picture pro 
tion of the Licbler Co. success, “MER 
MARY ANN,” by arrangement with the Far 
Players. Miss Clark is under contract to 
Famous Players. 

Wm. C. DeMille will write the .creen ve 
of the plav, and Cecil De Mille is to direc: tt. 
Wilfred Suckland will act as artistic director 
for the production. 
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PATHE IN MUTUAL? 


A rumor has it that Charles Pathe, 
who arrived in this country last week, 
came here to conclude negotiations to 
place the Pathe output with the Mutual 
program. Since leaving the General 
Film, Pathe has been releasing through 
the Eclectic, but the sales of film there 
kave only been a very small percent- 
age of the business done with the Gen- 
eral Film. 

If this deal goes through it will 
mean an added release of seven reels 
weekly, making a total of 35 on the 
Mutual program. 


ITALA’S TWO SERIALS. 

The Itala Co. is to release two 
serials in the near future. The prin- 
cipal characters are Maciste, the giant 
in “Cabiria,” and Tigris, the Super- 
Criminal. Work on both of the series 
has been in progress for more than a 
year. 


“RED SEAL” BRAND APPEARS. 
The release of David Horsley com- 
edy films as part of the General Film 


Co. program will begin within ten 
days. They will be marketed under 
the Patents Co. license owned by 


Melies and will be designated as the 
“Red Seal” brand. 


FILMING “OLD DUTCH.” 

By arrangement with Louis J. Selz- 
nick, Lew Fields has agreed to give his 
services to the World Film Corporation 
in a screen version of “Old Dutch” as 
the first of a series of moving picture 
productions. 

Vivian Martin will support the come- 
dian-manager in this piece and George 
Hassel, the character actor, late of the 
Castle Square Opera Co., of Boston, 
will also be of the company. 


LASKY PLAYERS OFF. 

The Lasky Feature Play Co. this 
week sent the largest delegation of film 
players to the Pacific coast ever dis- 
patched by a moving picture concern. 
In'the party were Jesse L. Lasky, pres- 
ident of the company, Edith Taliaferro, 
Marguerite Clark, Frederick Thomson, 
Dustin Farnum, Winifred Kingston 
two camera men, Mrs. Frances Arnold 
an expert in period costumes and sev 
eral minor actors. 


ANOTHER PROGRAM? 

There is talk going on of the forma- 
tion of still another program. The 
backers of this new proposition are 
very loathe to make their plans public, 
but announce that when completed it 
will be one of the biggest surprises of 
the film world. 


Kinetophote in Southwest. 

The K..C. Booking Co., which con- 
trols the distribution of the Kineto- 
produc. this weel: signed con- 

s with the Dallas (Tex.) Film Co. 

_gke the entire list of releases of 
tnat*concern for renting in 
Oklah 
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SAY FILMS INFRINGE. 


House, Grossman & Vorhaus have 
been retained by a coterie of song 
writers to bring an action against cer- 
tain film manufacturers on charges of 
a new sort of copyright infringement. 
William Grossman, of the law firm, 
will have charge of the writers’ suit 
which is based on the use of a set of 
lyrics as the basis of a film story. 

The song writers point to several 
recent screen features which have 
taken their theme from published song 
titles and lyrics. 

Mr. Grossman was chosen to handle 
the litigation because of his successful 
conduct of the legal proceedings which 
resulted in the Judge Lacombe decision 
in favor of the song publishers. The 
case was an action brought by the 
Church Music Publishing Co. against 
the Hotel Vanderbilt alleging infringe- 
ment of a song’s copyright. 

An appeal from the Lacombe decision 
is due to be argued in November be- 
fore the United States Circuit Court 
of Appeals and from there it will prob- 
ably go before the United States Su- 
preme Court. A final decision is look- 
ed for within a year. George Camp is 
attorney for the City Hotel men’s as- 
sociation, which is behind the Vander- 
bilt in the appeal. 


SELECTING PLAYERS. 

Lionel Barrymore has been signed 
by the World Film Corporation to 
play as joint star with Clara Kimball 
Young in its forthcoming feature, 
“Lola.” 

Confirmation is secured of the en- 
gagement by the Famous Players of 
Pauline Frederick to pose as star of 
Henri Bernstein’s emotional drama 
“Sold.” She will later be seen with the 
same organization in “The Eternal 
City,” which was produced in Italy last 
summer with Miss Frederick. 

Milton Sills, now with “The Law of 
the Land,” will support Wilton Lack- 
aye in “The Pit” (World Film Corp.). 
Gail Kane will be Lackaye’s leading 
woman. 

Robert Warwick has drawn the title 
part in the World Film Corporation’s 
feature “Alias Jimmie Valentine.” This 
was one of Paul Armstrong’s condi- 
tions to the sale of the play’s picture 
rights. 


BIG SCORE FOR PICTURES. 
Brooklyn reports a decrease of 63 
liquor licenses for this year. 
The falling off is attributed by the 
officials to the large number of picture 
theatres in that borough. 





ENFORCING CENSORSHIP. 
Philadelphia, Oct. 28. 
John Sproat, manager of Bert’s thea- 
tre, and Manager Madden, of the Re- 
gent, were fined $50 and costs by Mag- 
istrate Hogg last Saturday, charged 
with exhibiting pictures which had not 


received the sanction of the state 
board of censors. 
Prosecution was brought by the 


board through its head, J.‘ Louis Breit- 
enger. ca 
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MUTUAL CHANGES. 
Important changes are understood 
to be impending in the executive de- 
partment of the Mutual Film Corpora- 


tion, but just what nature is unknown. 
Some minor developments have be- 
come public, however. 

One of these is said to be the ex- 
tension of the powers of the Execu- 
tive Committee of the Board of Di- 
rectors, made up of three members. 
These are Harry Aitken, president and 
general manager of the corporation; 
Crawford Livingston, of the N. Y. 
Moving Picture Corp., and a Than- 
houser official who succeeded the late 
Charles Hite. 

It is understood that the powers 
and command of the executive com- 
mittee has been given larger powers 
in the direction of the concern than it 
formely exercised, but whether its 
powers supersede those of the presi- 
dent is not taken. 

Mr. Aitken himself declined through 
his secretary to comment on the mat- 
ter. 


PASS UP THE EXPO. 

Four of the largest picture manufac- 
turing exchanges in the east have been 
offered the exclusive rights to take pic- 
tures at the Panama-Pacific Exposition, 
but all turned down the proposition. 


None of the concerns approached 
would accept, as they did not see 
wherein the Exposition authorities 


could give them a guarantee that their 
rights would be exclusive and that the 
authorities could maintain a sufficient 
force of men to enforce the right. 





KYNE TALES IN FILMS. 
San Francisco, Oct. 28. 

The Monarch Film Producing Co., 
of Alameda, has reincorporated under 
the name of the Famous Authors Films 
Co. with headquarters and studio in 
Alameda. if 

The concern will make from three to 
seven-reelers out of the successful 
stories from the pens of Peter B. Kyne 
and Oliver Curwood. It is understood 
that the new company is negotiating to 
secure Leo Vosburg of the Vitagraph 
Co. to play the leads. 


SAMPLE WAR LOSS. 

The European whirlpool, that has 
cost American show business so much 
so far in every way, has been a catas- 
trophe almost to the picture makers, 
who consider Europe “velvet.” 

The Famous Players as a sample 
has its foreign sales lessened $50,000 
monthly, or at the rate of $600,000 
yearly, by the war. 


MECHANICAL TICKET SELLER. 
Springfield, Mass., Oct. 28. 
A new mechanical ticket seller, be- 
ing marketed by a cash register manu- 
facturer, is being tried here for a pre- 
liminary test. It prints the tickets, 
registers the sale and keeps an account 
of.receipts by pressure on keys re- 
sembling those of a cash register. 
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BOSTON’S 75c. SHOW. 


Boston, Oct. 28. 

The big Boston opera house will not 
be dark through the abandonment of 
the Boston Opera Company’s season. 
W. R. McDonald, the manager of the 
house, has formed The Allied Arts As- 
sociation. One of the most novel en- 
tertainment ventures in the history of 
the city is being tried out. 

The price scale is 75 cents, top, and 
the performances are given only in the 
evening, with a Saturday matinee. Re- 
finement and exclusiveness are the pass- 
words, 

It is McDonald’s intention to get the 
best eight-reelers on the market at any 
price. This week he is using “Antony 
and Cleopatra.” The remainder of the 
bill consists of the famous Symphony 
Orchestra, one classic dancing special- 
ty, one modern dancing specialty, a 
straight vocal single of exceptional 
merit as regards voice, and one con- 
densed act of grand opera. 
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UNION LOSES POINT. 
Syracuse, N, Y., Oct. 28. 

Organized labor through the state 
has lost its fight to have a union stage 
hand employed in all picture theatres, 
having a curtain, to raise and lower it 
twice a day. 

The matter was brought to the at- 
tention of the local trades assembly 
and a special committee appointed to 
investigate. Theatre managers and 
owners united in a strenuous protest 
with the result that the committee re- 
ported against the plan. 


200 NATIVE FEATURES. 

There are about 200 “Made in 
America” feature film productions 
available from the various picture 
sources for the exhibitors of the coun- 
try. And the list is growing. 

At the rate the features are being 
turned out some film makers are go- 
ing to have their toes pinched before 
the lapse of another year. 

Too many “features” are going to hit 
the picture exchanges a body blow if 
some of the makers persist in cutting 
rental rates following a “first show- 
ing.” 

One of the feature film program cor- 
porations has laid down the law as to 
the daily and weekly release and from 
that stand of prices does not intend 
to budge a single inch. 


PAYING FOR BAD FILM. 

Film has been returned in such very 
bad condition lately by the exhibitors 
to the exchanges that a movement has 
been inaugurated by Harry Buxbaum, 
branch manager of the 4th avenue 
General Film Exchange, to make ex- 
hibitors pay for film ruined. 

Despite a system of inspection main- 
tained, many of the picture theatre 
owners permit their machines to be- 
come so depreciated that it is extreme- 
ly hazardous to run any kind of film 
through them. 

Mr. Buxbaum has received assurances 
of co-operation from other branch 
managers with the same trouble. 
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JACKIES UNFAIRLY TREATED. 


Boston, Oct. 28. 


A decision by State Attorney Gen- 
eral Boynton has been made public 
and sent to every theatre manager as 


the result of complaints received from 


the navy yard that United States sail- 
ors in uniform have been barred at 
some of the box offices when trying to 


purchase tickets either alone or accom- 
panied by young women 

Hereafter any theatre in Massachu- 
setts that bars a sailor, soldier or artil- 
leryman in uniform without sufficient 
reason that would be consistent with 
the treatment generally accorded civil- 


ians will be liable to prosecution. The 
attorney general has enlisted himselt 
to aid the uniformed ranks who have 


complained that the theatres that have 
been barrir’ them or treating them un- 
fairly have been steadily increasing in 
numbers. 


CASINO DRAWS $644. 

With the price reduced to 15 cents 
all over the house, the Casino (which 
formerly played Sunday pictures to 
a top price of 75 cents) drew $644 last 
Sunday. The attraction was “The 
Threads of Destiny,” featuring Evelyn 
Nesbit. 

The Sunday-only picture policy at 
ithe Casino has been doing between 
$300 and $400 with the high prices. 
Last Sunday’s performance ran from 
i to 11 o’clock with seven or eight 
shows. 

The success with pictures Sunday 
nights the Casino, as managed for that 
day by Mr. Rosenberg, it is said to 
have impressed him with the thought 
of other Broadway houses for the 
Sabbath, with the S#&me policy. Nego- 
tiations are reported on between Ro- 
senberg for the Astor (Cohan & Har- 
ris) and the Globe (Chas. B. Dilling- 
ham). Either theatre would likely be 
supported Sunday evening by the turn- 
away from the Strand, if not drawing 
on its own. 

The New York theatre, which plays 
a legitimate attraction now during the 
week is giving a pop vaudeville show 
Sunday. 


PLAYGOERS CO. LOSES. 
Nathan Burkan, attorney for John 
E. Kellerd, obtained judgment against 
the Playgoers Film Co. in the Supreme 
Court Tuesday for $775, the jury hold- 
ing that Yonkers was just as good as 
Paris for the taking of pictures. 
Kellerd was engaged by Daniel V. 
Arthur on March 21 to appear with 
Lina Cavalieri in “Manon Lescaut.” 
The engagement was for three weeks 
and the price agreed upon was $1,000. 
After ten days the management gave 
the actor $250, informing him the pic- 
ture would have to be taken in Paris 
and that his services would be dis- 
pensed with. The actor sued for the 
balance of the contract price. 


Admission Going Up. 
Baltimore, Oct. 28. 
A raise in the price of admission to 
the leading downtown picture theatres 
only Saturdays was started last Sat- 
urday. Instead of five cents, a dime 
is charged. 





NEFF’S PAPER REPUDIATED. 
Cleveland, Oct. 28 


M. A. Neff, president of the Ohio di- 
vision of the Motion Picture Exhibit- 


ers’ League of America, Robert F. 


Wilson and Harry Vestal, members of 
the Ohio Board of Censors, were se- 
verely rebuked by the local exhibitors’ 
organization for their activity in estab- 
lishing a trade magazine. 

The local exhibitors drafted reso- 
lutions calling upon these men to re- 
sign from the company engaged in pro- 
moting the magazine or to sever all 
connections with the union. These 
resolutions were sent to manufacturers 
of films, projecting machines and thea- 
tre accessories, as proof that Mr. Neff’s 
paper has no official sanction and is 
not the official organ of the Ohio ex- 
hibitors. 


GETTING FILM CHEAPER. 
The newly organized association 
known as the Leading Photo-Play Ex- 
hibitors, Inc., have moved into larger 
quarters in the World Tower. 


The primary purpose of this organi- 
zation is the mutual booking of film, 
and with a 50-day contract of consec- 
utive booking, they have been able to 
get many of the big features at re- 
ductions in price. Lee S. Ochs is pres- 
ident of this new organization. 


FEIST SUCCEEDS HAMBERGER. 
Chicago, Oct. 28. 


Felix Feist has succeeded Alfred 
Hamberger as president of the Cele- 
Lrated Players Film Co., of this city, 
having bought ‘Hamberger’s interest in 
the concern and then sold him back 
some of his own stock. Hamberger 
remains as a director, but will take 
very little active interest in the run- 
ning of the business. Hamberger still 
retains control of his several Chicago 
theatres, however, the sale only af- 
fecting the film company. 

Immediately after assuming charge 
Mr. Feist made arrangements to handle 
the weekly program of the Alliance 
Film Corp., calling for one future 
weekly for the next year. 


SAVED FROM FIRE. 
_ Los Angeles, Oct. 28. 

The prompt and efficient work of 
actors and cowboys saved the home of 
the Thomas Ince Motion Picture Co. 
from complete destruction by a fire 
which started in the projection room 
through the carelessness of an automo- 
bilist who threw a lighted cigaret near 
the building. 





Litho Ordinance Up Again. 

The ordinance against the extensive 
use of mounted lithographs in front of 
picture theatres, killed in committee 
some time ago, has been revived in a 
different form and will be presented to 
the Board of Aldermen shortly. 








The Golden Goose, 
Two reels. Drama. Story of gold filelds 
Good child character. Good picture. 
__ Walter No. 5. 
Drama. Oid Pickford reprint. 
The Lost Melody. 
Drama. Old fashioned story. 
picture. 


Well made 


Seige of Antwerp. 
Historical. Weekly give enough war detail 
to make it necessary for others. 











DAILY RELEASE REVIEWS 


Reviews ef film released daily. Pictures of over one reel are indicated. 

















The Tragedy That Lived. 
Drama. Rather stupid story with Kathlyn 
Williams leading. Fair. 
Mickey Flynn’s Escapade. 
Comedy. Number of laughs and a couple of 
serious instances. Interesting and amusing. 


Love and Surgery. 
Two reels. Comedy. Tiresome first reel and 
corking second. Many good comedy bits, but 
picture too long. 


The Decision. 
Laugh getter without slapstick. 


A Flight for a Fortune. 
Drama. With a punch. 
Mary’s Patients. 
Comedy. Reprint with Pickford and Baggot 
sharing honors. Too old. 
Broncho Billy’s Favorite. 
Drama. Interest in Western pictures seems 
falling off. Medium. 
The Face at the Window, 
Crook drama. Dress suit hero foils aute 
— and wins girl. Action fast and plen- 
tiful. 


Comedy. 


Spark Eternal. 


Two reels. Drama. Reclamation of slum 
gang leader by his “gal.” Sentiment and 
action good. 


The Final Impulse. 

Two-reel drama. Wonderful scenic settings. 

smashing action, but climax fails. 
The Bride of Marblehead. 

Two reels. Drama. Ship burns and blows 
up for ‘“punch.”’ Marine scenic splendid. 
Story fails to score. 

Giri in the Tenement. 

Daughter of drunkard saves millionaire’s 
child from kidnapper. Commercial product. 
With the Enemy’s Help. 

Pickford reprint. 

A Costume Piece, 

Comedy. Strained effort. Girl elopes from 
masquerade with real tramp instead of dis- 
guised lover. 

The Tonsorial Leopard Tamer. 

Roy McCardell scenario. Fair blackface 
comedy. Some thrill with real leopards. 

The Private Officer. 

Two reels. Drama. Francis X. Bushman, in 
double role. Interesting trick photography. 
Story fairly interesting. 

Harold's Toupee. 

Comedy. Hair tonic for laughs. Louis 
Simon, principal, not at his best. Fair pic- 
ture. 

Small Pox on the Circle U. 

Comedy. Western. From magazine story 
Well produced, with a few laughs. 

A Blotter Page. 
Two reels. Drama. Well produced and 
nicely played. Unsatisfactory ending. 
The Crooks. 
Comedy. Regular cast. Usual hokum. 
Buster Brown and His Uncle. 
Split reel with a question of clothes. 
A Question of Clothes, 
Reel split with foregoing. Comedy of errors. 


Got laughs. 

Good-Ly Summer. 
on reels. Morbid drama. Photography 
good. 


The Broken Rose. 

Drama. Love as theme. Well played. In- 
teresting. 

The Demon of The Rails. 

Drama. Interesting story of railroad. 
Capable cast. Fight with insane engineer 
real thriller. 

The Mill of Life. 

Drama. Cheap picture, with Maurice Cos- 
tello star. Fair. 

Cupid Pulls a Tooth. 

Comedy. Irritable father hinders daugh- 
ter’s courtship. Fairly amusing. 

Mutual Weekly. 

Review. Events pictured by other weeklies 

released before this. Nothing new. 


The Gates of Liberty. 


Drama. Picture interesting. 
The Love Thief. 
Comedy. Big laugh getter. 


Her Mother Was a Lady. 
Two reels. Drama, Fair story, but not par- 
ticularly well made. 
Power of the Angelus. 
Two reels. Drama. Over-religious. Good 
natural scenes. 
They Called It “Baby.” 
Half reel. Comedy. Clever burlesque. 


His Loving Spouse. 
Half reel. Comedy. Few laughs scattered 
Snoopee’s Day Off. 

Comedy. Shapely misses on the beach cause 
husband trouble. Only fair. 

The Lass o’ Killikrankie. 

Two reels. Drama. Story of Highlanders 
with good comedy parts. Well taken. Inter 
esting. 

The Persistent Lovers, 

Comedy. Nothing new. Fair film. 


Our Mutual Girl No. 41. 

Golf and clothes make up ordinary seria! 
instalment. 

The Lynbrook Tragedy. 

Two reels. Drama. Weekly two-reeler with 
Alice Joyce. Several damatic elements do 
nicely. Good picture. 

Shot in the Excitement, 

Comedy. Cannon ball one big comedy hit. 


Hearst-Selig News Pictorial. 

Review. Gridiron and battlefield clashes. 
interesting. ia 

Wood B, Wedd and the Microbes. 

Comedy. Amusing episode dealing with 
present day fads. Funny. 

The Squashville School. 

Comedy. Most burlesquey, even resorting to 

inflated bladder. Too much like usual school 
acts. 
The Villainous Uncle, 
Many laughs in cheap picture. 
A Mother's Influence, 

Drama. Plenty of action. Well made. 

A Rude Awakening. 

Comedy. Husband-at-club-with-wife-at-home. 
Big scenes misses through cheapness. Medium. 
A Madonna of the Poor. 

Two reels. Drama. Artist falls for model, 
an Italian's wife. Good settings and photog- 
raphy. 


Comedy. 


A Girl from the Sky. 

Comedy. Picture by new company. It stands 
up well. Interesting. 

Wall of Flame. 

Drama. Story of the ranges with necessary 
action. Good. 

Mystery of Sealed Art Gallery. 

Drama. Cleek the sleuth solves mystery 
Trivial. 

Unplanned Elopement. 

Comedy-drama from magazine story. Tale 
neatly devised, but transparent urtifice at end. 

Love and Title. 

Split reel comedy. Raw slapstick. 

She Married for Love. 

Comedy. Divides reel with above. Girl ac- 
robat brings laughs in rough comedy as tom- 
boy. Above average. 

The Mountain Law. 

Two reels. Drama. Interesting story of 

mountaineers’ feuds. Fine natural scenery. 


The Wasp. 
oan" Political picture with sordid story. 
air. 
Animated Weekly. 
Review. War scenes more realistic than 
usual. Mediumly interesting. 
Mystery of Grayson Hall. 


Two reels. Drama. Detective story well 
—— out.. Not well pieced. Fairly inter- 
esting. 


Race for a Bride. 
Comedy. Cheapest kind of picture. Poor. 














BEST REELS OF THE WEEK 


(Selections made by Variety’s reviewers daily, up to Wednesday, of the best film seen.) 


‘ 














The Mysterious Hand. 


Three reels. Thriller. 


capable cast. 


Crime and detectives. 


Interesting story well produced with 





Suspended Sentence. 


Two reels. Novel comedy with exquisite scenic settings. 


Mother punishes mischievous 


baby. Dreams children oe parents before Court of Kiddies for trial. Lovely mammas in 
e 


bewitching robes de nuit wan 


r through Maxfield Parrish gardens, seeking lost children. 





Olaf Ericson Boss, 
Two reels. Drama. Story of the big woods with Robert Leonard and Ella Hall, leading. 


Good, interesting picture. 





The Hopeless Game. 
Two reels. Drama. Rosemary Theby plays lead with feeling. Interesting 





Dough and Dynamite. 


Two reels. Comedy. Biggest kind of laugh maker. 
Two leading comedians show some work that brings howls. 


a long while. 


Best comedy put out by this frm in 





“The Butterfly.” 


Two reels. Dramatic. 


Apparent theft of $100,000 pearl necklace saves financier trom 


ruin. Comedy noblemen worsted in suit for girl! Suspense well handled. 





William Henry Jones’ Courtship. 
Comedy. Amusing, with novelty finish. Complicated love affair. Picture well directed and 
ected. 


acted 
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FLORA FOUR FLUSH. 


Exhibited as part of the bi-weekly change 
of bill at the Vitagraph theatre, “The Fates 
and Flora Fourflush’’ is a frenzied effort 
on somebody’s part to be funny in a travesty 
on moving picture melodrama. It was prob- 
ably conceived by the person who first laughed 


at the banana-peel joke. The fun is about 
as subtle as a meat axe, ‘The Fates,’ etc., 
is described as “‘The Vitagraph’s Ten Bil- 
lion Dollar Mystery,’’ and is an open josh 
on the successful serial of a competitor. 
{f the Vitagraph directors had commanded 
a tithe of the cleverness that has gone into 
the making of the melodrama, they could 
have devised a screaming farce, instead vf 
turning themselves loose in a carnival or un- 
couth buffoonery. The whole thing is char- 
acterized by cheap wit, if anything so crude 
could be called wit. Clara Kimball Young is 
Flora, a millionaire heroine; Charles Brown, 
an “honest White Wings hero.’’ L. Roger 
Lytton is the black-hearted villain. All three 
lavor—gosh, how they labor—to coax the elu- 
sive laugh There are three reels. At the 
end the audience was exhausted But not 
from laughing. 


SYLVIA GRAY. 

‘The Strange Story of Sylvia Gray,’ is the 
full title. Strange is right. One might even 
call it most remarkable. The cream of the 
new Vitagraph show is that the first feature 
reel is a travesty on “The Million Dollar 
Mystery,”’ made by one of the Vitagraph’s 
rivals in the film business. No wild melo- 


drama could lend itself so perfectly to 
travesty as this ‘“‘psychic drama’”’ about ‘“‘Syl- 
via.” There were moments when the drama 
itself won an uninvited giggle. For exampie 
when the callow youth, who had won the 
heart of the married lady and lured her from 
a happy home, tired of her and cast her aside, 
the orchestra wailed, ‘‘You Ma-a-ade Me What 
I Am To-day.”’ Of course the audience chor- 
tled. In another incident a play broker eats 
a cigar and at the same time buys a play for 
“$5,000 to use on the one-night stands.’’ The 
one-night stands are specified in the printed 
inset. There are other absurdities, not the 
least of which is the lovemaking of the cal- 
low youth, who lures the plump lady to her 
ruin. The story: Henry Gray and his wife, 
Sylvia, are reduced to poverty (although they 
still keep a nurse for the baby), and all 
depends upon the sale of Henry's play. When 
a Mmanager’s letter of rejection arrived, Syl- 
via, tired of poverty, elopes with Mr. Len- 
nox, a wealthy ciubman, who smokes cigar- 
ettes and keeps his hat on in the house. Sub- 
sequentiy another manager, the cigar-chewing 
one, arrives and pays $5,000 for the play as 
related. Henry hides the $5,000 (in five bills) 
in the wall. Then he learns of the elope- 
ment, goes out of his mind and vanishes, 
while the nurse girl takes charge of the 
baby. Sylvia learns that Lennox is about to 
wed Lucy Renolds and promptly stabs him 
to death. Twenty years elapse in two flick- 
ers and a light-flash, and behold the Gray 
baby has grown up and is working as an 
artist’s model, in love with her boss. But 
she becomes involved with a hypnotist wori- 
ing the smali time. By a curious coincidence 
Sylvia and Henry return home from their 
wanderings, Sylvia having beaten the murder 
case (you are permitted to fill in this detail 
from imagination). By another striking illus- 
tration of the fact that the world is a small 
place, their child, now grown, visits the vil- 
lage and her hypnotist learns of that $5,000 
in the wall, forgotten by Henry, who is lucid 
at intervals, but remembers nothing. So the 
hypnotist sends the girl under his mesmeris- 
mic influence to get the roll, handing her a 
large dirk to work with. In the nick of 
time the hypnotist’s jealous wife appears on 
the scene and stabs him in the back so that 
his psychic power over the girl goes flop and 
she doesn’t use the dirk on her father. The 
artist arrives on the scene to fold the girl 
in his arms and all is well. ‘‘Strange” is a 
— way to describe the story of Sylvia 
ray. 








“THE WISHING RING.” 


Li EULER Tene Tee ree rere er Vivian Martin 
oe ew reer ere Alec B. Francis 
een. ON WOU s scras Hb5 000.00 50's Chester Barnett 
ec i) PP re errr Simeon Wiltsie 
Mr. Annesley....... nase chew Walter Morton 


“Costume pieces’’ seem to be in the air. 
Leading producers have recently been quoted 
in interviews as declaring that that style of 
production is a coming vogue. “The Wishing 
Ring,”’ a five-part comedy by Owen Davis, is 
the second ‘‘costume piece” the World Film 
Corp. has exhibited in as many weeks. “An 
Idyll of Old England” is the captioned de- 
scription. Charming might have been added 
in all justice. Lovely settings have been 
chosen for a pretty little romance played by 
a bewitching maid and a handsome lad. Which 
group of gushy adjectives tells the tale. There 
isn’t a dramatic moment in the story (as 
moving picture directors regard wrama). There 
isn’t a murder or a fight from first to last, 
but there are delightful love passages, bits of 
most attractive play of humor and a constant 
succession of lovely, demure, pouting or bub- 
bling crinoline maids. The whole atmosphere 
of the tale is light and as graceful as a 
minuet and colored with the nicety of a pas- 
tel. The story has to do with the mischievous 
Giles, son of the Earl of Bateson, expelled 
from college and sent as punishment to earn 
a half-crown before he is received back into 
his father’s good graces. He becomes gardener 
of a neighbor and meets Sally, daughter of the 
country minister. Sally seeks to reconci's 
father and son, and in the process wins the 
gouty (and grouchy) Earl’s affection Thus 
all comes well with the youngsters’ love affair 





VARIETY 


27 

















FEATURE FILM REVIEWS 











SALOMY JANE. 


“Salomy Jane,” a film version of Bret 
Harte’s tale of *49 by Paul Armstrong, done 
by the California Motion Picture Co. in five 
parts for release in the Alco program, is a 
three times’ winner. Here is a western drama 
at its best. No higher commendation could 
be given the scenario maker, director and 
players than the statement that their com- 
bined work yields ,much of the same roman- 
tic charm that the reading of the story gives. 
The scenario is a model of clarity, despite 
its emphasis upon swift and frequent inci- 
dent. To bring this about Armstrong has 
taken some minor liberties with the original, 
but the end justifies the means. It is all 
action, action and again action, with a thrill 
for every second flicker and an amazing 
amount of sensational western horseback rid- 
ing. This company takes the frosted wed- 
ding cake for daring. One of the men does 
a fall from a horse and a twisting, whirl- 
ing plunge down a steep cliff during a thief 
chase that brought a gasp from the invited 
audience at the Broadway. Before that sen- 
sation had faded another fugitive submitted 
to being dragged isrough water four feet 
deep by a rider mounted on a bucking horse. 
A program note should give full credit to 
the company that writes the accident insur- 
ance of this troupe. The film story begins 
with the arrival of Madison Clay and Salomy 
in Hangville on the ‘40 trail. The opening 
of the feud with Larabee, stage robbery by 
Red Pete and his pal, killing of Baldwin by 
the Man, and then the characters are in full 
stride of thief-chasing, to the climax in the 
Man's escape and the love affair of the Man 
and Salumy. The ‘4Vers all carry at their hips 
44s (except Jack and frock-coated gambler, 
who wears his derringer in his waistcoat 
pocket), and they are constantly leaping into 
service to make the thrills. It would sever 
do to leave the bare-hand fight between <he 
Man and Baldwin unmentioned. That alone 
is worth the price of admission. As to the 
other factors that go to make up a good pic- 
ture, the actors without exception (the minor 
ones as well as Beatriz Michelena and House 
Peters, who play Salomy and the Man), give 
their work every touch to strengthen the 
illusion of reality; the California scenery is 
always a joy and the story is understandabie 
without effort. And of course there is an 1im- 
mense delight in visualizing the familiar 
characters of Harte’s creation. Starbottle, the 
bibulous ancient beau, supplies the comedy 
relief, together with Yuba _ Bill of dear 
memory. 





LOVE AND BASE BALL. 


A two-reeler manufactured by the 101 
Bison and a feature through Christopher Mat- 
hewson as its star player. “Love and 
Base Ball” stands more as a popular testi- 
monial to Matty’s greatness in a field of sport 
loved by the eternal youth of Uncle Sam's 
domain. This personal reputation will help 
make Matty the kind of a film hero the young 
folk worship nowadays. Ordinary _ story. 
Everything centered on Matty. He is a poor, 


young man who spends his spare time in play- 
ing one o’ cat on the town lot and pitching the 
boys some wide curves and inshoots. There's 
a girl and she loves Christy, but there’s an- 
other man who plays second fiddle when Matty 
is being considered. Why the managers sign- 
ing Christy dragged him into a cheap look- 
ing barroom to close the deal is beyond belief. 
Matty is later shown in uniform at the Polo 
Grounds, warming up, goes in to pitch and 
doffs his cap sweetly to the girl in the grand- 
stand, and then strikes ’em out. Each ball 
and strike is recorded by the scoring board at 
the Polo Grounds, which has been taken by the 
camera. .In the game Matty makes a Seats 
run, and Chicago is beaten 5-4. This picture 
was taken during different games, several 
views when there were no games, and the 
others during exhibitions. Too much dimness 
to the film and the photography is not the 
best. There are some dandy close views of 
Matty, however, and that helps his part, which 
is the whole works. The picture will only 
make good by reason of Mathewson’s con- 
nection. 


WHEN WE WERE YOUNG. 


Made by the Miller Bros. “101 Ranch’ out- 
fit and released in the Warner’s Features pro- 
gram, this three-reel drama is a stirring pic- 
ture of Indian warfare in the early days of the 
western plains. Dustin Farnum is credited 
with the work of directing. He had the Mil- 
ler people to work with and used them to build 
a fine picture of action. There is a story, but 
it serves only to string together the episodes 
of hair-raising horsemanship and the pop- 
poping of firearms. There are half a dozen 
pitched battles between miners and Indians, 
U. 8. troops and Indians and scouting skirm- 
ishes. The screen is never idle for a moment 
and the action gets something of that whoop 
hurrah that pulls the wild-west audiences 
from their seats when the bluejacket line 
sweeps into the arena to route the redskins. 
The placing of these scenes in the appropriate 
setting of the wide prairies gives them added 





strength Miller's horsemen appear to accept 
lor inces as part of the day’s work. One 
of t cowboys did a fall that invited a broken 


neck and another dropped his mount io a mid- 


riding, which is the feature of the film under 
discussion. The proceedings begin with an 
old man and his gray-haired wife looking 
across a river to a spot where a granite Monu- 
ment rises. A dissoiving view brings the bus- 
band back to his youth when he took part in 
the indian tighting commemorated by the stone 
shaft. ‘Ihe wife figures incidentally in the 
narrative. The love story is a subordinate 
part of the tale, but serves nicely to give it 
the romantic touch. The result is first rate 
picture entertainment. 


BEHIND THE SCENES. 


The Famous riayers producuuon of ‘Behind 
the Scenes,” by Margaret Mayo, for the screen 
is a tine exposition of Mary Pickford’s charm, 
and as such fully serves its purpose, In this 
feature Miss Pickford is seen from every angle 
in ail of her Camera moous, and to thuse who 
are Pickford fans it will be a feast. It is 
not at all unlikeiy the Famous Players in Cast- 
ing Miss Pickford for this live-reeler saw the 
opportunity. The story is conventional of its 
kind, but picturized, swerves out of the rut 
because “‘the old farm” the stage struck girl 
finally gave up the glare of the footlights for 
is shown in action, with the mowing of the 
hay, the monotonous liie of the tarmer-hus- 
band, and his sleepy existence after the day’s 
work is finished. ‘ihe sleepiness sent the girl 
(Miss Pickford) back to the White Lights, and 
especially as she had received an offer to star 
in a new prouuction. Previously she was 4a 
chorus girl in a musical comedy, from appear- 
ances. As the premiere of the new play, she 
scored. The company came into her dress- 
ing room to congratulate her. Last of all 
entered the manager, a heavily set black mus- 
tached fellow, who besides offering congratu- 
lations, must have insulted her with his love- 
making. The husband, urged to see his wife 
as a star, reached the theatre and the dressing 
room from the farm just as his wife was re- 
pulsing her manager. It all ended by the 
wife throwing up her engagement and retiring 
to the chickens and early hours. Only in 
fiction would this have happened on a first 
night in a metropolis. Still it gave Miss Pick- 
ford another chance, but she is always best 
in a lighter vein. The cuteness of Mary Pick- 
ford is proverbial. She alone can carry this 
picture, and that she will to big returns goes 
without saying, for besides Pickford, it has 
“the stage” from the inside. James Kirkwood 
played the husband. A peculiar item that can 
not be overlooked is that while the husband, 
after losing the fortune he had when marry- 
gallop as though it had been shot. That 
erowd has the world beaten for sensational 
ing, worried over the future, he allowed his 
wife to continue to be part of the chorus, he 
did not apparently look for work himself, until 
left a farm and money by an uncle who had 
disowned him upon the marriage. Lowell 
Sherman as a friend of the family stood out 
beyond the other male principals. Mr. Sher- 
man gave plenty of character to his role. ie As 
a “Pickford feature,” ‘“‘Behind the Scenes” is 
all that anyone could ask for. Sime. 


MIDST WOODLAND SHADOWS. 


A single reel Vitagraph subject released as 
part of the new bill at the Vitagraph. It is 
altogether delightful, an exquisitely done 
poetic idyl. The simple little story takes 
place entirely in the open woods on the mar- 
gin of a quiet lake, where Anita of the Woods 
lives the innocent life of the open, singing 
with the birds and dancing in the sunlight 
Come two men campers. Both fall in love 
with the woodland nymph, one with a worldly 
love, the other with a more spiritual regard. 
The latter wins the battle for her hand and 
gives up fortune to dwell in the forest with 
his nymph. The scenic beauty of the set- 
tings matches the pretty sentiment of the lit- 
tle story perfectly, the whole working out into 
an extremely interesting film. 


THE WAR IN EUROPE. 


A three-reeler, “The War in Europe” (Saw- 
yer Features,) about to be placed on the mar- 
ket, is a revamp of the “Balkan War’ pic- 
tures shown around New York and Chicago 
after the recent Balkan troubles. These reels 
have been taken in hand by someone who is a 
clever assembler and an entirely new set of 
titles inserted. The pictures, as they stand 
at present, purport to show the opening of the 
Servian campaign against Austria; fighting 
between the Servian and Austrian armies; 
Russian troops; a battle scene between Rus- 
sians and Germans; the bombardment of an 
Austrian seaport by a fleet of French and 
English warships; and also the Greek mobili- 
zation, The person who wrote the captions 
has kept abreast of the times as regards the 
affairs in Europe and from newspaper in- 
formation he has written a set brimful of 
dates and unpronounceable names. The pic- 
tures shown are actual war scenes with plenty 
of action, says the film and this is played up 
as a sort of an apology for bad photography. 
While “The War in Europe” is in a sense a 
“fuked”’ picture, the fake is one that is bet- 
ter than if war pictures were made in New 
Jersey. But a “fake” is a fake, and exhibit- 
ors should seriously consider whether to risk 
it, especially as the “Balkan War’ film was 
pretty well exhibited all over, and there re- 
mains the danger of having scenes recognized 
by eae as formerly shown in the same city 
or wa. 











POPE PIUS X AND THE VATICAN. 


In the six reels of motion pictures taken 
by James Slevin of Pope Pius.X, the Vatican 
and Rome itself, the intimacy of the film 
with its subjects is best brought out in the 
last reel, when the late Pope Pius X is seen 
walking down a flowered lane in one of the 
Vatican's gardens. Mr. Slevin’s camera man 
“got’’ the Pope at close range here, also at 
Other times, but not quite so closely, in’ the 
ceremonials of the Vatican. Among these 
views were the ordination of 13 cardinals, in- 
cluding Carainal Gibbons of Baltimore, Car- 
dinal O’Connell of Boston, and Cardinal Far- 
ley of New York, also Pope Benedict (among 
those then ordained), Pope Benedict as a 
cardinal is indicated specilicaily by a cap- 
tion, Mr. Slevin having been in Rome and 
the pictures were taken before the election 
ef Pope Henedict. Thus the Pope Pius X 
pictures have the living, moving likenesses 
of two Popes and many cardinals, besides 
Merry Del Val, Papal Secretary of State. 
One entire reel is devoted to Merry Del Val. 
lt is also intimate, showing the Pope’s right 
hand giving his attention to the athletic exer- 
cises of the children of the Vatican. In 
fact, all the views are intimate, éxcepting 
the panoramic pictures of Rome that take up 
the first two reels. These are interesting in 
their ways, the object apparently having been 
to bring to the screen the séveral styles of 
architecture of olden times, for which Rome 
is justly famed. Some of the structures 
brought close to the camera date back to 26 
A. LD. A series of historical study that will 
universally interest is the interior of the Sis- 
tine Chapel (in the Vatican), with its mural 
paintings by Michael Angelo. Mr. Slevin 
himself appears in several of the pictures, 
“posing” the various dignitaries of the Ro- 
man Church (but not the Pope). This was 
essential for the purpose of the picture, to 
reproduce for the unlimited mass that have 
never seen Rome, the Vatican or a Pope, the 
innermost portions of the Papal quarters of 
State. It will be of general interest to 
those of any religion, for the imposing cere- 
monials alone will furnish this. One scene 
is that of the Pope giving his blessing 
to the multitude. It is mentioned by 
caption that Harry Ravers’ presents it, 
for the Historic Film Co. Little’ pub- 
licity was given the first showing. The 
Hippodrome showing was a secret almost as 
far as the public was concerned. During the 
running of the film, Stephen Bush, from the 
large Hip stage, clearly explained between 
each teak what the next series would con- 
tain, and a choral number from the current 
Hippodrome attraction was utilized for detail 
and atmosphere, it fitting nicely. The defi- 
nite aims of the Pope Pius X feature may 
only be guessed at, but if they are wholly 
commercial, the film might be properly placed 
and heralded. As a commercial proposition 
it must hold much value, and as a film, the 
picture is well made with unusual photog- 
raphy, all things considered. Though running 
six short reels without a story, it does not tire. 
The first two drag somewhat and should be 
condensed into one, making the entire picture 
five reels. The inter-reel lecture is super- 
fluous, unless a history of the Church could 
be told in this way (to lengthen the running 
time, Mr. Slevin spent a considerable time 
securing these views, and his time appears to 
have been well spent. It’s an epoch for the 
picture screen, when it can bring the Pope 
and the Vatican to public exhibition. Sime. 


UNDER THE BLACK ROBE. | 


Plain murder is used in this wild and lurid 
meller by the Crescent players to fill in the 
quiet intervals. The climaxes call upon pla- 
toons of crooks and police for revolver t- 
tles in which the victims fall by’ the dozen. 
Nick Carter and Hawkshaw in their wildest 
delirium never essayed such exploits as this 
film presented to the Fourteenth street audi- 
ences Sunday. One incident will indicate the 
class of the story. The hero is captured by 
the blackhand and cast into a dungeon deep. 
He gets hold of several sticks of dynamite 
and blasts his way to freedom. Dangerous 
for him? Not at all. He finds a wickerwork 
basket in his dungeon and holds it before his 
face when the explosion goes off. It tears 
out the two-foot wall, but never penetrates 
the basket. The crooks are ten strong and 
the hero is chained hand and foot, but every 
time a crook approaches within reach he 
draws a large shiny revolver and ‘‘covers” 
the ‘ero. It’s a great travesty two-reeler gone 
wrong. 


THE TEST OF MANHOOD. 


The Balboa people crowded much action into 
this three-reeler let by the Box Office Attrac- 
tions Co. It is action all the way, and action 
is allowed through a scenario-made feature. 
One of the best scenes in the meller is that 
aboard ship, with a ruffianly officer, not unlike 
Wolf Larsen of Jack London’s “Sea Wolf.” 
This officer in the “Manhood” film knocks his 
men about like nine-pins, three of them escap- 
ing, including the son of a ranch owner who 
was sent away on his own wish to become a 
man, and took to sea. In the ship scene one 
of the seamen climbs up the rigging and ap- 
parently makes a long jump to the ocean from 
a mast, as he is close pressed by pursuers. 
While the jump is not wholly seen, it’s good 
enough, and there’s a thrill to this. Several 
threads carried through the reels are nicely 
worked out and brought together. One of the 
best staged bits showed bow the innocents duped 
the villain, and recovered money from him 
through gambling, to repay the amount of the 
mortgage the villain held on the ranch. Some 
of the ship’s views fail to convince through 
the ship lying at anchor, or because they were 
of the studio, and others of the studio were 
not well produced, but “‘The Test of Man- 
hood” as a melodrama in three reels is ex- 
cellent for a melodrama release feature, even 
if the title might have happened after the pic- 
ture ended. Bime. 
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NEW ACTS 





W. H. Murphy, Plancke Nichols and 
Co., new sketch “A Quiet Room.” 

“Mutterzoll and Son,” by D. Darby 
Aaronson and Walter E. Colby. 


Percy Haswell, just closed stock 


engagement in Toronto, will enter vau- 
deville (Alf. T. Wilton). 

Ben Barnett’s “The Black Sheep,” 
melodramatic, has been rehearsed for 
the pop houses. 

E. V. Culberson has organized the 
Cathedral Band, 25 musicians. 

Ethel Barrymore and Co., reviving 
“Drifting Apart,” at Majestic, Chicago, 
this week. 

“Faust,” condensed version, with 
Ed. Manchester as Faust and Louette 
Jane Babcock as Marguerite. 

George J. Floeck, just returned from 
Germany, where he was held in cap- 
tivity for one month with his trained 
troupe of monkeys, is arranging a new 
act. 

Jeanette Louden will revive “A 
Fourth Ward Romance.” Fred Arm- 
strong and Margaret Birtch engaged. 

Jack Hawkins has gone back to his 
old act, “His Sister.” 

James E. Ryan will revive “The 
Country Editor” at the Palais Royal in 
Detroit, next week. 

Wilton Lackaye, with four people in 
a sketch, opening end of November; 
Mike Bernard and Amy Butler, re- 
united; John E. Henshaw and Grace 
Avery, new act (Wm. L. Lykens). 

Blossom Seeley will join her hus- 
band, Rube Marquard, and his partner, 
Larry McLean, in a baseball sketch. 

Nellie McCoy is preparing for a 
vaudeville debut within a fortnight. 

Roy and English, dancing, opening 
Nov. 9 (M. S. Bentham). 

Rawson and Clare, new act by Ed- 
win Arden. 14 people and 4 musicians. 

Clara Palmer, new act. 

Priscella Knowles in a sketch by 
Marion Short called “Easy Money,” 
with Louis Leon Hall as leading man. 

Mercedes Clark, new act. 

Homer Mason and Marguerite Keel- 
er, in sketch by Porter Emerson 
Brown. Rose Coghlan in sketch by 
Edgar Allan Woolf (M. S. Bentham). 

Percy Plunkett and Co. in “Dad's 
Visit” with Helen Davis and Elsie 
Thomas. 





NEW BUILDINGS. 


Nov. 20 is set as the date of the opening 
of the opera house, Le Seur Center, Minn. 
Seats 1,000. 


The new Royal, Fullerton, Neb., 
Rolph, owner, has been completed. 
play vaudeville this winter. 


MAY WARD DIDN’T SHOW. 

May Ward and her “Dresden Dolls” 
did not open at Frank Gersten’s Pros- 
pect, Bronx, Monday. The company 
appearing there this week under the 
Ward paper and billing is said to have 
been “The Cabaret Girls” that closed at 
the Murray Hill Saturday. 

Freeman Bernstein agreed with Ger- 
sten to play Miss Ward for four weeks, 
changing shows weekly, and starting 
with “The Dresden Dolls” that opened 
the season as a Progressive Wheel at- 
traction. The contract between the 
two men is said to have been for a 50- 
50 split of the gross, with a forfeiture 
clause of $500 weekly for default. Un- 





L. &. 
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der this provision Gersten is reported 
to have started suit against Miss Ward 
and Bernstein Tuesday, to recover the 
full amount of liquidated damages, $2,- 
000. 

No one appeared to know why the 
Ward show did not go in the Prospect 
4¥billed and advertised. Gersten was 
reported unaware of the change, up to 
last Saturday. The Prospect with 
burlesque would be in opposition to 
Miner’s Bronx, playing the Columbia 
Amusement Co. shows. Bernstein 
places the Sunday vaudeville concerts 
at two of the Miner theatres. 

It was said later in the week that the 
May Ward show might find its way to 
the main circuit of the Columbia Co. 

The Jeanette Dupre burlesque show 
is said to be next week’s attraction at 


Gersten’s house. + | 





JACK SINGER MAROONED. 
Montreal, Oct. 26. 

Jack Singer, owner of “The Behman 
Show,” spent last week, marooned in 
his hotel, in order to avoid breaking 
a stage hands’ union order. 

Singer holds a union card in the In- 
ternational Association of Theatrical 
Stage Employees, and when he reached 
this town found a strike was on, in- 
cluding the burlesque house, and the 
stages being run by non-union stage 
hands. 

The union order forbade the pres- 
ence of union men in the banned the- 
atres, so Singer decided to stick to his 
hotel rather than run risk of having his 
card called into question on complaint 
of the Montreal local. 





NORFOLK O. K.’S BEDINI. 
Norfolk, Oct. 28. 

After witnessing “The Mischief Mak- 
ers” this week, Norfolk puts down the 
arrest of its manager in Richmond last 
week to the narrow minded puritanism 
of that city, and absolves the Jean Be- 
dini aggregation of giving an offensive 
show. 

Last week members of the company 
were haled before Justice John Crutch- 
field (who is said to have been the 
model of W. C. Kelly’s “Virginia 
Judge”) on a charge of presenting an 
improper performance. Richmond’s 
last spasm of virtue was the stopping 
of “The Easiest Way.” “Before and 
After” also shocked the town. 

Here the Bedini show is looked upon 
as one of the best the circuit has so 
far sent to the Academy. It has plenty 
of ginger and snap and a lively chorus. 
Its principals are good and its comedy 
clean. The manager declares it has 
not been. censored since it left Rich- 
mond, éxcept that the specialty, “The 
Girl in the Muff,” has been trimmed 
slightly and certain restrictions placed 
on a “hula” dance. 

The publicity attendant upon the 
Richmond affair resulted in boosting lo- 
cal business. 


LEWIS WITH MARION. 
Wednesday Andy Lewis signed a 
contract to be featured in Dave Mar- 
ion’s “Dreamland” show. 
Mr. Lewis recently returned to New 
York from his Progressive Wheel tour 
with “The International Girls.” 


OBITUARY. 

Roy Keyser, for many years prop- 
erty man at the Academy of Music, 
Atlantic City, died there last week. 
He had long been a sufferer from lung 


trouble. 


Binghamton, N. Y., Oct. 28. 
Lucius B. Cofferty, one of the best- 
known hotel clerks in the United 
States, died Saturday. 


Lynchburg, Va., Oct. 28. 


James Barrett, known professional- 
ly as Walter Flaxton, dropped 3,000 
feet to his death when his parachute 
failed to work while he was making an 
ascension at the county fair held at 
Fincastle, near Lynchburg, afternoon 
of Oct. 22. He attempted to make a 
triple parachute drop. The first para- 
chute did not open and prevented the 
others from serving their purpose. 
His remains were shipped to his home 
in Gloucester, N. J. 


Aaron Feist, brother of Leo Feist, 
the music publisher, with whom he 
was associated in business, died Oct. 
22 at the age of 55. 


The mother of Major Smith, (Major 
Smith and Mae) died at her home in 
Corning, N. Y., Oct. 22, at the age of 
78. 


Buffalo, Oct. 28. 


William W. Pierce, treasurer of the 
Shea Amusement Co., and one of the 
leading stockholders of the Shea enter- 
prise, died at his home, 575 West Dela- 
van avenue, Monday night. He had 
been in ill health for years and was 
confined in his home since February, 
with a complication of diseases. Mr. 
Pierce was sixty-seven years of age, 
born, raised and educated in this city. 
His chosen profession was that of 
structural engineer. 


. 


Thomas F. Dunn, old time comedian, 
dropped dead in Lynn, Mass., Oct. 27, 
while out walking. Dunn was one of 
the original cast of “The World” dur- 
ing the run of that play and it was 
he who spoke the tag line that brought 
down the curtain for the last time at 
the old St. James theatre in Boston. 


Milwaukee, Oct. 28. 


“Alfred Freeman,” pianist in the Al- 
hambra, the picture house of the Saxe 
Amusement Enterprises, failed to ap- 
pear for work a few days ago and his 
place in the orchestra was filled. His 
body, identified as Selden Miller, of a 
prominent Philadelphia family (who 
disappeared from his home there, 312 
South Tenth street, Nov. 23, 1912), has 
been disinterred from the potter’s field 
at Kenosha and sent east. It was 
found in the Pike river. Miller was 
a remarkable linguist, a wonderful mu- 
sician, but a hard drinker. He was an 
Englishman. His mother, who married 
into nobility, died near Florence, Italy, 
two weeks ago, broken hearted after 
two years’ search for her son. A 
brother came to Kenosha and identi- 
fied the body, and every possible means 
were used to keep the details of the 
case secret. 


ON THE BATTLE LINE. 


“A contemporary military feature, direct 
from Europe. A thriling, exciting drama, pro- 
duced under actual war conditions,” is the 
program matter for this Kleine-Cines three- 
reeler. The only truth told in the billing is 
“direct from Europe.” An exhibitor can ex- 


pect little confidence from his patrons after 
showing this film as a “war picture.’ The 
nearest to ‘“‘war’’ it gets is for about 400 feet 
in the second reel, when a handful of Eng- 
lish soldiers in the Soudan ride out to meet 
about 20 Arabs, who had attacked a small de- 
tachment in the desert. The staging of this 
tight is silly, and looks to have been done in 
or about a studio. An English capitain is shot 
to death while behind a natural breastwork. 
According to his contortions he was shot near 
the heart. That would have been necessary 
for the bullet to penetrate about 10 feet of 
earth, as only his head was exposed. The 
remainder of the ‘war’ scene is about as 
logical. The scenario is of an Englishman, 
ostracised from his ‘‘set’’. in London on a 
charge of cowardice. He goes to Africa, meets 
the army people, is with the detachment when 
it is attacked, and is rewarded by the shotted 
Captain just before death for remaining with 
them under fire. Returning to England with 
an adopted daughter, she falls in love with 
the son of the Captain. The son is a lieu- 
tenant in the English army. A friend of his 
father informs him the foster father of his 
fiancee was shunned for showing a cowardly 
streak. Then everybody mourned, the girl, 
the father and the lover. It dragged out the 
third reel, until it grew as funny as it was 
tiresome. The film appears to have had 
some matter cut out of the last part, which 
was disconnected. But the only hope of “On 
the Battie Line” is its ‘‘war’’ title and con- 
nection, which should never have been in 
the first place. In these days of real war, 
the title and the billing can only be stamped 
as phony. On its merits as a feature, besides 
that, the film barely passes. Sime. 


THE ADVENTURES OF KITTY COBB. 


A four-reel feature (Warner), written 
around James Montgomery Flagg’s artistic 
creation that appeared in the Sunday World 
and syndicated throughout the country. This 
should have a box olfice value for those who 
were interested in the girl as drawn by the ar- 
tist will want to see her in pictures. However, 
the story of the photoplay is entirely different 
from the Kitty as she is recalled in the draw- 
ing, but interesting nevertheless. Kitty is first 
shown on Long island as a simple country 
maiden, who aiter hearing tales of New York 
from the lips of a young inventor whom she 
secretly loves, decides to come to the big city. 
She arrives and goes to an actor’s boarding 
house, looks tor employment and fails, and is 
about to be thrown out of her home when a 
good angel in the form of a fellow lodger 
takes her to the theatre, where Kitty secures 
employment as an usher. One night her lover 
attends the play accompanied by his mother. 
He sees Kitty and recognizes her. Kitty is 
persuaded to take employment in the in- 
ventor’s family as the mother’s secretary. The 
inventor has evolved a new form of defense 
for the United States government which a 
foreign power is desirous of learning either 
by hook or crook. Kitty foils the plot and is 
kidnapped by the agents of the enemy. She is 
later rescued by her lover and a friend from 
“down home,” and all ends happily with Kitty 
and the inventor in each other’s arms. It is 
a commonplace story which while very well 
produced will not send an audience out of the 
theatre raving. There are a number of thrills 
throughout the film play and a fight in the 
kidnappers’ den is very well done. Marian 
Swayne as Kitty Cobb is most charming in 
appearance and most satisfactory as an act- 
ress. Jack Hopkins as the inventor and How- 
ard Missimer as The Spy render excellent sup- 
port to the little lady star. The picture is one 
that will get money in the smaller houses 
through its title. 


WHEN HIS SHIP CAME IN. 


A sea drama by Selig in two parts in 
which Bessie Eyton and Thomas Santschi are 
featured. It is melodramatic and has sev- 
eral stirring scenes, one in particular where 
Neptuna is in the hold of a ship laden with 
gunpowder, which is on fire, and the crew, 
not knowing she is aboard, have deserted. The 
story concerns Neptuna, the granddaughter of 
Captain Melody, who has left the sea to mend 
hets. The girl is loved by Josh Rawlins, a 
sailor in humble circumstances, but whose 
utcle is owner of a ship. Neptuna tires of the 
humble life, her humble lover, and Says she 
will go away. She finds money on the beach 
and runs away to the city, where she finds 
work in a laundry, but is discharged and left 
penniless. In the meantime Josh Rawlins has 
heard of the death of his uncle, who has left 
him ithe ship. The ship, the “Maid of the 
Mist,” is loaded with gunpowder, and is about 
to sail, when rats begin to leave it, and the 
crew refuse to sail. While they are arguing 
with Steuben, the captain, Neptuna wanders 
down to the wharf and goes aboard. She 
climbs down into the hold and falls asleep. 
The crew finally comes aboard and all sails 
are set. Fire is discovered later, the crew 
goes away in boats and there is a big scene 
in which Neptuna is hemmed in by fire and 
smoke. A wave dashes over and puts out the 
flames. Being acquainted with sea craft the 
young girl begins to steer the ship to Home 
Port. Before she arrives sailors tell of the 
supposed destruction of the ship. After 
twenty-four hours at the helm, the girl faints 
and the schooner drifts ir to port. The action 
is good, the photography excellent and the 
nelodramatic features wel] wrought out. Miss 
Eyton is especially effective ag Neptuna and 
Santschi is forceful in the character of the 
sailor. The picture will be released Nov. 9. 
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LIEBLER COMPANY 


VARIETY 
GENERAL MANAGER LEWIS J. SELZNICK CONCLUDES AN ALLIANCE BETWEEN THE 


AND 
THE 


29 














WORLD FILM CORPORATION 


The World Film Corporation has effected another pace making combination and has started work at its Fort Lee studios on the following successful plays that it has secured from the 


internationally famous firm of theatrical producers 


“ALIAS JIMMY VALENTINE” 


In addition to starting work on these plays, preparations are under way to present in photoplay form the greatest spectacle ever shown @ 


THE LIEBLER COMPANY 


That were written by that most resourceful American dramatist 


PAUL ARMSTRONG 


“THE RENEGADE” ~ 


the American stage, Pierre Loti’s Chinese romance 


“THE DEEP PURPLE” 


“A DAUGHTER OF HEAVEN” 


Which was presented by the Liebler Company at the Centu 
These features are to be released soon by the World Film Corporation. 
the best features obtainable, 


WORLD FILM CORPORATION 


Theatre at a cost of $200,000.00, with Viola Allen starring in the title role. 
It behooves everyone interested in showing 
to communicate with their nearest exchange of the 


LEWIS J. SELZNICK, Vice-President and General Manager 
130 West 46th Street, New York 


26 branches throughout the United States 


12 more branches now being opened 





UMAOOD 
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WIRE OR WRITE 


JEFFERSON. 

With three man-and-woman song and dance 
teams in an eight-act show at the Jefferson 
the last half of last week, it was rather a 
draggy bill. Too much sameness has this 
effect on any show. The house was fairly well 
filled, especially in the cheaper priced seats. 

William Gill and Co., in “Birds of a Feather’ 
(Eddie Herron’s old act), were featured. Much 
in this turn naturally appealing to the rougher 
element of the Jefferson’s audience, and it got 
over nicely. 

The Gabbert Duo, man and woman, did 
acrobatics in the opening spot. They were fol- 
lowed by John Dunn (formerly Spiegle and 
Dunn), a blackface comic. His talk answers 
nicely for the small time and, with a song at 
the finish, he closed strong. 

Hallen and Burt (under the name of Swan 
and Leeds) were the first of the singing and 
dancing mixed doubles to show. They need 
to rearrange the foiitine, for in its present 
shape there isn’t enough speed Lewis and 
Chapin were another two-act, !mmediately 
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PFOrsSZrn BV2»YS 


FOR BOOKINGS 





after. The girl in the turn, a “nut,” repeats 
too much. 

Tom and Stacia Moore were next to closing, 
billed as English and Stanley. They have a 
nice little routine worked out that gives Miss 
Moore a chance to parade with seven changes 
of costume. The talk is a little weak and the 
act does not get started until about half over. 
Three or four minutes could be cut to ad- 
vantage. 

Lawson and Namon finished the vaudeville 
section of the bill. ‘‘The Prince of India,” a 
feature picture, completed off the show. 





HARLEM OPERA HOUSE. 


The Harlem 9. H. is doing business with 
its three-a-day vaudeville. It was filled to 
capacity last Friday night, with a fringe of 
standees. 

The show was a good all around entertain- 
ment for the money. Two sketches, both deal- 
ing with politics, had conspicuous places on 
the bHl. The first, ‘‘Washington School 


House,’ was good for a number of laughs. 
The long, lanky individual who impersonates 
John D. gets laughs on his size and general 
behavicr. The man playing the part of ‘‘Com- 
mon People’ works hard. The _ sketch is 
rather silly but around election time it can 
be used. 

The other sketch, “A Midnight Appeal,” 
made a good impression. The new name for 
this act is Sullivan-Keogh and Co.; it was 
formerly played by George Harcourt and Co. 
The audience liked the sketch, 

The two-act of Bernard and Scarth was well 
liked. The man has some good comedy that 
went over nicely, but a couple of lines such as 


“Sausages are hamburgers in tights” and 
“Your father must have invented Moxie” 
have seen better days. The girl does realistic 
laughing at some of her partner's ‘‘gags,”’ but 
spoils the good work by repeating it too often. 


The Musical Fores scored the biggest ap- 
plause hit. The little boy is a regular musi- 
cian with his handling of the accordion and 
cornet. At first the impression is that this 
little fellow is doing little of the work, but 
later he fools every one by playing on both 
instruments with considerable skill. The man 
has such a pained expression on his face dur- 
ing the turn that audiences are apt to let 
them go off lightly. 

The male duo, Subers and Keefe, provoked 
considerable merriment. Subers’ “hula hula” 
did uproariously. Rather late in the bill, 
but good returns, 

Lala Selbini rode around the stage in a 
union suit on a bicycle. The “nut’ comedy 
tried for by this young woman’s assistant 
does not hold water and could be eliminated. 
A pretty heavy spot for an act of this grade. 

Annie Abbott, with her mysterious weight, 
closed the show. The supers tried for comedy 
and flopped. A Treble Clef picturized song 
went very well. 

Manager Swift gave his Harlem people their 
money’s worth with that last half bill. 





WILLIARD 


CHICAGO’S FAVORITE PRIMA DONNA 


BESSIE KAPLAN 


In response to popular demand 
will open an engagement MONDAY, NOV. 9, of FOUR CONSECUTIVE 


WEEKS IN CHICAGO 
McVICKER’S COLONIAL 


AMERICAN EMPRESS 

















this department. 





ADDRESS DEPARTMEMT 


Where Players May Be Located 
Next Week (November 2) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 

















A 
Abeles Edward Variety, N Y 
Adams Rex & Co Variety NY 
Adler & Arline Keith’s Washington 
Alexander & Scott Orpheum Kansas City 


REGARDING MAIL 


Alhoff Sisters Orpheum Memphis 
Amaranths 4 Forsyth Atlanta 

Ange Orpheum Detroit 

Ashley & Canfield Orpheum Los Angeles 
Asoria Mile & Co Orpheum Minneapolis 


rit 


The one best way to insure prompt receipt of your mail is 
through VARIETY’S 


Address Department 


It can’t go wrong. No = No delay. 


May be changed weekly. 


ONE LINE, $5 YEARLY (52 times). 
Name in bold face type, same space and time, $10. 


Send name and address, permanent, route or where playing, 
with remittance, to VARIETY, New York. 


(If route, permanent address will he inserted during any open time) 
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DANIEL FROHMAN 


Presents 


The inimitable 


MASTERPIECE FILM MFG. CO., 
1111 Van Nuys Bidg., Los Angeles, JOHN 
Featuring MAX FIGMAN and 


MANUFACTURERS 


LOLITA ROBERTSON. / 


FAVORITE PLAYERS FILM CO., Inc., 110 W. 40th St., 
N. Y. City, featuring CARLYLE BLACKWELL. 


EXCELSIOR FEATURE FILM CO., Inc., 110 W. 40th St., 
N. Y. City, featuring OCTAVIA HANDWORTH. 


SELECT PHOTOPLAY PRODUCING CO., 110 W. 40th St., N. Y. City, 
featuring original stars in plays. 

PROGRESSIVE MOTION PICTURE CO., Times Bldg., N. Y. City, 
Featuring HARRY CAREY. 


Releases 


“THE KEY TO YESTERDAY” 


Released Oct. 12 by Favorite Players Film Co., from book by Chas. Neville Buck, 
with Carlyle Blackwell in leading role. 


“THE PATH FORBIDDEN” 


Released Oct. 19 by Excelsior Feature Film Co., from book by John B. Hymer, with 












THE MAN FROM 
MEX'ICO 

the play that made 

the country laugh 







Octavia Handworth playing the dual role of the twin sisters, 
“AT THE OLD CROSS ROADS” v 
ee tan ee a ee a ee ee A\ comedy of buchicreres ciitermnas and laughat 
misfortunes. 
“McVEAGH OF THE SOUTH SEAS” ; , 
: in Five Reels of Motion Pictures 


Released Nov. 2 by Progressive Motion Picture Co. A story of daring and action, 
featuring Harry Carey. 


“THE HOOSIER SCHOOLMASTER” 


Released Nov. 9 by Masterpiece Film Mfg. Co. Featuring Max Figman and Lolita 
Robertson in Edward Eggleston’s immortal story. 


“THE MAN WHO COULD NOT LOSE” 


Released Nov. 16 by Favorite Players Film Co. From book by Richard Harding Davis. 
Featuring Carlyle Blackwell. 


; “WHEN FATE LEADS TRUMP” 























Released November 2nd. 
Produced by the 


ADOLPH ZUKOR, President, 
DANIEL FROHMAN. Managing Director EDWIN’ S- PORTER Technical Director 


Executive Offices. 

















Released Nov. 23 by Excelsior Feature Film Co. From book by John B. Hymer, with 36 
Octavia Handworth in leading role. 213-229 W.261rn. STREET, NEW YORK. Ac 
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NOTE: The above program is ON FILM and not ON PAPER. All 
the subjects advertised have actually been produced and are ready for 























exhibition. Watch for list of subjects completed and in preparation. MAURICE GRACE 
Pet eo Ucar BRIERRE and KING 
In Vaudeville 
eS fall Vil rae a Nendvil a COOPER. 
” Br & Baldwin Variety N Y 
ALLIANCE FILM SERVICE, 115 Fourth Ave., Pittsburgh, Pa. A. A. pg = dagurtchasat Sg Brooks Wallie Varicty N ‘ 
Weiland, Mgr. Ohio, Western Pennsylvania and West Virginia. Direction HARRY FITZGERALD erase & Calvert Loew Agency Chicago 
‘ ; ‘ VAUDEVILLE uc ros Hippodrome Peoria Iil ‘ 
ALLIANCE FILM SERVICE, 18 Chapin Block, Buffalo, N. Y., M. F. Busse Miss care Cooper 1416 Bway N Y (€ 
Tobias, Mgr. New York State. Byron & Langdon 174 E 7ist St N Y C 
ALLIANCE FILM SERVICE, 128 West 46th St., N. Y. City. N. Y. City, B 
Connecticut, Massachusetts, Vermont, New Hampshire, Maine. eee Ag crawterd hi: sha td — CARL DORA 
ALLIANCE FEATURE FILM SERVICE, controiled by Mecca Feature imma Dalen tena ee BYAL and EARLY 
Film Co., 130 West 46th St., N. Y. City. Northern New Jersey. | td on Fg on nee ~~ Bway NYC Direction, M. S. BENTHAM. 
ELECTRIC THEATRE SUPPLY CO., Vine and 13th St., Philadelphia, Bowers Fred V & Co Variety N Y 
Pa. Southern New Jersey, Eastern Pennsylvania, Maryland, Delaware, Bowers Walters & Crooker Her Majesty's Cc 
District of Columbia. aes ae : ' termi 
racks Seven care Tausig 104 E 4th St N Y C Cameron Sisters Orpheum Birmingham 
APEX FEATURE SERVICE, 417 Rhodes Bldg., Atlanta, Ga. Virginia, Brady & Mahoney Babcock Billings Carr Nat 10 Wellington Sq London Eng 
North Carolina, South Carolina, Georgia, Florida, Alabama, Mississippi, —— 








Tennessee and Louisiana. O. P. Hall, Mer. 


APEX FEATURE SERVICE, 3ii Andrews Bidg., Dallas, Tex. M. Levi- 
son, Mgr. Texas, Arkansas and Oklahoma. 


gage 2 dd PLAYERS FILM CO., 64 West Randolph St., Chicago, 
. inois. 


NAT. A. MAGNER CO., Pacific Bldg.. San Francisco, Cal. California, 


Nevada and Arizona. 


CO-OPERATIVE SERVICE CO., Indianapolis, Ind. E. H. Brient, Mgr. 
Indiana and Kentucky. 


Fire Can’t Get Past t! 


= The J-M Vitribestos Curtain cannot burn—the hottest 
wl) flames cannot affect it. i 
) Once down it cuts off all draft—and its steel reinforce- 





no 


air pressure. 


| UM Vitribestos Curtain 


consists of a structural frame covered on the stage side 
by one inch of J-M Vitribestos fireproof sheets and on the 
side next to the audience, by a sheet of steel with four 
or five inches of “dead air” space in the center as an 
additional insulation. 

A test has shown that the J-M Vitribestos sheet on the |] 
stage side of the curtain withstands a blow torch flame 
giving 1500 degrees of heat. This test continued for 15 
minutes, produced a temperature of only 155 degrees 
on the other side of the curtain! 

Write our nearest branch for booklet. 


H. W. JOHNS-MANVILLE CO. 





NOTE: As this advertisement goes to press we are concluding 
negotiations with exchanges for the balance of the territory. 


Atlanta Cincinnati Galveston Memphis New York St. Louis 
Raltimore Cleveland Indianapolis Milwaukee Omaha Salt Lake City 
Boston —— Kansas City Minneapolis Philadelphia San Francisco 
© “13° Buffalo nver Los Angeles Newark Pittsburgh Seattle 
126 West 46th Street Leavitt Building Chicago Detroit Louisville 2 New Orleans Portland Toledo (2776) 
NEW YORK CITY THE CANADIAN BH. W. JOHNS-MANVILLE CO., LIMITED 


Toronto Montreal Winnipeg Vancouver. 
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Adele Farrin ston’ 
The Caintrs Mouse 


A rippling comedy, replete with stirring so- 
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cial and political scenes. A film portraying 
graphic phases of evervdav American Life, from 


Farm to Senate. 


PAIN IAT. FITTS SIA FAY, 


A typical drama of Love, Politics and the 


Home—the making of a Statesman—the awak- 


Tie Te he 


ening of a Woman. 


MFT! 


A motion picture of highest quality, appealing 


TIF: 


to the great American public. 
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3: ‘es: BOSWORTH 
PA JESSE LLASKY FEATURE PLAY ©, 3 eee B a h.t oo 
* SF, LONG ACRETHEATRE W.48rm STREET, N-Y.C. Qo LOS ANGELES 
JESSE L.LASKY SAMUEL GOLDFISH CECIL B. DEMILLE ot niece : 
precesronn SSS ee ae ) Released November 23rd, through the Paramount Program. 


acconem 


BRET HARTE’S CRISP TALE OF "THE REDWOOD FORESTS 
yy BY ARRANGEMENT 
(4 


DONE INTO MOVING 
PICTURES BY THE CAL 
IFORNIA M.P. CORP. 

THE BEST SPECIMEN OF 

VIRILE CHARACTERIZATION 

EVER: PUT ON -A- SOREN 


AS Dee wa Oi) (0) Chom OL O)\7 Fa Uas don 
MARKET EXCLUSIVELY THROUGH THE ALCO 


\LI MAR FEATURE CORP'N. CALIFORNIA, MP 
CORMFORATION TEFFANY M. P. CORP’N B.A. ROLFI 
glo 0) id a ee LO POPULAR PLAYS AND PLAYERS 


ALCQ FILM EXCHANGES LOCATED AT 
NEW YORK, CHICAGO, SAN FRANCISCO, PITTSBERGEH 
PHILADELPHIA, BALTIMORE, MINNEAPOLIS, DENVER 
SPOKANE, SEATTLE, PORTLAND. ORE., 

LOS ANGELES, ST. LOUIS, 

BOSTON, BRITE 
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, WORLD FILM 
CORPORATION 








“The Wishing Ring” 


Released Nov. 9 
Arrange Bookings Through 


World Film Corporation 
LEWIS J. SELZNICK, Vice-Pres. & Gen. Mgr. 
130 W. 46th St., New York 
23 Branches throughout the U. S. and Canada. 
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Carus & Randall Keith’s Cincinnati 
Ce Dora 9 Riverside Ave Newark N J 
Chip & Marble Shca’s Buffalo 
Claudius & Scarlet Variety N Y 
Comer Larry Pantages Calgary 














Registered 


OUR NEXT RELEASE 


Mrs. THOMAS 
WHIFFEN 


The Grand Old Lady of 
the American Stage 


Now scoring a Tremendous Success 
at the Lyceum Theatre, New York 


“The Beautiful Adventure” 


IN A FIVE-PART PHOTOPLAY 


“HEARTS 
and 
FLOWERS” 


A Thrilling Drama of Love and 


Sacrifice 


Adapted by and Produced under 
the Direction of 


JOSEPH A. GOLDEN 
STATE RIGHT BUYERS 


who are looking for exceptional 
features will secure their ter- 


ritory AT ONCE, 


DO NOT HESITATE, THIS 
IS A SURE WINNER. 


COSMOS FEATURE 
FILM CORPORATION 


126 West 46th St., New York 

















The Year’s Greatest Success 








Eastern Theatre Managers’ Association, 
Chas. W. Doyer, Secretary, 
Hagerstown, Md., Sept. 25, 1914. 

Photo Drama Co., 

Candler Building, New York City. 
Gentlemen: I want to say this regarding 

the picture, AFTER THE BALL—it was a 

big hit, and notwithstanding a heavy rain 

turned people away the night I played it. 

I also want to go upon peuee as saying 
that in every respect it is the best handled 
feature I have ever played. The postere 
are varied and beautiful, the big eight- 
sheets (type) very showy. The heralds 
fine, the frame of photos the finest I have 

ever used, the slides gee A 

Yours ve tru 
(Signed) HAS. Ww. BOYER. 


Lyceum 5 Theatre, 
Elmira, N. Y., Oct. 3, 1914. 
Photo Drama Co., 
No. 220 West “42d St., N. Y. City. 
Gentlemen: Just a word to congratulate 
you on the excellent picture you sent me 
this time. I refer to the HERBERT 
KELCEY and EFFIE SHANNON in AF- 
TER THE BALL. It was very clear and 
a beautiful piece of work. It is the kind 
of picture to get the money. 
With best wishes, I remain 
Very truly yours, 
(Signed) LEE NORTON. 


Fine and Kramer, 
Amusement Enterprises 
Meadville, Pa., Oct. 5, 1914. 
The Photo Drama Co., 
220 West 42d St., New York City. 
Gentlemen: Want to.say that AFTER 
THE BALL picture gave excellent satis- 
faction to our patrons. Personally we can 
recommend the feature ve highly and 
would like to play a return date for same, 
Respectfully yours, 
(Signed) FINE AND KRAMER, 
Per M. S. F. 


Samuels Opera Moser 
Jamestown, N. Y Oct. 3, 1914. 
Photo Drama Co., 
220 W. 42d St., New York City. 
Gentlemen: AFTER THE B I wish 
to state that this foatare, with HERBERT 
KELCEY and EFFIE SHANNON gave en- 
tire satisfaction to all of those who had 
ay oy of seeing it in my ee. 
have any more features 
oe Be ER THE BALL | will 
E> very glad to give you a date in James- 
town. 
ours, 


ver. trul 
(Signed) D. CON ELLY, Gen. Mgr. 





LCEY AND SHANNON 


AFTER THE BALL 


Taken from Chas. K. Harris’ World’s Greatest Song 
Pictured and Produced by Pierce Kingsley 


WHAT MANAGERS SAY: 


PHOTO DRAMA COMPANY, Inc. 


220 West 42nd Street, New York City, N. Y. 











The Baker Theatre, 
Dover, N. J., Oct. 3, 1914. 
Photo Drama Co., Inc., 
Candler Building, New York City. 

Gentlemen: Congratulations are surely 
due to you for your wonderful screen pro- 
duction, AFTER THE BALL. 

AFTER THE BALL was projected at 
this theatre Saturday matinee and even- 
ing, September 26, and, in point of num- 
bers, established a new record, and the 
writer can heartily recommend its ster- 
ling qualifications to all lovers of pure 
picture drama. 

Reepocely yours, 

(Signed) 


Hippodrome Theatre, 
64 Ford St. 
Ogdensburg, N. Y., Sept. 25, 1914. 
Photo Drama Co., 
220 W. 42d St. New York City. 

Gentlemen: I desire to say that the 
feature AFTER THE BALL was the best 
ever shown in this theatre. We ran it 
two days, and played to over capacity 


WOODHULL, Mer. 


Weiting Opera House 

Syracuse, N. Y., Oct. 5, 1914. 
The Photo Drama Co., 

220 West 42d St., New York City. 
Gentlemen: I consider KELCEY and 

SHANNON in AFTER THE BALL the 
best feature photo-play that this house 
has ever shown; its drawing power was 
wonderful, and I would be pleased to have 
the attraction | for a go date. 


truly 
Cigned) WEITING OPERA HOUSE, 
By F. P. Martin, Business Manager. 





Bradford Theatre, 


Bradford, Pa., Oct. 3, 1914. 
The Photo Drama Co., 
New York City, N. Y. 

Gentlemen: On Sept 
year I played AFTER. THE BALL to very 
excellent receipts at tne above theatre. I 
am again playing it on this daie, Oct. 3, 
for a special return engagement. 

It is a “thriller” in many ways, yet is 
logical withal, and the photography as a 
whole is certainly very clear, while the 
entire production from the scenario to 
the screen shows a master hand all 
way through. 

ours very truly, 
(Signed) BRADFORD "THEATRE, 
Cc. W. Lawford, Manager. 


9 and 10 of this 





Reis Circuit Co. 

seeing it at both days of exhibition on ac- October 2, 1914. 
count of we not even having standing The Photo Drama Co., 
— Candler Building, New York, N. Y. 

that any theatre who will Gentlemen: Your feature vbore-pier_ cf of 
ae... and b esi this feature need not worry KELCEY and SHANNON in AFTE 
about the house being filled for two or B gives me pleasure of sabanee 
three days—don’t matter as to the ing it as a first-class feature, and which 


houses, many fons away without even 


weather. played to capacity nag ne at Rand’s 
ba Opera House, Troy, New Yor 
(Signed) HIPPO ROME THEATRE, Sincerely, 
W. B. Steenberge, Mgr. (Signed) oO. H. STACY, Mer. 























“BILL” STEINER JIM MAHER 
SAM MARY SYBIL Fagan & Byron care Cooger 1416 Bway N Y C 
CHIP. MARBLE DIAMOND and BRENNAN "ie: $200 
n DYKES” 
JOHN W. DUNNE, Mgr. Wie erin ll EDDIE FOoOoY 





Conroy & LeMaire care Shuberts 
Cook Joe Variety N Y 

——- F care Tausig 104 E 14th St N YC 
Cross & Josephine Variet Y 

Curzon Sisters Orpheum birmdagham 


D 


Daly Arnold & Co Orpheum Denver 
Davies Josephine Shea’s Buffalo 
D’Arville Jeanette Montreal Indef 
De Felice Carlotta Variety San Francisco 
De La Rosa Margaret. Columbia Grana Rapids 
De aay 4 Mattte - artery” N ¥ 
Devine & Williams Wm id Philadelphia 


Rey: F 
Eugene Brio Orpheum Seattle 





AND SEVEN LITTLE FOYS 


Diamond & Virginia > ag Jacksonville IN VAUDEVILLE 


Doyle Patsy Colonial Erie 





Duffy & Lorenz Orpheum Duluth 
Fran 5 Herbert Vitagraph Studio Bklyn 
Frey Henry 1777 Madison Ave N Y C 


G 


Early & Laight E Eantages Los Angeles 





Edeson Robert & Co Majestic Milwaukee 

Elizabeth Mary Variety London 

Emmett Mr & Mrs Hugh 227 Ww 46th St N Y 

Empire Comedy 4 Shes’ 8 Buffalo 
acksonvilte“: : 


JACK FE. GARDNER 


In “CURSE YOU, JACK DALTON” 
Direction, HARRY WEBER 
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‘SHAPIRO, BERNSTEIN & CO, MUSIC PusLisuERs 
Six BIG SONG HITS | 


Blanche Ring’ s Sensational Success 


“TIP TOP TIPPERARY MARY” 


By MACDONALD and CARROLL 


This-song will sweep the country as the greatest number written by these bovs. 





MARIE DRESSLER’S OVERNIGHT RIOT 


“LET THEM ALONE THEY’RE MARRIED 


(IF NOT THEY OUGHT TO BE’’) 


By EARL CARROLL 


he most wondertul sinele ouble on the market. Absolutely sure fire, 





THE FUNNIEST COMIC SONG PUBLISHED. 


THE WAR IN SNYDER’S GROCERY STORE’ 


n absolute laugh in every line—it talks te 





MACDONALD AND CARROLL’S ONE GREAT ENCORE GETTER 


“THE FATHERLAND, THE MOTHERLAND, 
THE LAND OF MY BEST GIRL” 


GUS EDWARDS AND BLANCHE MERRILL’S MASTERPIECE 


‘JUST AROUND ™",295""" BROADWAY’ 


HALSEY MOHR’S SMASHING SUCCESS. 


“THE TANGO IN THE SKY” 


One of the most original novelties of the year. 


SHAPIRO, BERNSTEIN & CO., 224 WEST 47th STREET, NEW YORK 

































































VARIETY 








REPRESENTATIVE ARTISTS AND COMPANIES IN BURLESQUE 





LEW KELLY 


“PROF. DOPE” 


MATT KENNEDY 


as “LIBERTY GIRLS” 


HIS 
Management, T. W. DINKINS 








Johnnie Jess 


Featured With 
BILLY WATSON’S “BIG SHOW.” 


JACK CONWAY 


Featured with “Star and Garter” 
Direction, Phil B. Isaac 














Lillian Fitzgerald 


Featured with 


“ROSELAND GIRLS” 


Management James E. (“Blutch”) Cooper 








JAMES (“Blutch’) 
COOPER 


Presents 
Four Shows that Have Gone Over 
“GYPSY MAIDS” “ROSELAND GIRLS” 
“GLOBE TROTTERS” 
“BEAUTY, YOUTH AND FOLLY” 
COLUMBIA CIRCUIT 
Room 415 Columbia Theatre Blidg., 
New York 


LEO STEVENS 


Comedian and Producer 


Helen Jessie Moore 


Versatile Leading Woman 


Direction HURTIG & SEAMON 








FANNIE VEDDER] 


Management, JACOBS & JERMON. 








ADA LUM 


INGENUE, “The Broadway Girls” 
Management Theatrical Operating Co. 
Season 1914-15 











Francis Elliott 


In “A NOVEL CREATION” 
“AUTO GIRLS”—1914-15 








NOT A STAR—A COMET! 
“AUTO GIRLS”—1914-15 


| Harry Seymour 


LON HASCALL 


SIMON LEGREE (Stage Manager) 
“BEHMAN SHOW” 


LEO HOYT 


German Comedian, “Prize Winners” Co. 




















GladysSears 


“TANGO GIRLS” CO. 











N 


Nadell & Kane Pantages Spokane 

Nelusco & Hurley Keith's Toledo 

Nestor & Delberg Loew Circuit 

Niblo & Spenser 363 12th St Bklyn 

Nichol Sisters care Delmar 1493 Bway N Y C 
Nichols Nellie Grand Pittsburgh 





MISS PAUL 


NORTON - NICHOLSON 


En Route 
“A PAIR OF SIXES’ CO. 
Coddles. T. BOGGS JOHNS 








EDNA RAYMOND 


Prima Donna, “Prize Winners” Co. 


NELLIE FLOREDE 


“GOLDEN CROOK” CO. 











Nip & Tuck Crystal Milwaukee 
Nosses Musical 5 Grand O H St Louis 


oO 


Oakland Sisters Maryland Baltimore 
O’Brien Havel Co Orpheum Lincoln 
Odiva Orpheum New Orleans 

Orr De Costa Dominion Ottawa 

Orville & Frank Hammerstein’s N Y¥Y C 


P 


Parille & Frabite Keith’s Indianapolis 
Patricola Angelo Keith’s Cincinnati 
Pederson Bros Temple Rochester 


Pereira 6 Keith’s Boston 





Harry Weber Presents 
MILTON POLLOCK 
In Geo. Ade’s Co 
“SPEAKING TO FATHER” 
Next Week (Nov. 2), Wm. Penn, Philadelphia 





Abe Reynolds 


Florence Mills 


FEATURED IN 
“THE COLLEGE GIRLS” 


Direction, Max Spiegel 











Pietro Forsythe Atlanta 
Pruit Bill Maryland Baltimore 


R 


Reeves pity Variety London : 
Reilly Charlie Variety San Francisco 
Renards 3 Variet 

R i rrie Variety N 


W.E. Ritchie and Co. 


THE ORIGINAL TRAMP CYCLIST 
TICHY’S, PRAG, AUSTRIA 








Rice Hazel 226 W 50th St N Y 
Richardini Michael 10 Leicester Sq London 





JACK SINGER Presents 


LEW KELLY 


And the 


‘“Behman Show” 


With 


LON HASCALL JAMES TENBROOKE 
MACK and IRWIN 
VAN and PYNES 

CORINNE FORD and the 8 College Boys 


MARTELLE 


Where managers come to ote actors, 
and actors to Pilfer Material 











Stephens Leona 1213 Elder Ave N Y 
Sutton McIntyre & Sutton Variety N Y 


T 


“The Pumpkin Girl” Variety N Y 

Taylor Eva & Co Temple Detroit 

Texico Variety N 

Todd Nards Or heum Detroit 

Trans Atlantic Trio Orpheum Des Moines 
Treat’s Seals Shea’s Buffalo 

Trovollo Empress Fort Wayne 

Turner & Grace Harris Pittsburgh 


Vv 


Valli Muriel & Arthur Variety N Y 
Van Billy B Van Harbor N i 
Violinsky Orpheum St Paul 





ROCK and FULTON 


Featured in “The Candy Shop” 
_ EN ROUTE 


THE VIVIANS 


THE SHARPSHOOTERS 
Now in London 
Address care of VARIETY, 18 Charing Cross 
Road, London. 





Roehm’s Athletic Girls Variety Chicago 
Ronair & Ward Variety N Y 


Ss 


Shean Al Variety N Y 
Sherman & De Forest Variet 
Stafford & Stone Echo Farm 
Stanley Aileen Variety N Y 
Stanley Forrest Burbank Los Angeles 
Stanton Walter Variety N Y 

St Elmo Carlotta Variety N Y 


NY 
auriet N Y 


ALBERT DOROTHY 


VON TILZER and NORD 


Direction, MAX HART 





WwW 
Walton & Vivian White Rats N Y 
Weston & Clare Orpheum Salt Lake 
Weston & Leon Temple Hamilton 
Wiley & Ten Eyck Keith’s Providence 
Willis Bros Grand Pittsburgh 








ASSOCIATED ACTRESSES OF AMERICA 


Members of the 


OF AMERICA 


and 


White Rats Actors Union 





UNDER THE BY-LAWS unless your dues are paid TO 
APRIL. ist, 19Ii5 


You are now Out of Benefit 
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VARIETY 








REPRESENTATIVE ARTISTS AND COMPANIES IN BURLESQUE 











JACOBS & 


Columbia Theatre Building, <a 


ENTERPRISES 


JERMON’S 


Broadway and 47th Street, New York 





A RIOT IN BURLESQUE 


DON B. BARCLAY 


“Mr. Barclay’s comedy is spontaneous and genuinely funny, and in everything that 
he does he is distinctly original.”—Frederick M. McCloy in VARIETY. 








The Originai 
and Only 





COLUMBIA AMUSEMENT 
CO.’S. HOUSES 


BILLY WATSON 


OFFERS 
BILLY WATSON'S “BIG GIRLIE SHOW” 
WANT Goon-Lookinc Girts ALWAYS 


WATSON'’S “QRIENTALS” 











Dave Gordon 


Presents “GIRLS OF THE GAY WHITE WAY” 











Get me in the “Burly-Cue!” 
Management AL REEVES 





| SAMMY WRIGH 





| FRAN K 


FINNEY | 


Management, CHARLES H. WALDRON 














THE GREATEST AT LIBERTY 
|"sancencr Chooceeta ~.2. « 
AND HIS 


“Carnation Beauties” 


SEASON 1914-1915 





JAS. J. LAKE 
HARRY SEYMOUR 


SIMMONDS, STEWART and LAKE’S 


“AUTOGIRLS” CO. Offer 


HARRY M. STEWART FRANCIS ELLIOTT 
CAROL SCHRODER 
SALLY STEWART 


COLUMBIA CIRCUIT, 1914-15 


MADELINE WEBB 
BILLY HALLMAN 
TEDDY SIMMONDS 








BARNEY 
GERARD’S 





SOMETHING NEW 


“FOLLIES ti: DAY” 


With SAM SIDMAN, GERTRUDE HAYES, and an All-Star Cast 
BIGGEST HIT IN BURLESQUE SINCE “WINE, WOMAN AND SONG” 
NOV. 8 GAYETY THEATRE, MINNEAPOLIS 











\Charles Robinson 





FEATURED WITH 


| rv ar ry C 00 Pp @ pr “CRACKER JACKs” 


rection 
COLUMBIA AMUSEMENT co. 


PREMIER ACROBATIC DANCERS with “BON-TON GIRLS” 


|Steve-GORDON and MURPHY-Frank 











| GEO. H.W ARD vig eae sa 


“GOLDEN CROOK” 
Management, 


IBabe La Tour" memeere, 











[WILL FOX 


Featured Comedian 


“Gay New Yorkers” 








Jee MORRIS ad CAMPBELL L Flossie 


With “BROADWAY GIRLS” Season 1914-15. 


HARRY |Hickey} LE VAN 


NOW AND ALWAYS 
Personal Direction, 


H P. Dixon 
“REVIEW OF 1915” 
(Columbia Circuit) 








CLAIRE D E VIN E Dises’s “Review of 1915” 














[Sam Micals 


WITH “BOWERYS” 
ae 
HURTIG & SEAMON 


With DAVE MARION’S OWN CO. 


Season 


/Anna-ARMSTRONG and ODELL-Tonny 











WILLIE WESTON 


IN VAUDEVILLE 
Booked Solid. Direction, MORRIS & FEIL 





Wilson Jack Majestic Milwaukee 
Winters Winona egpenes Jacksonville 
Wood Britt Keith’s Philadelphia 
Woods Woods Trio Kcith’s Louisville: 


Z 
Zazell H M Co Orpheum Circuit 
Zoeller Edward care Cooper 1416 Bway N Y C 


Siemon 


(Rem 


| BURLESQUE ROUTES 


{Pa 























(Week Nov. 2 and Nov. 9.) 

Al Reeves’ Beauty Show 2 Miner’s Bronx New 
York 9 L O 16 Empire Newark. 

Smorican Beauties 2 L O 9 Westminster Provi- 
ence, 

Auto Girls 2-4 Grand Pittsfield 5-7 Empire 
Holyoke 9 Olympic New York. 

Beauty Parade 2 Empire Newark 9 Casino 
Philadelphia. 

Beauty Youth & Folly 2 Penn Circuit 9 Mur- 
ray Hill New York. 

Behman Show 2 Casino Boston 9-11 Worcester 
Worcester 12-14 Park Bridgeport. 


Ben Welch Show 2 Gayety Omaha 9 L O 16 
Gayety Minneapolis, 

Big Jubilee 2 Princess St Louis 9 Gayety Kan- 
sas City. 

a Reyue 2 Olympic New York 9 Star Brook- 
yn. 

Big Sensation 2 Columbia 
Buckingham Louisville. 

Bohemians 2 L O 9 Columbia Indianapolis. 

Bon Tons 2 Gayety Montreal 9-11 Empire Al- 
bany 12-14 Grand Hartford. 

Bowery Burlesquers 2 Gayety Kansas City 9 
Gayety Omaha. 

Broadway Girls 2-4 Stone 0 H Binghamton 5-7 
Van Culler O H Schenectady 9 Corinthian 
Rochester. 

Charming Widows 2 Murray Hill New York 9 
Trocadero Philadelphia. 

Cherry Blossoms 2-4 Jacques 0 H Waterbury 
5-7 Gilmore Springfield 9 Howard Boston. 
City Belles 2 Empire Cleveland 9 Victoria 

Pittsburgh. 

City Sports 2 Howard Boston 9 Grand Boston. 

College Girls 2 Casino Brooklyn 9 Music Hall 
New York. 

Crackerjacks 2 Star Brooklyn 9 Orpheum Pat- 


erson. 
Dreamlands 2 Columbia Chicago 9 Princess St 


Louis. 

Eva Mull’s Show 2 Bijou Richmond 9 Academy 
of Music Norfolk. 

Fay Foster Co 1-4 New Nixon Atlantic City 9- 
11 Stone O H Binghamton 12-14 Van Culler 
O H Schenectady. 


Indianapolis 9 





|) HENRY PP. DIXON 


Presents “THE BIG REVIEW OF 1915” 








[MARGIE CATLIN 


ALWAYS WORKING 


MANAGEMENT. 
FENNESSY & HERK 


“Happy Widows’’ 








vMAUDIE HEATH 


“AMERICAN 


BEAUTIES” 
“Queen Rose of the Rosebud Garden of Girls.”-—McCloy in Variety. 
atid 


co. 





Follies of Day 2 L O 9 Gayety Minneapolis. 

Follies of Pleasure 2 Haymarket Chicago 9 
Standard St Louis. 

French Models 2 Cadillac Detroit 9 Haymarket 
Chicago. 

Gaiety Girls 2 Gayety Buffalo 9 L O 16-18 
Bastable Syracuse 19-21 Lumberg Utica. 

Garden of Girls 2 Standard St. Louis 9 Cen- 
tury Kansas City. 

Gay Morning Glories 2 Victoria Pittsburgh 9 
Penn Circuit. 

Gay New Yorkers 2 Gaiety Boston 9-11 Grand 
Hartford 12-14 Empire Albany. 

Gay White Way 2-4 Worcester Worcester 5-7 
Park Bridgeport 9 Columbia New York. 


~~ a ga 2 Corinthian Rochester 9 Garden 

uffalo. 

Ginger Girls 2 L O 9-11 Bastable Syracuse 12- 
14 Lumberg Utica. 

Girls from Happyland 2 Star & Garter Chi- 
cago 9 Englewood Chicago. 

Girls from Joyland 2 L O 9 Gayety Balti- 


more. 

Girls from Follies 5-7 Grand Trenton 9 Gay- 
ety Brooklyn. 

Girls of Moulin Rouge 2 Gayety Minneapolis 9 
Star St Paul. 

Globe Trotters 2-4 Grand Hartford 5-7 Empire 
Albany 9 Miner’s Bronx New York. 

Golden Crook 2 L O 9 Empire Newark. 











Ask the Progressive Circuit, Inc.. why a 
large number of shows were closed out and 
what they will give them for their stock in 
the company, and whether the representa- 
tions made at the time it was purchased 
were true? 





with a capitalization of $75,000.00. 


New Circuit has been formed. A majority of the Board of Directors are owners of theatres and shows and it is Do your booking with a 
not controlled by Theatrical Promoters. You are not required to buy stock upon fraudulent misrepresentations or Circuit that is not formed 
otherwise and afterwards sold out and your shows left stranded and theatres darkened, , f ti 

No one affiliated with the Progressive Circuit, Inc., is connected with this company. _ for the purpose o _se ing 

Your attention is called to an article in the New b Felegrape. of. ray ge 8 6th, 1914, re today ; — out and a few insiders 
WHEEL GETS INTO COURT,” whereby it appeared that an_application for the appointment of a Receiver of the ot . 
“PROGRESSIVE CIRCUIT, INC.,” was made to the Supreme Court in the City of New York. make s fortune at your ex 

ACT QUICK. SEND IN YOUR OPEN TIME. WE HAVE THE HOUSES AND THE SHOWS pense. 


OWNERS OF SHOWS AND THEATRES WHO ARE LOOKING FOR BOOKING FOR_ BALANCE OF SEASON AND WANT QUICK ACTION COMMUNICATE 


MUTUAL CIRCUIT and AMUSEMENT COMPANY, Gaiety Theatre Bldg., Broadway and 46th St., New York City 


MUTUAL CIRCUIT AND AMUSEMENT COMPANY, incorporated under the Laws of the State of New York, 
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VARIETY 
BEST PLACES To STOP AT 








Refined 
Professionals. 


The Home 


convenience 


Now at 67 W. 44th Street 


== “THE ST. KILDA” 


PAULINE COOKE, 


*Phone 7167 Bryant 
Acknowledged as the best 
ee a. to Lead at in New 
ork C 
One sock from wosking 
Offices and VARIE 





Sole Proprietress 











Every 


Phone 1526 Greeley 





Hotel Plymouth 


38th St. (Between ely and 8th Ave.), N. Y. City 


New Fireproof Building. 


$15: 00 ONE IN 

pay noone 
Big Reductions to Weekly Guests 

room has hot and cold running water, electric light and 


long distance telephone. 
EUROPEAN PLAN 









A Stone’s Throw from Broadway 


122 TWO IN 
A 
$ DAY ROOM 








T. SINNOTT, Manager 








CLEANEST IN TOWN 


150FurnishedApartments 


Steam Heated, Centrally Located in the Theatrical District in the City of 


NEW YORK. 
HENRI COURT 


312, 314 and 316 W. 48th ST. 
Tel. Bryant 8560-8561 


New fireproof building, 
just completed, with hand- 
somely furnished three and 
four-room apartments com- 
plete for housckeeping. Pri- 
vate bath, telephone, elec- 
trici 


RATES: $12 UP WEEKLY 


nished. 





$10.00 up 





For the Comfort and Convenience of the Profession. 

THE ANNEX 
754 and 756 8th AVE., at 47th St, 
Tel. Bryant 3431 T 


Decidedly clean, four and 
five-room apartments with 
private baths, carefully fur- 


THE CLAMAN 


325 and 330 W. 43d ST. 
el. Bryant 4293-6131 


Comfortable and _ excep- 
tionally clean three and 
four-room apartments, thor- 
oughly furnished for house- 
keeping. Private baths. 


$8.00 UP WEEKLY 





UNDER MANAGEMENT OF THE OWNER 


THE ARTHUR 


252-254 West 38th St., off 7th Avenue, NEW YORK 
$2.50 to $5.00 Weekly 


106 rooms, scrupulecusly clean, baths on every floor, steam hea 


Telephone 4155 Greeley 


electric light an 


MUSIC ROOM FOR USE Ors GUESTS 





SPECIAL PROFESSIONAL RATES 


HOTEL MARAWELL 
220 WEST 49TH ST., NEW YORK 


Rooms for 2 persons, $1.00. With Private Bath, $1.50. 
Parlor Bedroom and Bath, $2.50 





Gypsy Maids 2 Gayety Washington 9 Gayety 
Pittsburgh. 
Happy Widows 2 Star Cleveland 9 Gayety Cin- 
cinnati. 

Hasting’s Big Show 2 Gayety Milwaukee 9 
Star & Garter Chicago. 

Hello Paris 2 Orpheum Paterson 9-11 New 
Nixon Atlantic City. 

Heart Charmers 2 Garden Buffalo 9 Star To- 
ronto 

High Life Girls 2 Century Kansas City 9 LO 
16 L O 23 Columbia Indianapolis. 

Honeymoon Girls 2 Star St Paul 9 Gayety Mil- 
waukee. 

Liberty Girls 2 Gayety Pittsburgh 9 Star 
Cleveland. 


THEATRICAL FOLKS—-ATTENTION 


Lovemakers 2-4 Empire Albany 5-7 Grand 
Hartford 9 Casino Boston. 

Marion’s Own Show 2 Empire Philadelphia 9 
Empire Hoboken. 

Million Dollar Dolls 2 Gayety Detroit 9 Gay- 
ety Toronto. 

Mischief Makers 2 Gayety Philadelphia 12-14 
Grand Trenton. 

Monte Carlo Girls 2 Gayety Baltimore 9 Bijou 
Richmond. 

Orientals 2 Buckingham Louisville 9 Standard 
Cincinnati. 

Passing Review of 1914 2 Academy of Music 
Norfolk 9 Gayety Philadelphia. 

Prize Winners 2 Music Hal] New York 9 Em- 
Pire Philadelphia. 








send money order. 


UNIVERSAL 


a 


An Electrical Lamp for theatricai people. 
on—Mirror, Bed, Chair, Door—in fact, anywhere. Indispensable 
on mirror in dressing room for making up; has cord attachment; 
can be made shorter or longer automatically; can be concealed in 
five inches of space in traveling bag; must be seen to be appreciated. 
Regular price, $5.00; our special professional price, $3.00 for short 
period only. Money refunded if not satisfactory. Call, write, or 


Suite 916, 1482 Broadway. 
TU te 


Can be attached 


SYNDICATE 


eovannsneuneoneuasonnenasacgnanaeuvaeusnanastaniasnansuniz 


zal 





Tei. Bryant 


(% The Edmonds 





ONE BLOCK 
TO TIMES SQ. 








Furnished Apartments 


EDWARD E. BURTIS, Mer. 


CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in 
Each Apartment 





Office 
776 EIGHTH AVENUE 


AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. 
With Wine 





GIOLITO 


Near 6th Ave. 


DINNER, Week Days, 60c. 
Holidays and Sundays, 65o. 
WITH WINE 


THE RENDEZVOUS OF “THEATRICALS BEST” 
TURNING THEM AWAY NIGHTLY 





HOTEL LYNWOOD 


102 WEST 44TH STREET 


NEW YORK 


Single Rooms, $5 per week; Double, $7; with Bath, $9; Parlor Bedroom and 
Bath, $14. Elevator, Electric Light, Telephone in every room. Telephone 8130 


Bryant. 








Columbus 449 


POSTAL GARAGE 


222-24 W. Slet St., New York 


A THEATRICAL GARAGE 
—— TO HIRE by hour, day or 
w . 











JOEL’S 
Tel. 1890 Bryant 
206 W. 41ST STREET NEW YORK 
A Hotel for Gentlemen—$2 up 
1 Minute West of Broadway 
The Rendezvous for Bohemians and Profes- 
sional, Folk Generally. Chile Concarne, Hot 
Tamales and Mexican Dishes a Specialty. 


Rehearsal Rooms, $1.50 for 3 hours. 





Rice’s Sam Daffydill Girls 2 Standard Cin- 
cinnati 9 Empire Cleveland. 

Robinson’s Carnation Beauties 2 Gayety To- 
ronto 9 Gayety Buffalo. 

Roseland Girls 2 Empire Toledo 9 Columbia 
Chicago. 

Rosey Foser Girls 2 Gayety Cincinnati 9 Em- 
pire Toledo. 

Septemper Morning Glories 2 Star Toronto 9 
Savoy Hamilton Can. 

Social Maids 2 Englewood Chicago 9 Gayety 
Detroit. 

Star & Garter 2 Westminster Providence 9 
Gaiety Boston. 

Sydell’s London Belles 2 Columbia New York 
9 Casino Brooklyn. 

Tango Girls 2 L O 9 L O 16 Columbia In- 
dianapolis. 

Tango Queens 2 Grand Boston 9-11 Grand 
Pittsfield d2- 14 Empire Holyoke. 

Taxi Girls 2 Savoy Hamilton Can 9 Cadillac 
Detroit. 

Tempters 2 Gayety Brooklyn 9-11 Jacques O 
H Waterbury 12-14 Gilmore Springfield. 

ieee 2 Empire Hoboken 9 Empire Brook- 
yn 

Watson Sisters 2 Casino Philadelphia 9 Palace 
Baltimore. 

Watson’s Big Show 2 Empire Brooklyn 9 L O 
16 Westminster Providence. 

Winning Widows 2 Palace Baltimore 9 Gayety 
Washington. 

Zallah’s Own Show 2 Trocadero Philadelphia 9 
L O 16 Gayety Baltimore. 





Telephone Bryant 2367 
Furnished Apartments 
and Rooms 


Three and Four Room Apartments $6 to $8 
Large rooms $4.00 and up 
COMPLETE HOUSEKEEPING 


310 W. 48TH ST., NEW YORK 














De 
LETTERS 


Where C follows name, letter is in 

Variety’s Chicago office. 
here S F follows name, letter is in 

Variety’s San Francisco office. 

Bt! cen g or circular letters will 
not be,liste 

P following name indicates postal, 
advertised once only. 


= — 
A Ambrose C 


Andra Bess 
Abels Neal (C) 
Adams Geo Anger Donald 


Adams Marie Armento Angelo (C) 


Adgin Princess Ayers Ada 
Aiscon Leeni 
Alexander Chas (C) 














B 
Babette & Evans 





this eS 
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APARTMENTS 


245 WEST 5ist STREET 


JUST WEST OF BROADWAY 


2,3'AND 4 ROOMS 


~| | HOTEL VAN CORTLANDT 


we uss, NEW YORK 
JUST, EAST. OF BROADWAY 
Centrally located, good service, absolutely fireproof. A home-like transient and family 


otel, Telephone in every room, 


Restaurant and Grill equal te 
Rooms large, light, ™* and well furnished. 


Rooms with use of bath $1.50 and up. Rooms with bath $2 and up, 
Parlor bedroom and bath $3 and up, for one or two persons. 


SPECIAL RATES TO THE PROFESSION. WE WANT YOUR BUSINESS 


Modern Fireproof Elevator Building 


RENTS $45 UP. 
Apply on premises. 


Moderate Prices 


References required. 
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THE CORNELL 


114-116 WEST 47TH STREET, NEW YORK 
(Just off Broadway) 


Best lecation in town. 
Kitchenette apartments; Single and double rooms, with bath. Attractive 


prices to the profession. 








Telephone Bryant 451 


THE MONFORT 


104-106 W. 40TH ST., NEW YORK, Between Broadway and Sixth Ave. 


Eurepean Plan, rooms $2.50 up per week. Double rooms, $4.00 up. Housekeeping rooms, $7.00 
per week. Steam Heat. Baths on every floor. 


JIMSEY JORDAN, Mgr. 





Phone Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTRFA 


Complete for Housekeeping 


Clean and Airy 


Private Bath, 3-4 ——. 


team Heat......... 


FURNISHED APARTMENTS 
323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and . 8 gg of the profession 
OT Oe P 





When Playing Atlantic City Stop At 


HOTEL GOODFELLOW 


Maryland Ave. and Boardwalk 


Special Rates to the Profession 


CHAS. J. GOODFELLOW, Prop. 
Late of Chestnut Street Opera House, Phila. 





HOTEL BROADWAY, DETROIT 


42-44 BROADWAY 
Theatrical hotel within three minutes’ walk 


from all Theatres. 
$5.00 up, double. 


Price, $3.5@ up, single; 





MRS. REN SHIELDS, FURNISHED 
The Van Alen, 154 West 45th St. 
YORK 


NEW 








Catering to Vaudeville’s Blue List 


SCHILLING HOUSE 


107-109 West 48th Street 


NEW YORK 


American plan. MEAL SERVICE AT ALL 
HOURS. Private Baths. Music Room for 








COME AND SEE ME. 


BILLY “Swede” HALL 


CLARIDGE APARTMENTS, 
226 WEST 50TH STREET, NEW YORK CITY 


PUT THIS IN YOUR DATE BOOK 











Big Time Food, Big Time Service, Small Time Prices at the 


French-American Bakery—Restaurant 


154 WEST 4TH ST.—NEXT TO THE CLARIDGE HOTEL, NEW YORK 
GEO. FISCH, PROP. 


POPULAR PRICES. 


ALWAYS OPEN. 








ROOMS WITH PRIVATE BATH $7-° WEEK 


IN THE NEW, MODERN FIRE PROOF 


NORMANDIE HOTEL 


417-19 SOUTH WABASH AVENUE 
WITHIN THREE BLOCKS OF TEN LARGEST DOWN-TOWN THEATRES 






CHICAGO, ILL. 


ACTS COMING TO CHICAGO STOP AT 


STATE, ARCHER AND 20TH STREETS 
$4.00 uP Single or Double, and get showing at Alhambra Hippodrome. 


For C 


cage Agents. Theatre and Hotel Under Same Management 





SAN FRANCISCO 


LANKERSHIM HOTEL 
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Make Application Now 


For space in 


VARIETY’'S 
9th Anniversary Number 












































(OUT DECEMBER 25th) 


The Most Valuable Advertising 
% Medium of the Show Year 


Covering all branches of the show business, the Anniversary 
Number will really be 


The Theatrical Directory 























The widespread circulation of VARIETY guarantees the adver- 
tiser at all times more genuine publicity in the profession than can 
be given by all the other strictly theatrical publications combined. 


Secure the space you want and a preferred position by for- 
warding advertising copy immediately. 


NEW YORK CHICAGO LONDON . SAN FRANCISCO 
Times Square Majestic Theatre Bldg. 18 Charing Cross Road Pantages Theatre Bldg. 
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Maier H Norfolk D Sanford M Violinsky (C) 
Maiers M Norton L Santery H Virginia Baby 
eeene. M (C) Norton & Lee (C) Sebotee WwW (C) w 
allia chefer 
Mansfield D 0 Scoldfield T Walace Jack (C) 
eerste M. . Oeil E ped sae (C) Walters & Murray 
Marcon ros (C) rth F ean (Cc) 
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Martyn & Florenc2 Pare Stanley Sperry F Wheeler Ed (C) 
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Matthews C Parker & Walker tefano (C) Whiteman Edna 
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Paul Harry Whitheck F 
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mectone F R a oe 0 Will & Kemp MARKING THE PREMIERE OF fe 
eee eee natelilie OC nile Willard Allie Ww AMERICAN i 
Mercer V ; Rayfield Fe Suits Anna (C) Williams ‘Lottie Mr. LE QUINN pte y B= - THE ELFIN th 
welll gag Raymond Chas © wie sae Miss HORTENSE ZARO Sprite 1 
Mike & Johnson Raymond F Willis May TABLE RESERVATIONS NOW t 
Miller Lou (C) mecsey Duffin Tr aoneeey ~_ Wilson Nettie el 
Millman: Reeves" Webb Tennle Fo Wilson Virginia f 
illman Bird Remey & Baker Theatcher B Winner & Quirk “A Pair of Sixes,” has passed its 100th Dee Loretta, prima donna with the Monte : 
Mills I Rhea Mme (C) Thomas B Wolfé Orthway performance at the Cort. Carter Co., now playing at the Wigwam, is i: 
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ontgomery R Richards M Tiffany M Woods Abbot (C) E. M. Newman will begin his travel lectures citis which she underwent last week at the ‘ 
Moore J l World Mindrell at Orchestra Hall Nov. 18 St. Luke’s hospital. 
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- CHARLEY 


BROWN > NEWMAN 


“An Appointment at Columbus Circle’’ 


FEATURING 


“Difference Between Man and Maid” 


By Charley Brown 


HAMMERSTEIN’S NEXT WEEK (Nov. 2) 


Nolan yo ras 


—— 





Sampson & Sampson 
(C) 


| CORRESPONDENCE. 
Unless otherwise noted, the following reports are for the current week. 


VARIETY’S CHICAGO OFFICE: 


Van Nally Elsie 





“I’m the Kid that Geo. M. Cohan Wrote About” 






“The Ghost Don’t Play No More” 
“Medley” 
“New Fox Trot Dance” 
By May Newman 
































of the Loew road ‘shows, has been called 


back to New York. 





Biggest business in two the past week or 
so has been done by “Potash and Perlmutter” 
and Sir Johnstone Forbes-Robertson. 














Les Copeland and Lou Davis, who were 
prominent in the Ethel Davis “tab’’ when 
it opened at the Pantages last week, have 
withdrawn from the offering and are rehears- 
ing a double act to use during the present 
season. 


FREE ADMISSION | 


At the 
SAVOY THEATRE 
West 34th Street 


On 


MONDAY and TUESDAY 


w. REED buNROY (CHICAGO 


| In Charge MAJESTIC THEATRE BUILDING 























Sam P. Gerson is to remain as manager of 
the Princess. 


Isabella Patricola is to make a tour of the 
Jones, Linick & Schaefer theatres. 


Mark Lachmann is the new assistant to 
Dan Cotter in the box office at the Garrick. 


Frank Readick, Jr., has joined one of the 
Halton Powell shows to play a juvenile role. 


—, SPECIAL 
Leatheroid TRUNKS 


REGISTERED $527 57 38 
XX TRUNKS 


U. 8. Pat. Office 
SAVE 
EXCESS 
BAGGAGE 


~ 43-45-47 W. 16th St. 
New York 


Telephone 6177 Chelsea 
Factories: KENNEBUNK, MAINE 








The Butterfield offices have been moved 
from Battle Creek, Mich., to Chicago. 


Jack Lait’s “Help Wanted” is scheduled to 
Play the National next week. 








TRADE MARK 


WARDROBE 
TRUNKS 


) PROFESSIONAL 


LIGHT 
STRONG 
DURABLE 


oe 


To professionals who may wish to see all of the 


INDEPENDENT 
FIRST|IRUN RELEASES 


(This invitation applies only to the moving picture 


* cae! 





<P 




















~ CHAS. R. LYNCH 
Theatrical Dept. 


Sole Makers and 


Distributors 


LEATHEROID MFG. CO. 


industry. Identification by card.) 
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LEE LASH 


Beautiful Drops 


SIX “ADS” OR LESS 
GRATIS 


BROADWAY OFFICES 
LONG ACRE BUILDING 




















MARGO 
The Perfect Cold Cream 


FOR THE PROFESSION : 
2 Ib. Can, 75 cts. Parcel Post anywhere in 
United States 





2460 West Lake Street 








“] Write Acts that Get the Bookings” 
Author for Vaudeville Stars 


L. A. HANDY, Author's Agent 


1493 Broadway, Room 323 New York 





The Cnicago Stewards’ association of ho- 
tel men have bought out the entire house at 
Cohan’s Grand for Nov. 2 for ‘‘Under Cover 
aud will sell the seats for a benefit to Frank 
Hothwell, formerly of the Grand Pacific Ho- 
tel, who is seriously ill. 





There was some talk of closing the Casino 
on the north side to put pictures back, but 
burlesque will be offered there for at least 
two weeks, and if the present growth in busi- 
ness keeps up the house will offer that sort 
of amusement all season. 





Harold Heaton is now directing plays for 
the Chicago Dramatic Society. He will play 
the leading role in “The Builder of Bridges, 
which is scheduled for production at Rosalie 
Hall, Oct. 30. This society is offering plays 
in various parts of the city. 





Emma Goldman, who has been connected 
with anarchistic events in the past, is con- 
ducting a series of lectures on “The Modern 
Drama,” in the Fine Arts Assembly hall. She 
will continue the lecture sover a period of 
three weeks. 





William Schmitter, partner of Carlos Cae- 
saro, while performing a difficult trick at the 
Great Northern Hip. last week, was thrown 
from his apparatus and injured. He was 
rushed to a hospital, where it was discov- 
ered that he had suffered a fracture-dislo- 
cation of the right arm and an injury to the 


jaw. 


Face imperfections Corrected 
DR. PRATT | 28 


Cool weather gave business a nice boost 
along all theatrical lines last Saturday and 
Sunday. Legitimate, vaudeville and pictures 
all felt the results. The Perdue-Maroon foot- 
ball game on Saturday brought 2,500 people 
from LaFayette alone, and all these rusned 
into the “loop” theatres at night, overcrowd- 
ing them. 











Joe Hurtig has been in town supervising 
changes in some of his shows. The Bowery 
Burlesquers, which appeared at the Colum- 
bia this week, was replaced by the old show, 
“Madame, Excuse Me,” and the only ones in 
the cast retained were Fitzgerald and Quinn. 
The cast of “The Transatlantics’ was brought 
in for the new show, and the cast of the 
Bowery Burlesquers went to ‘The Moulin 
Rouge’ company. 





Tuesday, Oct. 27, was set aside by mom- 
bers of the Old Friends’ Club of America as 
a special social session day. Refreshments 
were served and the Old Friends’ Orchestra 
appeared. The following were chairmen vo! 
committees: Reception, Harry J. Ridings; 
press, Frederick Hatton; amusement, C. 8. 
Humphrey; house, Henry Myers, James 
Browne and E. H. Wood. Ben M. Jerome 
directed the orchestra. 





Rose Maurer of the Kinkaid Kiities has 
been discharged from the American hospital, 
after an operation on her foot. Miss Ruby 
Norton, at the same institution, is convales- 
cing. Mrs. Margaret Raymond, mother of the 
“Raymond Midgets,’”’ is recovering from an 
operation for appendicitis, and Miss Belmont 
of the Lewis and Dody show has been under 
ee for ptomaine poisoning by Dr. Max 

orek. 


‘While the City Sleeps,” a new play by E. 
BE. Rose, produced by Messrs. owland & 
Clifford, is being offered at the Auditorium for 
the Policemen’s Benevolent fund. The show 
opened Sunday night to an audience that com 
fortably filled the house. Among the players 
of prominence in the cast are: Frank Sheri- 
dan, Rodney Ranous, Walter F,. Jones and 
Jessie Glendenning. A large number of the 
local lice are used in the cast. The show 
is in four acts and tells the oe of good and 
bad policemen, and has several love stories, 





A Strong 
Cc 


Our strongest act is making 
good if anything goes wrong. 





Though Naturally we're 
mighty strong for having 
everything right in the first 
place. 


We are tailors, not brokers 
—tailors of our own wares, not 
re-tailers of other people’s. 


LER Tee. $12.50 to $45 
nk le $12.50 to $65 


Ready for service 


1582 BROADWAY 
724-26 7th Ave. 
Opposite Strand Theatre 
NEW YORK CITY 















REMOVAL 
SALE 


Continues 
at 25 West 42d St. 
30c to 60c on the Dollar 
My Complete Stock of Fine 
Haberdashery Reduced 


“MY POLICY” 


“Every Article You Buy 
Here MUST Please or You 
MUST Return.” 











1578-80 BROADWAY 
716-718 7TH AVE. 
569 MELROSE AVE. 
25 WEST 42D ST. 


















WARDROBE 


TAKEN AFTER NIGHT SHOW 
Dry Cleansed 


and Delivered for Next Matinee 
SPECIAL TO PROFESSION 


GOWN GENT’S SUIT 
DRY CLEANSED DRY CLEANSED 
$1.50 — 


O’HEARN 


1554 Broadway, N. Y. Bet. 46-47 $1. 


Phone 6153 Bryant 
Open Day, Night and Sunday 











PROFESSIONAL RATES 


MODERN METHODS 


DR. HARRY HYMAN DENTIST Strand Theatre Bldg. 








x STA miata 


Booklet free. 


other uses. 
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e.ma.. —> dees 
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TRADE mats REGISTER O. 





_ 20 Mule Team Borax 
Sprinkled freely in the bath water makes it delightful. 
For sale all dealers. 


Has many 














Easy fa 





YOUR CREDIT IS GOOD WITH Us 


Hyman-Buch Costume Co., Inc. 


RDER 


THEAT 
1482 BROADWAY, NEW YORK CITY. 
Call and talk it over. Reliabl 


le, Prompt and Money Saved 











Objectionable Hair 
Removed 


Unsightly, objectionable hair removed as if 
by mete by using X. BAZIN Depilatory 
Powder, You can do iteasily quickly at 
heme. Thoroughly reliable. not injure 
the most delicate skin. Nearly 80 yeara of 
success. Made by the makers of Sozodont. 


X. BAZIN 
Depilatory Powder 


Every at sells it or for . 
omen to HALL @& CHEL 
Washington St., New York ° 


WANTED 


Good talking comedian to join a new acrobatic 
act. Must be able to wear comedy make-up. 

Address ALSOM, care Wilss, 121 Washington 
St., Hoboken, N. J. 


Are You Perfect? 


IN STAGE DEPORTMENT 
Professionals instructed in acquiring art and 
grace in Stage Deportment and perfected in 
the movements and details of Pantomime, 
Classical, Ballet and Toe Dancing. 
DIAMANT and ZANFRETTA 
*“Scala”’ 
Milano, Italy 








Imperial School i 
St. Petersburg, Russia 
25 West Sist Street 
Phone 1972 Plaza 
J. CREST 


McVicker’s Theatre Chicago, Ill. 





OF ALL KINDS 
For Stage and Street Wear 
Full Line Theatrical Make-Up 








PARODIES 


FOUR SPECIAL PARODIES on any songs 
or subjects you name, $1.00. HAROLD HEC- 
TOR, 226 W. 50th St., New York. 


YOUNG MAN would like to JOIN 
PARTNER. 


Can do black face or straight. Formerly of 
well-known act. Just returned from Europe. 
Address Blackface, VARIETY, New York. 


SEASIDE BUNGALOW COLONY 


Sells California style bungalow, $425, consisting 
of living room, two bedrooms, kitchen and 
bathroom; cosy and homelike; roomy porch; 
shingled overhang roof, etc. Fully improved 
plots, $175 up; easy monthly payments. Sandy 
bathing beach, natural harbor for pleasure 
boats; famous fishing grounds; superb marine 
view; seashore and country combined. Ad- 
dress M. BACHE, 220 Broadway, New York. 











Plans have been made to give a big benefit 
for Col. Bill Thompson, formerly ionkenee of 
the American Music Hall, who is sick and 
in destitute circumstances. Col. Thompson is 
now at the Americau Hospital, where Dr. Max 
Thorek performed a remarkable operation for 
cancer. The operation consisted in forming 
new lower lips and chin from flesh taken from 
other parts of the patient’s body. The benefit 
will be given at the Cort theatre Nov. 19 
and committees have been appointed to work 
up interest and sell tickets for the occasion. 


Joseph K. Sullivan, 17 East Grand 
who advertised that he was the ool ownet 
and proprietor of ‘“‘Ole Olson and the Chicago 
Show Girls,” was taken into custody by the 
federal authorities last week. Applicants who 
came to ask for jobs were advised that he 
wanted ticket sellers, and as he averred his 
former ticket seller had eloped with his lead- 
ing lady, he asked a deposit of $75. He was 
arrested on a charge of using the mails to de- 
on and has been held over to the grand 





AMERICAN MUSIC HALL (John J. Gar- 
rity, mgr.).—Helen Ware in “ ‘ ” 
opetied Sunday. n “The Revolt, 

TORIUM (Bernard Ulrich, mer.).— 
“While the City Sleeps,” opened Bg 
can ak on A oseeatas Pitou, mgr.).— 

re) obnst - 
repertoire on Forbes-Robertson in 

COHAN’S GRAND (Harry Ridings, mgr.).— 
Under Cover,” playing to very good a 

COLUMBIA (William Roche, mgr.).—The 
Social Maids in “Busy Little Cupid.” 

COR1 (U. J. Herrmann, mgr.).—“A Pair of 
owe panies good after a run. 

T° —‘* 
Feathers.” Kaufman, megr.). Fine 

ARRICK (John J. Garrity, mgr.).—"“P 
O’ My Heart,” getti ‘turns afters 
jong un. getting good returns after a 

NOIS (Will J. Davis, mgr.).—M 
ey in last week of “Lady Wieaent 


IMPERIAL (Joe Pilgrim —'"* 

a er Sunday. a shila 
LE (Joseph Bransky, mgr.).—“ 

p seal in a Million,” made pond into “a heme 


wae (John P. Barrett, megr.).—“‘One 


OLYMPIC (George C. Warren, m 
A 1 oe " gr.) .-— 
a town. = Perlmutter,” still the biggest draw 

OWER’S (Harry J. Powers. m r.).—"T 
Yellow Ticket,” with  @isae an 
ting fair ro ll a second company get- 

R CESS (Sam P. Gerson, m -).—*To- 
day,” drawing good houses of — a 
appear to like the show immensely, 

TAR & GARTER (Paul Roberts, mgr.).— 
Pat White and his jubilee company. : 





SE ee ee | | ee 








awe 06S 


"Sheer 











VARIETY 


41 





—— 
z 





Charles Horwitz 


Dash says: “‘As It May Be’ caught laughs 
from beginning to end, and as it stands with- 
out change, is ready for any sort of vaude- 
ville, where it will be a big comedy number.” 

HORWITZ wrote it and hundreds of 
SKETCH HITS. 

CHARLES HORWITZ 
1402 Broadway (Room 315), New York 
Phone 2549 Greeley 


|. MILLER, 1554 Broadway, °*!;,°°.2"° 


Tel. 5506-7 Chelsea Manufacturer 
202 o f Theatrical 


Boots and 
W. 23rd St. Shoes. 
° CLOG, Ballet 
and Acrobatic 
Shoes a_  Spe- 
cialty. All work 


-_ made at short 
notice, 


Write for Catalog 4 
Lest You Forget 


We Say it Yet cCcRoSS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, 15c. Book of Herald Cuts. 25c. 


PRINTIN 
CROSS sors. Dearsorn st.CHICAGO 























511 6th Ave., near 3i1st St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for illustrated Catalogue V. 
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EXPERT! An artistic arrangement 
means SUCCESS! I have done HUN 
DREDS of BIG HITS 
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QNSS 2 BIG BOOKS 


Containing the Very Latest Song Hits of 

the Day, such as ‘‘I Love the Ladies,” ‘“‘When 

the Midnight Choo Choo Leaves for Alabam,’ "’ 
“Under the Chieken Tree,’’ “Tango Town,” ‘Man, 
Man, Man,”’ including words and musie to; ‘‘When 
Thomas Comes Home to his Tay," ‘‘Scorn Not the 


Con ” «6 
Girt ete, In won age eat” Over 100 Songs 
together with our catalogue of Interesting sheet ma- 


Books, 
sie, ete., all post-paid for 25c. Address, Press Publishing 
Syndicate, 1101 Morton Bidg., Chicago, Illinois. 
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VICTORIA (Howard Brolaski, mgr.).—‘‘The 
Typhoon.”’ 

GERMANIA (William Arens, mgr.).—‘Der 
Obersteiger.”’ 

GREAT NORTHERN HIP. (Fred Eberts, 
mer.; agt., W. M. V. A.).—Bill not up to 
usual standard on day shift, although very 
good in spots. Nevins and Erwood, black- 
face, cleaned up. The Musical Nosses, a showy 
act, had fifth spot, where they had the pleas- 
ure of getting the only encore of the show. 
Dippy Diers and Flo Bennett opened the show. 
They do comedy acrobatics, the woman feed- 


exploded his jokes to a fast diminishing house. 
By the time the Danube Quartet was ready to 
display its casting marvels, the house was 
pretty slim, but this did not prevent them 
from going through an astonishing routine. 
An unusual audience was present, and one 
difficult to please, but even at that the Dill 
was successful. 

PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—A simon-pure comedy bill, the equal 
of which is seen very seldom. Charles Weber 
did well. Charles F. Semon went over nicely 
in second spot. ‘Reno and Return” is a 





Classy Theatrical Costumes and Headwear 


STAGE, STREET, EVENING GOWNS and HATS 


THE BERG-ZAL CO. ™ 


153 West 44th St. (East of Broadway) New York City 


’Phone Bryant 1600 





ing and the man closing with a standing fall 
from four tables. The act is all well enough 
with the exception of some cat imitations that 
do not belong in houses where children are 
patrons. The Le Brun Duo, on in second 
place, had a small and cold audience to work 
to, and the result was not of much moment. 
Rice, Elmer and Tom, who do bounding and 
bar work, got applause during the run of 
their act. They have some really clever stuff, 
work fast and have considerable comedy. 
Evans and Wilson afforded some fun with 
their odd bit of entertaining. The man wheels 
a perambulator on the stage, which later is 
found to contain the woman partner in the 
sketch. Several songs and some bright chat- 
ter follow. The Jackson Family, a staple 
bike act, had closing spot, where it made 
good. The morning audience was of capacity 
proportions by the time the first intermission 
sign was flashed. 


MAJESTIC (Lyman B. Glover, mgr.; agent, 
Orpheum).—Program opened with the clatter 
of wooden shoes followed by the stump of a 
crutch, but before the final curtain fell there 
were tears and sobs in the house, for even the 
blase Majestic audience was unabie to with- 
stand the poignant acting of Ethel Barrymore 
in an antiquated but mightily effective playlet 
called “Drifted Apart” (New Acts). The 
clatter was made by Ernie and Ernie. The 
act combines singing, dancing and acrobatic 
work, the latter done by a man with one leg, 
who is agile, energetic and indomitable. Gen- 
uine applause followed the efforts of the pair. 
The Krusadas (New Acts) offered violin 
music and songs in costume rather effectively. 
The Hess Sisters, in their own distinctive 
style entertained in “D’ spot, singing a good 
line of songs. Kramer and Norton, who fol- 
lowed, came near disrupting proeeedings. They 
offered a whole smear of jokes, dances and 
rapid fire chatter that awoke the house, and 
stirred the most dignified to laughter. Fol- 





funny one-act comedy presented by Albert 
Perry and Co. Perry is at ease and delight- 
fully natural throughout the act and Maude 
Hanford is an ideal partner. Mabel Berra 
created the first real big hit. A repertoire of 
exclusive songs fits her admirably. Santley 
and Norton, two boys at the North American 
cabaret here last season, split the honors. 
Trixie Friganza has much new and spicy ma- 
terial. The Avon Comedy Four had a hard 
spot and it required several minutes to clinch 
things, but they wound up with their usual 
number of encores and bows. Owing to the 
length of the bill, Zertho’s Dogs of All Na- 
tions played to an almost empty house. Those 
who left missed a very entertaining novelty. 

LOEW’S EMPRESS (Harry Mitchell, mgr. ; 
Marcus Loew).—Neat bill, well put together, 
running smoothly. Joyce and West open with 
modern dances, offering one or two numbers 
out of the beaten track. Bush and Shapiro 
followed and went over big at the last show 
Monday night. El Cleve, a xylophone player, 
who affects the Scottish attire, has a way of 
hts own with his instrument and is sure of 
winning any audience. He registered soundly. 
‘When It Strikes Home’ is a sketch of the 
police and the newspapers well played. Fol- 
lowing this little sordid picture of life the 
dainty Melnotte Twins trip on for their songs. 
They have an excellent routine and make a 
big hit. The act left a decidedly fine impres- 
sion. The Six Olivers, sturdy, well-muscled 
young men, have an interesting program of 
acrobatic feats, interspersed with good comedy, 
which is away from the usual line. Act is 
neat and goes swiftly. 

McVICKER’S (J. C. Burch, mgr; Marcus 
Loew).—Show on night shift headlined by Bob 
Fitzsimmons and Son (New Acts). Paul and 
Azella, shadowgraphists, open with neat act. 
Asaki, a Jap skater, who has a bag full of 
good tricks, in second spot, where he got by 
easily. Ronair and Ward, who sing and talk, 
do so quietly and are polite and well behaved. 
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ALBOLENE 


The best preparation 


For Removing 
all kinds of theatrical 


Make-Up 


Easily applied and easily removed 


Supplied in half and one pound decora- 
ted screw cap cans by all first-class 
druggists and dealers in make-up. 


SAMPLE FREE ON REQUEST 


McKesson & Robbins, 91 Fulton $t., New York 

















lowing this came an exquisite dancing act by 
Mlle. Maryon Vadie. The ballet consisted of 
six girls. Mlle. Vadie was solosit. The dan- 
cers were dressed in excellent taste, the music 
was directed in a masterly manner by Hans. 8. 
Linne, and the effect of the ‘number was like 
that of a pastel painting. This act made an 
instantaneous hit. Raymond and Caverley 
were on next to many laughs. Following the 
Barrymore sketch Billy McDermott was called 
upon to wipe away the tears, but he found 
it a difficult task. A good many of the people 
present on Monday afternoon had come there 
for the express purpose of seeing Miss Barry- 
more, and when that had been accomplished, 
they were ready to go, so the tramp comedian 


“The Criminal” is a sketch in which Max 
Linder does some good protean work, running 
the gamut from an old-fashioned newspaper 
man to a distorted criminal, and from a news- 
boy to a pawnbroker. Baron Richter, who 
plays the piano and sings variously, was the 
hit of the bill. The Great Richards, female 
ee has a good wardrobe and dances 
well. 

ACADEMY (William Slattery, mgr.; W. M. 
V. A.).—Holden and Herron, talking and sing- 
ing act, hit of the bill. Max Holden, shadow- 
graphist, with original ideas, opened. His 
act is out of the beaten rut and one of the best 
of its kind. Earl and Edwards have a good 
line of talk. Berry and Berry, comedy musi- 


| me E Ee. 3! FOOT ENLARGEMENT WITH EACH 
HUNDRED 8x10 ORIGINAL PHOTOS 


1 Pose 2 Poses 


(50 each) 
6x 8” 10.00 10.50 
8x10” 15.00 15.50 


ans FOR PHOTO REPRODUCTIONS 


100 6x 8’’ 6.00 
100 8x10’’ 10.00 


PRICES FOR ORIGINAL PHOTOS 
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3 Poses 
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7.00 


4 Poses 5 Poses 6 Poses 
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each) 


12.50 * 


4 Poses 5 Poses 6 

(25 each) (20 each) (17 
; 7.50 8.00 

11.00 11.50 12.00 


JESSURUN & CO., PHOTOGRAPHERS 
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UNEXCELLED AND COMMODIOUS 
ACCOMMODATIONS FOR ALL 


Reasonable Terms 


THE 28rd STREET VETERINARY HOSPITAL 


NEW YORK CITY 
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Ample Space for Rehearsals—Safe, Sagseety, Comfortable Quertore 


508-51¢ East 23rd St., New York City; 
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Costumes and Millinery 
56 West 45th St., New York City 
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“I write all Nat M. Wills’ material” 


JAMES MADISON 


AUTHOR FOR MANY HEADLINERS 
14993 BROADWAY, NEW YORK (Room 417) 
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H ES MAKE-UP 


Uniform in Color and 
Quality Guaranteed 
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MUSIC. ARRANGED 


PIANO ORCHESTRA 
Songs taken down from voice. Old or- 
chestrations rewritten. A nice, quiet 
office where you can talk to a man who 


will give you just what you wan 
W. 'H.” NELSON 


Suite 401, Astor Theatre Bldg., 
1531 BROADWAY 
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Superfluous Hair 
Removed Permanently 

No electric needles, no 
solution, no burning li. 
quids, no powder or 
Paste employed, 



















Painless and 
Harmless, 






parable results 
attained by our 
method in every 
case, no matter how 
complicated 







DR. J. M. MARTON, 
Chemist, 
1472-78 Bway. 
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“If It’s a Hat we can make it” 


M. Fluegelman 
Manufacturer of 
THEATRICAL HATS 
for stage purposes turned out at short notice. 
Main Office and Factory 


Branch 
664 8th Ave., nr. 42d St. 204 W. 
Phone 4400 Bryant — 


BOOK ON 


Doc DISEASES 


AND HOW TO FEED 
H. CLAY GLOVER, V.S. 
118 W. 3ist St., New York 











Mailed FREE 
to any address 
by the author. 














ee SHORT VAMP 
A oneee 
& | sracE or STREET 
~~ $4 up to $15 
nd OUR ONLY STORE 
7 495 6th Ave. 
ence mn anne 








Bet 29th & 30th Sts. 





sig BUNCH OF 
GREENBACKS $16, PeNcH oF 19¢ 


Get one of our benches of REAL STAGE 
GREENBACKS and fash them before your 


10 for 50e. BIG STACK, $1.00. 
1,000 BILLS, $3. M. & Ca, 1101 Mortos 
Bidg., Chicago, til. 


REPRODUCTIONS 


8 x 10, finished on extra heavy paper, of any size 
photo, price $10 per 100 of one, $10.50 of two 
poses, etc.—Send money-order with set of pic- 
tures. We deliver 6 days after receipt of order. 
Ref. Variety, Chicago, or any Chicago Booking 


Agency. 
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cians, use banjo and brass to advantage. 
Shaw's Circus, with a comedy mule, has clos- 
ing spot. The show seemed to hit the Halsted 
audience right between the eyes, and Tommy 
Burchell appeared to have scored again. 








SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


JACK JOSEPHS in charge. 
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ORPHEUM.—Jeseph Jefferson, Blanche Ben- 
der and Co. in ‘‘Poor Old Jim,” laughing re- 
sults. Theodore Bendix and Symphony Play- 
ers, well applauded. Eunice Burnham and 
Charles Irwin, passed nicely. Three Beautiful 
Types held audience in for the closing. Claude 
Golden, dexterous. Ida Devinoff, opening, 
passed. Frank North (holdover) and Co., pre- 





Nov. 2—Nashville 
Nov. 9—Chattanooga 
Nov, 16—-Atlanta 


Nov. 23—Birmingham 
Nov. 30—Toledo 
Dec. 











SCanian and PISS 


GUESS WHERE WE’RE AT? 
DANCING THIS SEASON 


WT 


sented a new act, “The Unwelcome Visitor,” 
and the playlet was well receivedg The Victor 
Moore-Emma Littlefield Co., also repeated suc- 
cessfully. 

EMPRESS.—Kitty Francis and Girls, went 
big. Long Tack Sam’s Shangtun Mystery, re- 
viewed next week under New Acts. Jessie 
Morris and Jack Beasley, pleased. J. Alfred 
and John F. Wilson, funny. Caits Bros., well 
liked. Montrode and Sardell, splendid in open- 
ing spot. 

PANTAGES.—An orange packing contest, 
interesting and educational. In the closing 
position Webber’s Juvenile Musicians gave 
satisfaction. William Shilling and Co., in 
“Destiny,’’ moderately received. Slivers Oak- 
ley, got applause. Silber and North, enjoy- 
able. Lyons and Cullom, good openers. Ex- 
position Jubilee Four, passed. 

CORT (Homer F. Curran, 
Whip” (first week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
George Arliss in ‘“‘Disraeli” (second week). 

GAIETY (Tom O’Day, mer.).—Kolb and 
Dill in ‘‘The Rollicking Girl’ (third week). 
Pr aces (Belasco & Mayers, mgrs.).— 

ock. 


mgr.).—‘The 


aleska Surat 


NEXT WEEK (Nov. 2) PALACE, NEW YORK 


WIGWAM (Jos. Bauer, mgr.).—Monte Car- 
ter Co. and vaudeville. 

PRINCESS (Bert Levey, lessee and mgr. ; 
agent, Levey).—Vaudeville. 

REPUBLIC (Ward Morris, mgr.; agent, W. 
S. V. A.).—Vaudeville. 


Assistant Treasurer Frank Hill of the 
Gaiety has resigned this week. 








The Masqueria Sisters open at the Odeon 
Cafe next week. 


A report reached here to the effect that 
Effie Fay is seriously ill in far-off India. No 
particulars can be learned. 

Wiliiam Ely, manager of the Opera House 
in Bakersfield, spent a couple of days here 
on his way to one of the spring resorts. 


Gerald E. Griffin, who was with the Dillon 
and King Musical Stock in Oakland, has con- 
tracted to appear in vaudeville, doing a single. 


After a brief tour of the interior, the Ed. 
Gage musical comedy company closed at 
Sonoma last week. 











Four Marx Bros. and Co. 


Presenting 


“HOME AGAIN” 


(17 people) with the most versatile quartet of entertainers in the whole world (38 minutes of laughs) 
After a triumphant tour of the South, have been booked solid on the Keith time 


Direction 


HARR 
WEBER 


7—Cleveland 


Dec. 14—Cincinnati 
Dec. 21—Louisville 


THE COMEDY SENSATION 
THE SEASON 


Dec. 28—Indianapolis 
Jan. 25—Royal, New York 


With All Other Keith Time In New York to Follow 








While convalescing at the hospital, Max Dill 
listened to “The Rollicking Girl’’ show at the 
Gaiety over the telephone. 





Alice Fleming closed her season as leading 
woman at the Alcazar last week, and imme- 
— left for Denver, where she will ap- 
pear in stock. 





Out of the many candidates aspiring to rule 
the Industrial Fair, now in full sway at the 
Coliseum, Dolly Burton, at present cabareting 
at the Odeon Cafe, was chosen Queen. 





The Webb Players, a dramatic company 
which recently closed its season in Sacra- 
mento, is being reorganized prior to opening 
in Eureka (Cal.) for an indefinite season. 





The Lester S. George Musical Comedy 
Company is whipping the show into shape 
prior to going on tour by playing one of 
the local small houses. 

Bothwell who retired 


Browne, from the 





OF 






Jan. 4—Open 
Jan. 11—Columbus 
Jan. 18—Syracuse 
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JUST RETURNED FROM AUSTRALIA NOW AT LOEW’S AMERICAN 


FIOW/ARD’S BEARS AND DOGS 


FEATURING THE BEAR BAND AND TANGO DANCING BEARS Direction, S. BAERWITZ. 





PLAYING RETURN ENGAGEMENTS in all LOEW HOUSES— FLORENZ ADELAIDE 


Also Showing New Wardrobe and Singing New Songs 


MARGUERITE FARRELL 


Direction ALLEN-EPSTIN 





KOLB "0 HARLAND 


TWO NEW FACES IN VAUDEVILLE 








Presenting a Satirical NOVELTY IN “ONE.” 





Open on Orpheum Circuit at St. Paul, Nov. 2. 








Direction GENE HUGHES 


FRANCIS and ROSS 





_ PreentatR His Eaancet went, , Success 
RAIGHTENED O 
**Tis a Thing of Beauty and a « Forever” 
Crigingios Written and Produced 
By ALAN BROOKS 
Direction, MAX HART. 


mer OTTO’S Restaurant and French Bakery 


153 WEST 44TH ST., bet. BROADWAY AND SIXTH AVE. 
Quick and Clean Service——Delicious roy eening Unexcelled——Prices Moderate 
OYSTERS STEAKS CHOPS 

















NEVER CLOSED 





Original Beau Brammel Dancing Burglars 
Hammerstein’s this week (Oct. 26) Direction, W. S. Hennessy 


HERS KIN DOD 


Cartoon A La Carte 








Absolute Family 
Protection 


TRUST FUND of any amount you may desire can 

be created by you on the payment of about 614% 

annually in advance on such sum, and this 

will guarantee your family an annual income of 12% 

of the amount of the trust fund, payable in monthly 

installments, commencing one month after your death 

for a period of years, and on the expiration of that time 

the capital will be paid in cash and so provide your chil- 

dren either with a dowry or sufficient capital to go into 
business. 


Just returned from Europe 


Permanent address 


Frank Forsyth’s Office, 201 Columbia Theatre Building, N. Y. 








“A NIGHT IN A PARK” CO. 


Musical Comedy 
Greeley Sq. Next Week (Nov. 2) Direction, Frank Bohm 











Weber, Dola 
and Frazer 
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In addition to this income, 10% of the trust fund will 
be paid immediately on your death to defray necessary 
expenses and provide for ready cash. This 10% will not 
be deducted from the trust fund. This trust fund will 
make it impossible for your widow or beneficiary to 
make poor investments and thereby become financially 
embarrassed. 


The Trustee is an old-established Company with over 
fifty million dollars of assets and over six million dollars 
of undivided dividends and surplus. 


For further information write to 


JULIUS BOHM & SON, Inc. 
1600 Broadway 


Tel. Bryant 8667-8. 





World’s Famous Cyclist 
1710 CLYBOURN AVE. 
CHICAGO, ILL. 








WANTED TO BUY: PLUSH DROP 


CURTAIN, 
Green or Red, iene or Designed—Second- 
Hand. State prise and particulars. Address 
HUGH OTIS, ric Theatre, Hackensack, N. J. 





ARNO and STICKNEY 
THOSE MUSICAL WIZARDS 


Next Week (Nov. 2 or lat and American, 
hicago 





stage about. a year ago to open a producing 
office, will return to vaudeville during this 
season. 





Jack London has been commissioned by the 
Bohemian Club to write their Grove Play for 
1915. Dr. H. J. Parker will compose the 
music. 





Victor La Verne, who arrived from Aus- 
tralia two weeks ago, reported last week that 
his room at the Empress Hotel had been 
robbed of property valued at $87.50. 








Working, Thank You! 
Direction, Dave Beehler, Chicago. 











Harvey ©. Johnston, who was the Jerome 
Remick professional representative until that 
concern closed its professional department 
here, is now the Leo Feist manager here, 
with offices in the Pantages building. 








W/ AN 'T ED 


EITHER A PARTNER (WOMAN) OR WITH BIG COMEDY ACT 
BY MIDGET WOMAN 
45 Inches, 90 Lhs.; can play parts, do strong song and dance, specialties; 
Also play piano. .Address TIANITA, VARIETY, New York 
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BRAZILIAN MAXICSE in Buenos Ayres since 1905 


FLORENCE and MECHERINI 


ORIGINAL SOUTH AMERICAN DANCERS. The International Characteristic Transforma- 
tion Dancers. The original and true creators of the authentic TANGO ARGENTINO and 
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FIRST PRIZE 
MEDAL FOR 
TANGO IN ARGENTINE 


$500" 


We are willing to pay to 
anybody that can dance the _ ee 
Argentino and the Brazilian Max- 
isce as we do, but it must be au- 
thentic and with no immoral mo- 
tions or motions of other popular 
dances. We have evidence in the 
shape of programs, press matter, 
etc., dated from 1905 to 1914, at the 
disposition of the public, onemak 
the success of the Tango and Max- 
isce, which we presented 300 times 
at Buenos Ayres, where we won 
the ae prize. 


Sign 
iT SRENCE AND MECHERINI. 








Effects. 6 Changes of Costumes with Six Different Dances. 
Transformation of the Countries. 20-Minute Act—No Intermissions. True 
Novelty and Inimitable. 
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dS ith Ligh 
Original, Chis, Artiotic, Versatile, Incemperadia. | ¢ Staee on Character.etic COLOSSAL ATTRACTION—Absolutely New in the United States. 


Under the Direction of ANTONIO BAGAROZY, 219 W. 48th St., New York City 





ir 


noticed at Shea's also, all matinee seats sell- 
ing for 25 cents, except Saturday. 


WALTER LAWRENCE 
FRANCES CAMERON 


STARRING 





“The Prince of Pilsen,”’ ‘Potash & Perlmut- 
ter,” <‘‘The Little Cafe,” “The Misleading 
Lady,” “The Yellow Ticket,’ Julian Eltinge 
in his new play, ‘The Crinoline Girl,’ and 
“Seven Keys to Baldpate,”’ are among the com- 
ing attractions booked at the Star. 





“Bought and Paid For,” “One Day,” “The 
Rosary,” “Rebecca of ‘Sunnybrook Farm,’ 
“September Morn,” ‘Fiske O'Hara,” “Little 
Lost Sister’’ are coming attractions for the 
Majestic. 





John Philip Sousa and his band will render 
two concerts at the Teck, Sunday, Nov. 1. 


CINCINNATI. 


By HARRY V. MARTIN. 
KEITH'S (John Royal, mgr,; agt., U. B. O.). 
Lauder talking pictures, well liked; Sam 
Barton, laughs; Byal and Early, tip-top greet- 
ing; Bryand’s Cheerberts, very good; Cardo 
and Noll, sky-high hand; Bessie and Harriet 
Rempel and Co., good; Eddie Ross, good; 
Rolfe’s “Colonial Day,” excellent; Hoey and 

Lee, fair: “Tango Chief,’’ the same. 
EMPRESS (George A. Fovyer, megr.: agt., 
Loew).—Praise; Moore and Elliott; Bell Boy 
Trio: Richmond and Mann; Trovello; Gasch 








Sisters. 

GRAND (John Havlin and Theo. Aylward, 
megrs.).—‘‘The Queen of the Movies;’” 1, 
Margaret Anglin. 

LYRIC (C. Hubert Heuck, megr.).—‘Kitty 





Mackay ;”’ 1, San Carlo Grand Opera Co. 
WALNUT (Ben Probst, mgr.; agt., S.-H.). 
“Maggie Pepper: 1, ‘Girl of My Dreams.” 


GAYETY (Willis F. Jackson, mgr.).—‘Rose- 
land Girls.” 

STANDARD (Charles B. Arnold, mer.). 
“City Belles.” 


LYCEUM.—Stock. 

OLYMPIC.—Dark. 

GERMAN (Amandus Horn. megr.: stock). 
“Die Thuer ins Freie’ (The Door to Free- 
dom), Sunday night only. 

HEUCKS. Pictures and vaudeville 

The roller skating rink opens vet. 31, and 
dancing is planned for later in the season. 
E. B. Mooar, manager. 

George Schatzman, proprietor of a moving 
picture theatre in Bellevue, Ky.. was arrested 
on a charge of manslaughter, after his auto- 
mobile had killed a little girl. Witnesses say 
the accident was unavoidable and the machine 
was going slowly. 


CLEVELAND. 
BY CLYDE E. EKI.LIOTT. 
COLONIAL (Robert McLaughlin, mgr.).— 
“High Jinks,’’ which opened here last sea- 
son, is back. Better show and better busi- 
ness, 
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“LET’S GET MARRIED?” 


SAN FRANCISCO, NOV. 2 
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A) 


OPERA HOUSE (George Gardiner, mer. .— 
John Drew in “The Prodigal Husband ; busi- 
ness poor. 

HIPPODROME (Harry Daniels, mgr.).—The 
bill is good only in one spot—Gus Edwards’ 
song act. Pantzer Duo, little applause; Ce- 
celia Wright, audience cold; Walter Le Roy 
and Co., thin sketch; Harry Breen, get 
laughs; Coradini’s Animals, some merit; Can- 
ter and Lee, weak. 


MILES (Charles Dempsey, mgr.).—Just fair 
bill. Jas. J. Morton, laughs ; Edward Clark 
and Clarissa Rose, good; Frank Stafford and 
Co., industrious act; Stuart Black and Co., 
could be improved ; Ogden Quartet, fair; Mile 
Camille and her poodles, good for children. 


PRISCILLA (Proctor Seas, megr.).—Another 
fair bill. “School Days,” headliner, enter- 
taining; ‘‘Theo,” some applause; Four Musi- 
cal Luciers, encores; Minstrel Billy Clark, 
not strong; Gardner’ and Tunis, goes well; 
Sauls and Rockwell, pretentious. 

GORDON SQUARE. —Fair bill. Hernando’s 
Circus, good headliner; Norrine Sisters, ap- 
plause ; Guy M. Crane, funny; Hazey and 
Lovel, applause. 

PROSPECT.—"“Little Lost Sister.” Good 
business. 

METROPOLITAN (Fred Johnson, mer.) .— 
on players in “Sham.” Packed 
10uUses 


CLEVELAND (Harry Zuzker, mgr.).—‘‘Un- 
cle Tom’s Cabin.” Good business. 

GRAND.—Grand Stock Company in “The 
Fatal Wedding.” Good business. 

STAR (C. J. Kittz, mgr.).—‘‘The Rosey 
Posey Girls.’”’ Good burlesque. 

EMPIRE (Bert McPhail, mer.).—‘‘Gay 
Morning Glories.” Drawing crowds. 

DUCHESS (Al Comey, megr.).—Pictures. 
Big business. 





Helen Carew, leading woman with the Hold- 
en Players at the Cleveland, will retire at the 
close of the week, and will be succeeded by 
Margaret Neville, who last season was the 
leading woman. Frank Dae will become a 
member of the company. Arling Alcine will 
continue as leading man. 


DETROIT. 


By JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.; U. B. Q.). 
~Allen Dinehart & Co., excellent; Bert Fitz- 
gibbon, big; Jvlia Curtis, good; “The Lone- 
some Lassies,’’ satisfied; Manny & Roberts, 
good; Pederson Bros., excellent; Charles 
Thompson, fair. 

MILES (C. W. Porter, mgr.; Leew, agent). 
—Juggling De Lisle, opened ; Cora Greve, fair ; 
Tom Mahoney, Irish humor; Davis’ Kincaid 
Kilties, big; Sherman, Van & Hyman, very 
good; Ergotti and Lilliputians, good. 

ORPHEUM (H. P. Williamson, Mgr.; Pan- 
tages, agent).—Desmond Gallagher Players in 
good sketch; Schaefer & Waller, hit; Colum- 
bine & Four Harlequins, novel ; Novelty 
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Freeman Bernstein 


Manager, Promoter and Producer of Vaudeville Acts 
5th Floor, PUTNAM BUILDING, NEW YORK 


. OPEN DAY AND NIGHT 
Phone, Bryant 6814 


Cable, “‘Freebern,”’ New York 


BERT LEVEY 
INDEPENDENT (> ' ae c> LJ | “TT VAUDEVILLE 


The Best Small Time in the Far West. Stead 


EXECUTIVE OFFICES, ALCAZAR 


Consecutive Work for Novelty Feature Acts 
HEATRE BLDG., SAN FRANCISCO 


Can arrange from three to five weeks between sailings of boats for Australia for all first class 


acts. Communicate by wire or letter. 





Hardts, good; Payne & Nesbitt, pleased; Pearl 
& Roth, very good; Five Yoscarrys, good 
balancers. 

FAMILY (J. H. McCarron, mgr.; U. B. O.). 
—Luce & Luce, good; Voight & Voight, good ; 
Harry Sauber, very good; Jane Heston & Co., 
pleased; The Touheys, good; Nash & Evans, 
excellent; Bright & Merry, fair; Al Raymo & 
Co., many laughts. 

COLUMBIA (M. W. Schoenherr, mgr.; Sun 
agent).—Zenida, good; Springer & Church, 
laughs; Melvin & Gates, good; The Minstrel 
Kiddies, good; Smith & Edwards, fair; Riehl 
Opera Co., excellent; Case & Alma, good; 
Flavio Bros., very good. 

NATIONAL (C. R. Hagedorn, mgr.; Doyle, 
agent).—‘‘Ship Ahoy,” musical tabloid, second 
week: Ryan Bros., Bert Davies, Maye & Ad- 
dis, Church City Four, Paul Banwens, Barnett 
& Moverick & Co. 

PALACE (C. A. Hoffman, megr.; Ind.).— 
De Gourney & Christy, Johnnie Bell, Gordon 
& Norton, Three Saxons, Jessica Duo, La- 
Belle Clark & Grand Duke, Skipper, Anita & 
Skipper, Three Belaguers, Aubrey Yates, Risal 
& Atima, Lucille Dexter, McGreevey & Devere. 

GARRICK (Richard H. Lawrence, mgr.).— 
“The Midnight Girl,” comedy. Next, “High 
Jinks.”’ 

DETROIT (Harry Parent, mgr.).—‘‘The Lit- 
tle Cafe.’’ Next, Maude Adams. 

LYCEUM (A. R. Warner, megr.).—‘The 
Blindness of Virtue.’’ Next, ‘“‘Mutt and Jeff 
in Mexico.” 

BROADWAY (Bert St. John, wmegr.).— 
“Whose Baby Are You?” Next, “James Boys 
in Missouri.” From now on this house will 
play the real old-fashioned mélodrama. 

AVENUE (Frank Drew, mgr.).—‘‘The Perils 
of Pauline.” Next, “The Factory Girl.” 

GAYETY (James Rhodes, mgr.).—‘‘Carna- 
tion Girls.”” Next, “Million Dollar Dolls.” 

CADILLAC (Sam Levey, megr.).—‘Follies 
of Pleasure.” next, “French Models.” 





Minerva Coverdale joined the Sam Bernard 
show, “The Belle of Bond Street,” last week 
at the Garrick. 





Carl Allor has been appointed assistant 
manager of the Columbia. 





T. D. Moule of the Liberty will manage the 
new Alhambra which opens the first week in 
November. The Alhambra will play pictures ; 
house seats 1,500. 


KANSAS CITY. 
By RUSSELL M. CROUSE. 


ORPHEUM (Martin Lehman, megr.).—Na- 
talie & Ferrari, headline; Will Rogers, promi- 
nent hit; Josephine Dunfee, attracts; Trans- 
Atlantic Trio, went over solidly; Romeo the 
Great, clever monk; McRae & Clegg, bicycle 
riders; Rose Valerio Sextette, wire walkers. 

EMPRESS (Cy. Jacobs, mgr.).—Murry Liv- 
ingston, very big; Stewart & Hall, did well; 
Valdo & Co., mysterious; Yvonne, hit; Jones 
& Johnson, clever pair; Five Juggling Nor- 
mans, fine; Buch Bros., good. 

HIPPODROME (Ben Starr, megr.).—Collins 
D’Art Girls, tab; Five Novelty Minstrels, big ; 
Hutchinson & Hoyt, laughs; Fitzgerald & 
Ashton, excellent; Les Monforts, good; Rod- 
way & Murray, pleased; Kennedy & Mack, ap- 
plause; Scott & Wallace, fine; Clairmont Bros., 





ood. 
GLOBE (W. V. Newkirk, mgr.).—Abel & 
Emmons, solid hit; Mr. & Mrs. Robyns, strong 
sketch; Nona Thompson, goes big; Hayashi 
Japs, strong; Lee Chandlel Co., pleased; Carl’s 
Dogs, good animal act. 

SAM S. SHUBERT (Ear! Steward, 
Raymond Hitchcock in “The Beauty Shop.” 
2d half, ‘‘Hanky Panky.” 

GRAND (A. Judah, mgr.).—‘The Little 
Shepherd of Bargain Row.’’ Good houses. 

AUDITORIUM (Miss Meta Miller, mgr.).— 


Stock. 
GAYETY (Matt Smith, mgr.).—Ben Welch’s 


ow. 
CENTURY (Joe Donegan, mer.).—The 
Tango Girls.” 











LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 
306 MASON OPERA HOUSE BLDG. 





GUY PRICE, Correspondent 

















ORPHEUM (Clarence Drown, megr.; U. B. 
0.).—Alexander & Scott, well received; Hans 
Kronold, good; Harry Tsuda, clever; Ameri- 
can Dancers, artistic; Hermine Shone & Co., 
a Wm. Egderette, pleasing; The Beauties, 


good, 

EMPRESS (George Fish, mgr. ; Loew).—Eva 
Prout, good; Fancy Fantoms, entertaining ; 
Senator Francis Murphy, laugh; Lapo & Ben- 
jamin, clever; Irwin & Herzog, fair; Mr. and 
Mrs. Elwyn, pleasing. 

PANTAGES (Carl Walker, megr.; Pant- 
ages).—Eddie Love and Jeannette Wilbur, 
clever; Bennett & Adams, entertaining; 
“The Village Priest,” mediocre; Coogan & 
Cox, well received; Louis J. Winch & Jose- 
phine Poore, good. 

HIPPODROME (Lester Fountain, mer.; 
Western States}).—Charlie Reilly & Co., good; 
Bond Morse, mediocre; Marguerite & Co., 
Pleasing; Becorrills, fair; Seals, pleasing. 


5 to 7 WEEKS 
Write or Wire 


j. H. ALOZ 


Orpheum Theetre Bldg., 
MONTREAL, P. Q. 


PETE MACK 


Manager and Promoter of Vaudeville 
Attractions 
ARTISTS DESIRING New York or Chicago 
Representation, address by wire or mail 
PALACE THEATRE BUILDING 
(United Booking Offices) 
NEW YORK CITY 








REPUBLIC (Al. Watson, megr.; Levey).— 
Joe Lee, mediocre; Roselle, good; De’ Costa 
Duo, fair; Deane, Dove & Beane, entertain- 
ing; Ford & Cody, pleasing; ‘‘America,’”’ mov- 
ing picture spectacle, big hit. 

CENTURY (A. and M. Loewen, mers.).— 
Musical burlesque and vaudeville. 

MASON.—Dark. 

MAJESTIC.—‘‘Pair of Sixes.” 

BURBANK.—‘“Fine Feathers” (with Forrest 


Stanley). 

MOROSCO.—‘'Let’s Get Married” (last 
week). 

TRINITY AUDITORIUM.—Olive Fremstad 
in concert. 





A big reception was given to Bill Desmond, 
Dave Hartford, John Buron and William Mor- 
ris, local favorites, upon their return in “The 
Bird of Paradise.”’ 





Morosco will do “It Pays to Advertise’’ 
here. 





Isabelle Lowe, now starring in “The Trail 
of the Lonesome Pine,’’ may be under Morosco 
management next season. The manager and 
the actress had a conference here last week. 
Nothing definite was announced. 





Glenn Anders, local boy, broke into vaude- 
— at the Orpheum, in support of Hermine 
one. 





Al Watson is back as manager of the Re- 
public. 


“The Rose Maid” and ‘‘Louisiana Lou” will 
be dome shortly at the Morosco. 





Ursulu March has quit the ‘‘Let’s Get Mar- 
ried” cast. 





Grace Edmonds, who came here to play in 
“The Red Widow,” is ill. 


Manager O’Day of the Gaiety decided at the 
last minute to cancel the one-night stand 
bookings for ‘‘Let’s Get Married,” and it will 
open in San Francisco on Nov. 2. 








Fred Follette of New York is manager of 
the Empress, vice George F. Fish, who re- 
turns East. 





Ben Deeley, well-known actor, sustained a 
broken nose when he mixed in a family dis- 
pute at Long Beach. 





M. Meyerfelt was here for three days last 
week conferring with local Orpheum manager, 
Clarence Drown. 


MILWAUKEE. 
By P. G. MORGAN. 


MAJESTIC (James A. Higler, megr.; agt., 
Orph.).—Lina Abarbanell, fine; Mr. and Mrs. 
Jimmy Barry, comedy honors; George Hib- 
bard and Lila Lucile (New Acts), immense; 
“Woman Proposes,” enviable; Tate's ‘Motor- 
ing,’”’ good; Elsa Ruegger, pleased; Nelusko 
and Herley, entertaining; Mr. and Mrs. 
Douglas Crane, fair. 

CRYSTAL (William Gray, mer.: agt., 
Loew).—‘‘One Good Turn,” registered heavily ; 
Edwin Ford and Co., excellent: Claude and 
Marion Cleveland, fine; Delmore and Light, 
ertertaining; Landry Bros., please. 

ORPHEUM (Tom Saxe, temp. megr.: agt., 
Leew).—Phil LaTosca, good; Garnicetti Bros., 
comedy honors; Four Shannons, excellent; 
Kaufman and Lillian, fair; Godfrey and 
Woodruff, please. 

DAVIDSON (Sherman Brown, mer.: agt., 
Ind.).—‘‘Joseph and His FErethren,” to big 
business. May Robson and ‘‘Adele” split fol- 
lowing week. 

SHUBERT (C. A. Niggemeyer, megr.).—-Shu- 
bert Stock company in “The Only Son” to 
continued fine houses. “Stop Thief,” next. 

GAYETY (J. W. Whitehead, megr.: agt., 
East.).—Leo Stevens and “Girls from Happy- 
land.’’ Good business. 

CLUB (Rod Waggoner, mgr.; agt., Prog.).— 
Richy W. Craig and Merry Burlesquers com- 
pany. Fair business. 








T. H. Ealand, who has been managing the 
Orpheum, the continuous vaudeville heuse of 
the Saxe people, has left them to go into 
booking in Chicago, He already has three 





THE WEBSTER VAUDEVILLE CIRCUIT 


CHICAGO Suite 29 


106 North La Salle St. 


JENNY WEBSTER, Prop. 


Affiliated with EDWARD J. FISHER, INC., Seattle; BERT LEVY CIRCUIT, San Francisco 
GEORGE H. WEBSTER, General Manager 





Harry Rickard’s Tivoli Theatres 


LTD., 
AUSTRALIA 
Capital $1,250,000 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined Capital, $3,000,000 


HUGH McINTOSH, Governing 


Registered Cable Address: 


Director 
“HUGHMAC,” Sydney 


Head office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES, 312 Strand Theatre Bldg. 








porarily Closed, owing te War Conditions. 


FULLER-BRENNAN Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 
BEN J. FULLER, Governing Director 


All correspondence te National Amphitheatre, Sydney. American Booking Office Tem- 








of all pertemete going to Europe make their steamship arrangements through 
Bey (4) us. The following have: 


Cook and Miss Rothbert, 


uan Caicedo, Anna Chandler, Laddie Cliff, Carter 


and Bluford, Dave Carter, Chinko, Bert Coote and Co., Clarkonians, Colonial 
Septet, Jean Clermont, Cornalla and ng Rg hy ee Eddie Clark, Curzon Sisters. 


PAUL TAUSIG & S 
German Savings Bank Bidg. 


» 104 E. 14th 


t., New York ci 
Telephone Stuyvesant 1360 





AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Manager 


BOOKING ™Oss & BRILL cl 


RCUIT 
PLIMMER CIRCUIT 


PRUDENTIAL CIRCUIT 


Artists and Acts of ag description suitable for vaudeville can obtain long engagements by 


BOOKING 


RECT with us. Send in your open time at once or call 


TRYOUTS CAN BE ARRANGED FOR ACTS UNKNOWN TO US 
Offices: Columbia Theatre Bldg.—_TIMES SQUARE, NEW YORK—Telephone Bryant 6445 





GENE HUGHES, Inc. 


Manager of High-Class Vaudeville Attractions. Artists desiring New York representation 


write or wire. 
Suite 1001-2 
Phones: 8698, 8699 Bryant. 


ROBINSON 


ETHEL ROBINSON 
SAMUEL L. TUCK 
FELIX REICH 








AMUSEMENT CORPORATION 


Good acts wanting Western Kepresentation 
Write us. 


PALACE THEATRE BLDG., 1564 Broadway, New York City 






Booking everywhere. 
Consumers Building, Chicago, Ill. 








tabs of his own on the road, and expects to 
increase the number to ten. Manager Brad- 
dock of the Theatorium has been sent up to 
Minneapolis to handle the new Saxe theatre. 





After this and next week’s Progressive shows 
at the Club there will be three weeks of stock 
burlesque before the Barton shows come in. 





The Little theatre has secured the second 
fioor of the Goldsmith building as a perma- 
nent home. Seating capacity will be 175. 


MINNEAPOLIS. 
By C. W. MILES. 


ORPHEUM (G. A. Raymond, mer.).— 
Bertha Kalish in “Mariana,” magnificently 
played and well received; Everett's Monkey 
Circus, excellent; Burns & Fulton, good; Duffy 
& Lorenze, hit of the bill; Prince Lai Mon 
Kim, geod tenor; Violinsky, good; Ward, Bell 
& Ward, acrobats, good opener. 

UNIQUE (Jack Elliott, mgr.; Loew).—Lida 
McMillan, in “The Saleslady,’”’ headliner ; 
Three Dolce Sisters, Besse’s Cockatoos, Ed- 
wards Brothers, Dunbars, animal funology, 
Three Loretta, comedy musicians. 

NEW GRAND (Wm. H. Koch, mer.; W. V. 
A.).—Rapoli & Co., heavyweight juggling; Pal- 
ace Quartet, Harrison West Trio, Eckhoff & 
Gordon. 

NEW PALACE (Roy C. Jones, mgr.; W. V. 
A.).—Seven Bracks, Four Seasons, Danmny 
Simmons, Field, Winehall & Green, Dennis 
Brothers. 

METROPOLITAN (R. N. Scott, mgr.).— 
Charlotte Walker in ‘‘The Better Way,” 
Eugene Walter's latest play. Beautifully staged 
and well acted. Byron Beasley, a former stock 
favorite here with Dick Ferris, is Miss Walk- 
er’s leading man. 

SHUBERT (Wright Huntington, mer.).— 
Huntington Players in “Bought and Paid For.” 
Excellent performance. ‘“‘Baby Mine’’ follows. 

BAINBRIDGE (A. G. Bainbridge, mgr.).— 
Bainbridge Players in “A Feol There Was.” 
Henry Hall and Florence Ctone have leading 
roles. Good support from Karl Ritter, Louise 
Farnum, Roy Loyd, Leslie King and the others. 

GAYETY (William Koenig, mgr.).—Phil Ott 
in “The Honeymoon Girls,”’ with Alice Lazar. 

Saxe, Lyric, Miles, Crystal, Isis, Princess, 
Seville—pictures. 








Roy Loyd, who was in the Metropolitan's box 
office for four years, and who since has been 
on the stage, has returned to the city and is 
playing in stock at the Bainbridge. 


Barl Lee, Louise Gerard and Duncan Pen- 
warden were loaned from the Wright Hunting- 
ton company in St. Paul to appear in ‘‘Bought 
and Paid For’ at the Shubert in Minneapolis. 





A temperamental outburst during the show- 
ing of “The Better Way” in St. Paul lead to 
the replacing of Virginia Pearson by Gertrude 
Dallas as the siren. However, Miss Dallas 
played only a few performances and departed, 
after which Miss Pearson returned to the east, 
the trouble apparently having been adjusted. 
In advance announcements for Minneapolis 
George Bancroft’s name was substituted for 
Byron Beasley as leading man, but Beasley, 
nevertheless, played the role here. Bancroft 
was Miss Walker’s leading man in “The Trail 
of the Lonesome Pine.” 


NEW ORLEANS. 
By 0. M. SAMUEL. 


TULANE (T. C. Campbell, mgr.).—'The 
Midnight Girl.” 

CRESCENT (T. C. Campbell, mgr.).—‘‘Too 
Many Cooks,”’ 

BUNTING (E. A. Schiller, mgr.).—Emma 
Bunting in “Pretty Peggy.” 

LYRIC (C. D. Peruchi, mgr.).-—Peruchi- 
Gypzene Players in ‘How Baxter Butted In.” 
_—— (Will Gueringer, mgr.) .—Vaude- 
ville. 








Fairman and Ferman are at the Alamo. 





Raymond Whittaker has left the Emma 
Bunting Stock. 

B. F. Brennan and Frank Davis are going 
to open shortly the largest picture theatre in 
the south, seating over 2,000. ’Twill be called 
the ‘‘Magic.’’ To add variety, vaudeville acts 
will be inserted between the reels. 





“Today” comes to the Tulane next week. 





Victor Meyer is the Bunting’s treasurer. 


Stock burlesque is scheduled for the Dau- 
phine, commencing Nov. 8. Bids will be re- 
ceived up to that date for furnishing the fol- 
lowing supplies: Four bales of stage money; 
seventeen crutches (to be used in Dr. Dippy’’) ; 
nine bladders (for “The Terrible Judge’’) ; 
ninety-three rubber balls (fer climax in “Bat- 
tle of Cow's Run’’); thirty slapsticks, twelve 
blow-guns (school room burletta); ten dozen 
menu cards, seventy loaves of bread (table 
scenes) ; four dozen bandanas, thirteen whips 
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PRESENTING FOR YOUR APPROVAL 


VMiR. MANAGER 


FOR THE ENTERTAINMENT OF YOUR 


AaUDIEN C E 


AND FOR THE BENEFIT OF YOUR 


BOX OF FIC E 


A Snappy New Blackface Comedy Masterpiece 


“DARKTOWN FROLICS” 


A Triumph of Originality and Clean Fun, Written and Interpreted by 


COULTER 


(The Two Boys from Memphis) 
THAT MEMPHIS STUFF IS REAL WE WERE BORN AND RAISED THERE 


We Have STUDIED and KNOW the Southern Darkey in his 


Sunniest, Funniest Mood 


WE DELIVER HIM AS HE REALLY |!1S 
AND WE WISH TO IMPRESS 


ORIGINALITY 


IS THE KEYNOTE TO OUR CLAIM FOR 


YOUR RECOGNITION 


IN SHORT—IT’S OUR GUARANTEE 


TO YOU | 
Permanent Address, VARIETY, CHICAGO fF | 


LINCOLN HIPPODROME, CHICAGO, NOV. 5, 6, 7. 
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In “GOOD BYE BOYS” 
Phone 1381-M Passaic By Junie McCree 


a | eee I THE PELOTS | 
ALFR E D QO |Jerome and Carson “Fun in a Tavern” 





















































Chicago Woodwind ||| Vicor HERAS and PRESTON Ben 
uintet FAST AND FUNNY TUMBLERS 
_ SKIPPER, KENNEDY land jREEVES AN ARTISTIC ENTERTAINMENT Now Playing Pantages Time 
entubic saninuier OPEN NGAGEMENTS BOOKED SOLID ON W. V.-M. A. 
PANTAGES CIRCUIT Address care Biles Chicnew Theatre 
go 
_ In Preparation—A new and Novel Act 
By AARON HOFFMAN | 


ARTHUR PRINCE]||« HEARN-ELEY «2 


With ** J 1 IMI”? Personal Direction MAX GORDON 


arn || LEW SHANK|||“4Z Ft oO ? 
HARRINGTON REYNOLDS, Jr. | Booked Solid, LOEW ciRcuiT, E.2W. ||| NEVER HEARD OF ’EM 


in “THE HABERDASHERY” 
















































Sth AMERICAN SEASON 


ALICE LLOYD 


IN VAUDEVILLE 
NEXT WEEK (Nov. 2) SHEA'S, TORONTO 


Representative. PA'T’ CASEY VARIETY. New York 





EVELYN NESBIT 


JACK CLIFFORD 
Direction, H. B. MARINELLI 
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SPEND WHAT YOU DO SPEND TO THE BEST POSSIBLE ADVANTAGE? 


you want to do something really new and original for the stage 
you find out that something ails that “show” or “act” of yours, but don’t know whai 


you realize that all others have failed you, CONSULT the old reliable theatrical doctor 


NED 
WAYBURN 


1482 BROADWAY, NEW YORK CITY 


Who has just returned from an interrupted conquest of Theatrical Europe to fill a long-felt want, and, open 
what he has decided to christen the first and only 


BUREAU OF STAGE-CRAF T 


which enlists the services of a carefully chosen, and highly efficient staff of established authors, lyricists, com- 
posers, stage directors, musical directors, dancing masters, etc., all operating in association with and under the 
guidance of an internationally acknowledged PAST MASTER OF STAGE-CRAFT. 


ANYTHING AND EVERYTHING FOR THE STAGE 


Productions | 
NEW IDEAS Put On NEW IDEAS 


Put Over 


| PLAYS iz. | ACTS EO 
| Material Provided : 


NEW IDEAS Coached NEW IDEAS 


Monologues, Sketches, “Laughs,” 
“Lines,” “Situations,” 
“Entrances,” Exits, etc., etc. 
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| STAGE EFFECTS | REAL NUMBERS 
THAT PROVE TO BE AND, PRODUCED 
Sere. WITH “THE PUNCH” 
MERITORIOUS 
Be 
NEW IDEAS cmguilinedien NEW IDEAS 
” FOR REHEARSAL 
PRINCIPALS AND CHORUS SUPPLIED ~ PRODUCTIONS AND ACTS } 
peer ALE Completely Equipped 
| ORGANIZED With Everything Required 





Costume Plates 
Scene Sketches 
and Models 











Estimates secured for Scenery, Properties, Costumes, Gowns, Millinery, Shoes, Electric Effects, etc., etc. 
ENGAGEMENTS IN PRODUCTIONS AND TIME IN VAUDEVILLE OBTAINED 


For All Artists and Acts INIED W/AY BURN ™225Roapway, New york 





Telephone 4017 Bryant 








